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As you walk around the gallery or look through your catalogue,
taking in the art of Jeffrey Hessing, begin by asking yourself this
guestion: why are you feeling so moved, so open to being
touched by a stranger’s art? Perhaps it's because the moment that
you allow an artist’s work to enter your heart, he is no longer a
stranger. He is suddenly equal to your lover. He has become your
soul mate. He is your friend. Why? Because he understands you.
Allowing yourself to be so taken by an artist’s vision is like
having the last page of “Goodnight Moon” being read to you.
It’s that perfect, sublime feeling of falling into the loving arms
of a dream, just as you are being kissed and tucked in. Just as
you are about to float. Just as the adventure is about to begin.

What exactly is it about Hessing’s art that makes us feel so utter-
ly vulnerable and willing to be lost in his eyes? Maybe it's
because his sweeping, swirling brush strokes (which move like
a maestro’s baton) and his delirious explosion of color (that
comes bursting out of his heart and onto that canvas with
complete abandon) are so thrilling and seductive that we are
left, breathless, at the very things in his world that leave him
breathless as well. He is clearly showing us what he is truly,
madly, deeply in love with. He is in love with the wind and the
ever-changing miracle of light. He is in love with the drama of
the moment. He is so tender with the sky, so completely awed
by its divine beauty that it almost feels like God is painting
with Hessing, gently, lovingly guiding his hand so he can
accurately capture every perfect petal and every perfect, quiet
moment in this exquisitely perfect French world. Hessing is
clearly seduced by both infinity and intimacy. He loves that
chair. Those fresh cut flowers, those flowing, forever purple, pink
and blue fields, those expansive, breathtaking cinematic skies
are all rendered with such a luminous bombardment of color, with
such scope, dimension and heart that, clearly, these are works
of art that could only be captured by a man who can’t wait to
paint just so he can show the world how much he loves his life.

Beyond that expansive vision, so much of his work is something
that will surely delight an innocent. He is obviously passionate
about the people of his village as well, whom he honors with
their ghost-like presence. He is so touched by whoever just
arranged those flowers. He does not want to intrude. He has com-
plete reverence and respect for those soon to arrive souls who sit
in those fairie-like gardens and live in those sumptuous homes,
who, at twilight, will sip sherry and cognac, eat bread and brie
and remember poetry and rhymes while they stare blissfully
at the panoramic views of those picture perfect picture windows.
We sense that the painter will either be long gone by the time
they arrive — or he will be warmly invited to join in, devouring
copious amounts of wine and laughter. If you look carefully at
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these pictures, you'll see that he is creating stories for us, leav-
ing us clues to the mystery of who lives there. He can magically
make us remember them without us ever even seeing them. We
can easily conjure up any number of imagined players and place
them into the scenes. There is endless room for play in the
artist’s open heart. We can see the preparation and imagine the
inevitable moment of pure contentment. We can share in the
secret bliss. As long as we linger at one of his painting, we are
his cherished guest.

Hessing's paintings bring the world of Provence and beyond
to the very edge of our consciousness.

Perfect art rescues us. It makes us feel impossibly beautiful.
Take a tour of these works. Stroll. Be languid. Let the artist
envelop you. Let these paintings take you away to a world that
most of us can only dream about. And if you do dream about
his world, then he has succeeded on the deepest level of all.

He has made us feel loved.

- David Steven Simon
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23 March - 23 April 2002

Opening Reception: 23 March, 2002, 3 to 6 pm
The public is invited to attend

The artist will be present

Gallery Hours: Monday through Saturday 10:00 am to 5:30 pm. Sundays 1:00 to 5:00 pm.
Member of the Boston Art Dealers Association.
One hour free validated parking is available in the lot on the corner of Newbury and Dartmouth Streets

Pucker Gallery

171 Newbury Street

Boston, MA 02116

(617) 267-9473

Fax: (617) 424-9759

e-mail: contactus@puckergallery.com
www.puckergallery.com




