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& had not been familiar with tea bowls, much less
the {ea ceremony, before my first visit to Zfapan

in 1978. America does not have a tes culture

and in my native land of MNova Seotia, where

tea drinking was more common, the only ritual was
whether the milk went into the cup before ‘or after
the tea. nd, we customarily drank tea out of those
bone china teacups by “Wedgewood and Spode or
their imitations for kitchen-level use. Tt is an odd
evolution since Snglish teacups were originally imita-
tions of Chinese tea
bowls tht had
acquired o little
handle:and

Hnglish bone

china was an

attem Pf to imitate

orien{a] Porce|ain_

But, during that early exposure to Fapan, the tea
bowl, teacup, (yu no mi) and tea drinking were
omnipresent. X cup of tea was a standard welcome.
Tn fact, there was often no charge in o restourant
for Ocha, ordinary green tea. I was especially
struck by the ritual tea bowls, the Chawan. They
were beautiful and important to Fapanese art and
lifestyle. & was
moved also that
individual artists

ahs regions were rec-
ognized and celebrated
for their tea bowls.
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had been rising (Jut’iﬁg those years it was not en{ire]y
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studying Zyen in SFapan. MNor was it surprising that
young westerners were there sfch}zinS Poﬂer}f wilh
E)Iopanese masters, sensel %n& n {Ihe way o{
{}ﬁr:gs it is not sur?rising that these se‘pamie ozucs{s
should return home 1o 8ive root and reason in this
coun[rly {or tea L)ow|5, tea ceremony, s Zen wailues,
St hasn't revolution-
ized art or religion in
.Qqﬂmerico but it-has
enriched them.
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pens, perhaps some lea master calls o special lesser meeting that bowl

may just end up with peanuls in it
bowl to celebrate the tea ceremony or some ordi-
nary person simply That is ort and the spirit of the tea bowl.
loves it, makes &Harmony, tranquility, prayer, respect will not come
tea and quietly out of them if they do not go into them. Tt is an
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Excerpts from article, Reflections on the Cup in Celebrate the Days — A Book of Days, published by Pucker Gallery

[. THI379 Textured Iron Glaze, 3': x 4'/: x 41" 5. THI576 “Kairag" Glaze, 3'/s x 5'/4 x 5"
2. THI391 Iron Yellow Glaze with Black, 3/, x 57/ x 57" 6. TH160% Tenmoku with Crystal Rutile, 3'/: x 6 x 6
3. THI553 Copper Red Matt Glaze, 3'/i x 4% x 4" 7. TH1618 Molybdenum Glaze, 3'/s x 4'/: x 4'1"

4, TH1572 Square Form “Hare's Fiar” Glaze, 3 x 4//s x 4'/s"
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THI078 (w Leel %rm C\/ases T

Wheel Form Vase Wheel Form Vase
Northern Celadon Glaze with Blue and Purple on
Iron Yellow Opalescent White Glaze

15 % 16fax7" 16 x 16 x 71"
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Vose

Red Chrysanthemum Glaze
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Working together with Brother Thomas for two decades has awakened, encouraged

and nurtured our commitment to the Spirit, to Beauty, to Art and to Life.

We have shared in his continuing journey and search. The works of art are a
physical manifestation of an inner spirit and source of energy that we are privileged

to experience.

Tom Fels, curator for the Southern Vermont Arts Center, visited our Gallery to begin

the process of reviewing nearly 20 years of work.

As we moved from piece to piece, we realized how special each work is. The form,
the glaze, the exterior and interior beauty — all sang out and excited our vision of this
exhibition. Gradually we found ourselves elevated by the sheer splendor of the art.
Together with Tom, and David Winkler, Art Director of our Gallery, this collection

has been assembled. Our goal was to create a selection of the finest representations
of form and glaze with the underlying awareness that we were formulating Brother

Thomas' vision of the Pure, the Beautiful, the Honest.

We are grateful to the Southern Vermont Arts Center for sharing the work of Brother
Thomas with old and new friends.

View, see, experience, learn and be enriched.

Bernard H. Pucker, 2003
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