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The large art communities which began
in the late 1940's in the Canadian Arctic
are second only to the family in the life
of a carver. The Hudson Bay Company
set up a Trading Post in Cape Dorset in
1918, making it a popular place for arti-
sans to live and sell their work. The mar-
riage of many remote interests in one
region has engendered a wide variety of
styles in Cape Dorset. Most of the
pieces are exquisitely crafted and many
are consciously tailored for exportation.
Etiolodie Petaloosie’s Loon (cat. '36)
embodies the naturalism, elegance and
polish of Cape Dorset art. A regal,
upturned beak, and crisply carved lines
ennoble the doleful-eyed bird.
Community brotherhood, family guid-
ance, and oral tradition help the artist
form an aesthetic style and an aware-
ness of the physical and spiritual world

The Inuit's fabled affinity to nature
issues from their need to understand
and survive her. Life is often bare, fierce,
and mysterious. Art is often wielded as
an instrument of power over natural and
animal forces that threaten the Eskimo's
daily existence and subsistence. To dis-
pel the ferocity of the mammaoth walrus,
Cape Dorset carver Axangayu represents
the animal dancing playfully (cat. *20).
Underlying the surface tones of joviality,
however, is the beast’s hauntingly cold
and realistic expression,

Another Dorset carver, |oe Parr, exploits
sculpture to establish dominion over
the elusive seal. Prized for its meat,
blubber and pelts, this animal is
extremely difficult to hunt. Parr's
Dancing Seal (cat. *55) jocularly swings
his folded rolls of fat, and the brilliant
yellow-orange stone sparkles from
every angle

Inuit sculpture functions as a medium
of understanding of and interaction with
the supernatural as well. The angakoq,

or shaman, employs spirit helpers to
create exchange between the people
and the deities, and these helpers come
in a myriad of guises. The Inuit use the
same word, inna, to designate a human
being and a spirit helper. Tarug Ragee’s
small bust, Spirit Head (cat. *39), mingles
human, animal, and mythological
imagery to pay homage to the spirit
helper beliefs.

The reciprocal role of shaman and spirit
helper is demonstrated by Toonoo
Sharkey's awesome, dual-sided sculp-
ture, Hawk and Face (cat. *2 & '3). A
man's long and slender face seems to
fly with the aid of his magical wing-like

2. Hawk &

(front)

ears. The other side of the sculpture
reveals a striking owl with radiating
wings, piercing eyes, and sprawled
claws. Like the Inuit existence itself,
the piece is simultaneously menacing
and enchanting.

The Inuit life is defined in binaries
fear and reverence, simplicity and
hardship, material poverty and spiri-
tual richness, camaraderie and inde-
pendence, primitivism and sophisti-
cation, In art, the Inuit transcribe this
duality by making the massive grace-
ful, the threatening playful, the

unknowable common. Mosesa
Pootoogook's quartz Muskox

(cat. "44) is rendered as both dens
and delicate, concurrently ancient
and refreshing. His work is em-bless
atic of the way in which the

Inuit interpret their desolate sur-
roundings and simple existence

in warm and exquisite ways

The charm of Inuit art is transfores
by talent, experience, and de
into art which speaks universally &8
man’s survival and search for mates
and spiritual sustenance. -V







10. Standing Bear - Kootoo Shaa
Kimmirut (Lake Harbour). 11 ' Ax8x 3 IN3I5
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9. Bear (quartz) - llko Angutikiuak
Clyde River, 124 x 9'/2 x 8”, IN290

12. Bear (quartz) - llkoo Angutikjuak
Clyde River, 12'/2 x 10'/2 x 4" IN286
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20. Dancing Walrus - Axangayu Shaa
Cape Dorset, 17 x 18 x 6, IN294

Collections include:
« Canadian Museum of Civilization
» Metropolitan Museum of Art
» National Gallery of Canada

21. Walrus - |. Petaloosie 22. Standing Walrus - Oshewretok Ipellie
Cape Dorset, 14'/2x 11'/2x 4%, IN288 Cape Dorset, 152 x 7 x 47, IN263




23. Acrobatic Walrus - Aselvak Adla
Cape Dorset, 18'/ax 7'/:x 47, IN261

24. Walrus - Joe Parr
Cape Dorset, 3x 5 x 37, IN271

25. Walrus - Kaka Ashoona
Cape Dorset, 172 x 16'/2 % 107/4”, IN305



-

27. Walrus - Pudlalik Shaa
Cape Dorset, 1174 x 7 x 3'/4", IN258

26. Walrus - Nuna Parr

Cape Dorset, 17/ax 16'/2x 117, IN302

28. Walrus - Peter Parr
Cape Dorset, 13 x 17 x5'/2", IN293

29. Walrus - K. Itidloie
Cape Dorset, 8'/4x 11 x 3", IN309
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kiluaq (Belcher Island), 4'/s x 16 x 4", IN280
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36. Loon - Etiolodie [

Cape Dor

37. Bird - italu Itidloie
Cape Dorset, 2 x 8 x 117", IN277




38. Screaming Owl - Eegeetchiak P.
Cape Dorset, 25 x 14" x 34", IN304

39. Spirit Head - Tarug Ragee 40. Bird - Sukvalek Akesuk 41 Bird - Aslevak Tunillie
Cape Dorset, 8'/2x 3 x 2" Cape Dorset, 6'/ax 8'/2 x 4'/y" Cape Dorset, 134 x 1 1% 4"
IN270 IN259 IN283




43, Bird (quartz) - P. Qimi
Cape Dorset, 9 x 1272 x 44", IN260




49. Mather & Child -

Elijah Michael

Kimmirut (Lake Harbour)
9, x 8 x 6" IN312

47. Mother & Child -
L. Arnuruinnag
Baker Lake,

10 x 10 x 52" IN306

48. Spirit Man - Toonoo Sharkey
Dorset Lake, 13 x 11 1/4 x 3°/4",

50. Mother & Chilg ona lquilik
Eskimo Point, 9 '/2 x 6 x 5", IN275




51 Mother & Child - . Hallauk

 Eskimo Point, 6'/2 x 4'/a x 5'/2", IN269

53. Heads - |. Hallauk

 Eskimo Point, 6 x 54 x 1'4”, IN266

55. Dancing Seal - Joe Parmr
Cape Dorset, 82 x 8 x 27/« IN3I8

52 Heads - |. Hallauk

Eskimo Point, 9/ x 4 x 2'/2", IN267

54. Mother & Child - N. Tassiuk
Eskimo Point, 6 x 6 x 4'/2", IN268

56. Mother & Child - Tasseor
Eskimo Point, 6 1/4 x4 [/4x 2 1/47, IN272
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58. Caribou - Q. Nunguswitog
Cape Dorset, 22 x 20'/2 x 8'/2", IN278

57. Caribou - Oshewetok Ipellie
Cape Dorset, 15'/:x 16'/2x 97, IN281

[n'cooﬁ.emtian with Theo Waddington Gallery, London
Individual carvers' biographies are qv_aﬂ'aﬁie upon request

Gallery Hours: Monday through Saturday 10:00 am to 5:30 pm; Sundays 1:00 to 5:00 pm

Member of the Boston Art Dealers Association. -
One hour free vahdated parking is available on the corer of Newbury and Dartmouth Streets

171 Newbury Street

http://www gallery-guide com/gg/gallery/pucker

Forwarding order and address correction requested.




