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Sharing Gifts From the Fire

A visit to Japan in January 1999; an introduction to
Shigenori and Kazuko Itoh of the Green Gallery, Tokyo;
an exchange of ideas and an invitation from the Green
Gallery, Akasaka to share Brother Thomas’ work in Japan -
all have led to this extraordinary opportunity to present
Brother Thomas’ work in Japan.

The ceramic art of Japan is an important and valued
presence in the life of the country. Thousands of potters

create beautiful works of art and a ready and knowledgeable

public responds, owns and cares for these works, Clay
objects play an important part in the Tea Ceremony.
The tea bowl is a prized possession and becomes a part
of a family’s legacy.

Brother Thomas’ work has found its way into over fifty
major museum collections around the globe; it is held

in higt I by collectors and patrons; it represents

an important access related to the world of beauty and

the spirit. We are grateful for this opportunity to share his
‘gifts from the fire.”

We do want to acknowledge the guidance and help of
Tatsuzo Shimaoka potter and Living National Treasure

of Japan. Shigenon and Kazuko Itoh for hosting this
exhibition: to Jenifer Walsh for curating this collection;
Ambassador Thomas | F or his honorary patronage
May Brother Thomuas™ creations out of clay uplift the spirits

— BHP & SP, 2000
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T reaisew b D werw n o mmake the beautiful pot I first must make the beautiful person. As an artist I know



“Art is a meeting place where there are no strangers.”

and as person I know - that the beauty of the spider’s web comes out of the beauty of the spider’s spirit.”



“When I work, I simply work. I look upon it as
even the remotest idea that I am now going to create a masterpiece, even if I knew what a masterpiece was

3. Decorative Plate, Lavender Copper Glaze 4, Small Decorative Plate, Purple Copper Glaze
1x 12 x12", TH427 1x12x127, TH701

| Decorative Plate, Saffron Iron Yellow Glaze 6. Decorative Plate, Textured Black and Yellow Iron Glaze
2x11'/2x 114", THB70 1x 10x 107, TH333

“The potter’s art is a process of constant change.

artists. It is a life projected on the big screen of time and matter and change.”



« a daily process I enter. I do not go into my studio with an agenda. I do not enter the working process with
. Or, what a ‘master’ was for that matter.”

Plate, Oil Spot Glaze 8. Small Decorative Plate, Oil Spot Glaze

x 12x127, TH579 x11/x 114", TH703

opper Red on White Glaze 10, Square Plate. Copper Red on Opal Blue Celadon Glaze

1/:x9/4x9/%" TH138 2/4x12/4x 1247, TH1338

e. physically and spiritually. Art, after all, is not a bistory of things but of persons, not a bistory of art but of




“Here and there, now and then, I feel compelled |

I've done it. I respond to sometbing interior. The meaning follows. Art does not flow from a blueprint.”

11. Tea Bowl, Opal Blues and Red Glaze, 2'/ x 6 x 6”7, TH1281 13. Tea Bowl, Iron Yellow Glaze, 3'/:x 5/ x 5'/", TH1093
12. Tea Bowl, Dark Celadon with Iron Blue Glaze, 3 x 6 x 6", TH1282 14. Chalice Form Tea Bowl, Oil Spot Glaze, 4 x 4 x 4", TH1072

15. Tea Bowl, Tron Yellow with Kaki Glaze, 37/ x 4 x 4", TH1220
16. Tea Bowi, “Rose Red” Copper Glaze, 37: x 5x 5", TH867

17. Tea Bowl, White Glaze with Turquoise and Red, 3'/: x 6 x 6", TH1280 19, Tea Bowl. Celadon Glaze, 3 x 6'/:x 6'/2", TH1280
wi, Celadon Glaze, 37 x5/ x 5'/i", TH836 20. Tea Bowl, Celadon Glaze, 3'/:x 6"/ x 6'4", TH1279

i

“Only love and creative experience seem to engender a notion of eternity for it seems to the buman
spirit that it takes an eternity to explore their knowability.”




4 to introduce angels into my work. Like everything in my work, I don't know what I'm doing until

—

21. Chalice and Plate. Iron Yellow Glaze, TH1196
chalice - 6/ x 5/ x 547, plate - 1x9/4x9/4"

22. Chalice, Copper Red Glaze 23 Tea Bowl, Copper Blue Glaze
67.x35 kx5 /4", TH1199 3x6x67, THIAS0

24. Four Seasons Yunomi Set, 2 /s-3 /2", TH1191




25. Small Vase, Tenmoku with Kaki Glaze
11/ix6'/x6/" TH1314

27. Vase with Cover, Honan Tenmoku Glaze, 124 x 117/ x 11/, TH1030

26. Vase, Turquoise Blue and Green Copper Glaze
11 %6 x 64", TH742

“I'be concerns of art belong to the order of timelessness.” ——




29, Small Vase, Dark Copper Red and Purple Glaze
11x6/ix6/" THo60

28, Tall Narrow Vase, Black Olive Glaze, 12 x4/, x 4/, TH446

30. Small Vase, Ashes of Roses, Copper Glaze
10°4x7Aax 74", THOLT

“Art is meant to open the buman heart. It is there that it is ultimately understood and confirmed.”——



31. Vase with Lugs, Celadon with Iron Orange Glaze, 13'/: x 8'/.x 8'/.", TH1244

32, Glohular Vase with Cover, Honan Tenmoku Glaze, 11/ x 12'/:x 12'/.7, TH1322

“As an artist. I am not making things (the world bas enough things); I am into revealing sometbing, something



“If one needs to ask “what is art?”, one bas lost contact with one’s art.” ——

g even I do not know. I say from time to time, that I am not doing art, I am doing theology.”



“The proper object of our buman freedom is our happiness. This incredible bunger for bappiness

38. Small Vase, Opalescent Copper Red Glaze 39. Small Vase, Opalescent Copper Blue Glaze 40. Small Lidded Vase, Celadon Glaze

104 x4/x 44", THT06 10/ix7x 7", TH1347 6x5/ix5/", TH873

41. Vase, Fumed Copper Glaze, 9/:x 9 x 97, TH848




 is wedged into every buman beartbeat. It is the proper object that alone gives meaning to our freedom.”

42. Canteen Form Vase, Iron Yellow Glaze
10°sx8/hx 3", TH1229

43, Small Vase, Dark Celadon with Iron Yellow Glaze 44, Small Vase with Cover 45, Vase, Canteen Form, Tenmoku with Iron Yellow Glaze
107:x 674 x 64", THI302 Iron Yellow Glaze 10/x8/x3", THIS9
10 x 3 x 3"
TH705

“Iranscendental is a clumsy word called upon to describe those bumanizing experiences found bere

and there in a consciously creative life.”



“It is a wonder that anything wonderful emerges from a Riln at all. But it does, and often enough to

make “mud and fire” addicts of artists working in this medium of fire and clay.

»

46, Vase, Square Canteen Form, Honan Tenmoku Glaze
1004 x8/ix 24" TH1251

49, Vase, Mizusashi Form

48. Small Vase

Honan Tenmoku Glaze Honan Tenmoku Glaze

8/ixT/x6", TH1467 Tx8/x8/" TH312

47, Small Vase, Honan Tenmoku Glaze
10°/4x67/ix6/7, THI304

EXCERPTS ARE TAKEN FROM THE FOLLOWING SOURCES:
“Ars, Artis”, lecture given at the Erie Art Museum October 22, 1990

"BIG TIGER/little tiger”, lecture given at Walsh College, Canton, OH, September
17, 1993, and at the Art Complex Museum, Duxbury, MA, October 17, 1993.

“Freedom: First Gift/Last Gift”, lecture given to the community at Mount Saint

Benedict Monastery, Erie, PA, August 3, 1993

“Outer Space/Inner Space: Of Singularities and Spiritualities”, written for and
originally published in Stuedio Porter Magazines Studio Potter Symposium”

on A Brigf History of Time by Stephen Hawkings, October 1994

“The Pathways to Simplicity”, lecture given to the community at Mount Saint

Benedict Monastery, Erie, PA, August 2, 1988,

Practice Music, Socrates”, originally published in Giffs from the Fire,

Pucker Art Publications, 1993

‘Remembering”, Creation Out of Clay: The Ceramic Art and Wiitings

of Brother Thomes, Pucker Art Publications, 1999.

“To look for a unifying principle of art in any other place than within the buman bheart is simply

to be on the wrong road.”



Brother Thomas Bezanson

MUSEUM /GALLERY EXHIBITIONS

1929 Born in Halifax, Nova Scotia,

1950 Graduated from Nova Scotia College of Art and Design,

1951-8 Worked in business. Advisor to the Nova Scotia Handcraft Centre. 1972
1933 Began pottery, with the encouragement of friends Foster and Sandy Beveridge, 1974

potters, and Fritz Weber, ceramic engineer,

G. W. V. Smith Art Museum, Springfield, MA.
St. Marv's University Gallery, Halifax, Nova Scotia

1980 G. W. V. Smith Art Museum, Springfield, MA.

19389 Traveled and studied in Europe. 1988 Olin Museum, Roanoke College, Salem, VA
1939  Entered the Benedictine Monastery, Weston Priory, VT. 1989 Mead Art Museum, Amherst College, Amherst, MA
1968  Graduated from University of Ottawa. University Gold Medal. Bennington Museum, Bennington, VT.
1976 Visiting lecturer, Alfred University School of Ceramics, Alfred, NY. 1990 Erie Art Museum, Erie, PA.
1978  Traveled in Japan, 1991 Art Gallery of Nova Scotia, Halifax, Nova Scotia.
Met with five “National Treasure” potters. Museum of Fine Arts, Boston, MA.
Traveled to Taipei, guest of Dr. Paul Chiang, 1993 Art Complex Museum, Duxbury, MA.

Director, National Palace Museum.

1983 Awarded National Endowment for the Arts grant.
1985  Artist-in-Residence, Mount Saint Benedict, Erie, PA.

Queensborough Community College Art Gallery, Bavside, Ny
Canton Art Institute, Canton, OH.

Benedicta Art Institute, College of St. Benedicta, St. Joseph, MN

Dimock Gallery, George Washington University, Washington, D.C

1994 Catherine G. Murphy Galleries, College of St. Catherine. St Paul M
1997 St. Vincent's College, Latrobe, PA.
Brauer Museum of Art, Valparaiso University, Valparaiso, IN
1998 Art Gallery of Nova Scotia, Halifax, Nova Scotia.
2000 Green Gallery, Akasaka, Tokvo, Japan.

Pucker Safrai Gallerv, Boston, MA - 1982, 1983, 1984, 1987, 1988, 1959, 199
Pucker Gallery, Boston, MA - 1992, 1994, 1995, 1997, 1999

COLLECTIONS
-Aidekman Arts Center, Tufts University, Medford, MA
-Art Complex Museum, Duxbury, MA
-Art Gallery of Nova Scotia, Halifax, Nova Scotia
-Art Institute of Chicago, Chicago, IL
-Bellerive Museum, Zurich, Switzerland
-Benedictine Sisters of Erie, Erie, PA
-The Bennington Museurn of Art, Bennington, VT
-Bunting Institute, Radcliffe College, Cambridge, MA
-Canadian Museum of Civilization, Hull, Quebec
-Canton Art Institute, Canton, OH
-Carnegie Museum of Art, Pittshurgh, PA
Cleveland Museum of Art, Cleveland, OH
-Cooper-Hewitt National Design Museum,
Smithsonian Institute, New York, NY
-Davis Museum and Cultural Center,

Wellesley College, Wellesley, MA
-Dimock Gallery, George Washington University,
Washington, DC
-Erie Art Museum, Erie, PA
-Everson Museum, Syracuse University, Syracuse, NY
-First National Bank of Pennsvlvania, Erie, PA.,
Corporate Collection

-Fleming Museum, University of Vermont,
Burlington, VT

-Fogg Museum, Harvard University, Cambridge, MA
-Framingham State College, Framingham, MA

-Gardiner Museum of Ceramics, Toronto, Ontario
-George Walter Vincent Smith Art Museum,
Springfield, MA

-Hokkaido Univeristy, Hokkaido, Japan

-International Museum of Ceramics, Faenza, Ttaly
Israel Museum, Jerusalem, Israel

-Kennedy Museum of American Art, Ohio University,
Miami, OH

-Los Angeles County Museum of Art, Los Angeles, CA
-The Metropolitan Museum of Art, New York, NY
-Minneapolis Institute of Arts, Minneapolis, MN
-The Museum of Ceramic Art at Alfred, Alfred, NY
-Museum of Civilization, Ottawa, Ontario

-Museum of Fine Arts, Boston, MA

-Museum of Fine Arts, Springfield, MA

-Newark Museum, Newark, N]

-Osaka Municipal Museum, Osaka, Japan

-Phoenix Art Museum, Pheonix, AZ

-Portland Museum of Art, Portland, ME

-Renwick Gallery, Smithsonian Institute,
Washington, DC

-Rhode Island School of Design, Providence, RI

-Roberson Center for the Arts & Sciences,
Binghamton, NY

-Rose Museum, Brandeis University, Waltl
-Roval Ontario Museum, Toronto, C
-Santa Barbara Museum of Art, Sant
-Springfield Museum of Art, Springfie
-G. W. V. Smith Art Museum, Springfield, MA
-Smithsonian Institute, Washington, DC

-5t. Edmund’s College, Cambridge, England

-St. Lawrence University, Canton, NY

-Syracuse University Art Collections, Syracuse, NY
-Tel Aviv Museum, Tel Aviv, Israel

-Tikotin Museum, Haifa, Israel

-Victoria and Albert Museum, London, England
-George Washington University, Washington DC
-University of Massachusetts, Amherst, MA
-Vatican Collection, Rome, Italy

-Victoria and Albert Museum, London, E

-Wilder Collection, Syracuse Univer
Windsor Castle, Windsor, England
-Worcester Museum of Art, Worcester, MA
PRIVATE COLLECTIONS:

United States, Canada,

England, France, Germany,

Spain, Japan, Taiwan

BOOKS AND FILM

1988 Monograph, The Path 1o the Beauriful, Godine,
1991 Film: Gifts From the Fire, Canadian Broadcasting Corporation.
1993 Monograph, Gifts From the Fire, Pucker Gallery, Boston

1999 Monograph, Creation out of Clay:

The Ceramic Art and Writings of Brother Thomas, Pucker Gallery, Boston, MA and Wm. B. Eerdmans, Grand Rapids, MI

Back Cover: Yunomi (set of 4) Copper Purple, Iron Yellow, Copper Red, 3", TH1537

nEsioy: Jennifer Bennett epmon: Jeanne Gressler and Jenifer Walsh saomocaiss

Andv Abrashamson and Max Coniglio and Sean Kirby  © 2000, Pucker Galle

ery Printed in Hong Kong by South China Printing Company (1988) Limited.




12 — 23 October, 2000
Opening Reception: 12 October, 2000, 4:30 — 6:00 pm
The exhibition is under the Honorary Patronage of Thomas Foley,
United States Ambassador to Japan.
The exhibition is presented in cooperation with the Pucker Gallery, Boston.
The artist will be present.

BROTHER THOMAS: PATHWAYS TO SIMPLICITY
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GREEN GALLERY PUCKER GALLERY

4-8-8 Akasaka Minato-ku 171 Newbury Street

Tokvo 107 JAPAN Boston, MA 02116

TEL: 03-3401-5255 TEL: (617) 2679473

FAX: 03-3401-6630 FAX: (617) 424-9759

contactus(@puckergallery.com
www puckergallery.com

ADDRESS SERVICE REQUESTED

PUCKER GALLERY HOURS:
Monday — Saturday 10:00 am to 5:30 pm; Sundays 1:00 to 5:00 pm.
Member of the Boston Art Dealers Association.

Ome hour free validated parking is available on the corner of Newbury and Dartmouth Streets




