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[ HAS BEEN STATED BY ART HISTORIAN LOUISE GARDNER THAT THE HISTORY OF WESTERN

art can be seen as a dialogue between two Italian Art traditions. One side 1s based on the

rational, monumental and formal qualities found in Florentine painting, rooted in the
work of Giotto, Masaccio and Della Francesca. The other is founded on the emotional, poetic
and pastoral qualities of Venetian painting, embodied in the work of Giorgione and Titian.
The strength of Mallory Lake’s work lies in the synthesis of these two traditions. Perhaps what

draws Mallory Lake to the Northern Italian landscape is not only the beauty of the land and
the unique quality of light, but the echoes of the Northern Italian painters of the Early

R enaissance and Renaissance

['his influence of strong and solid forms perhaps comes directly from the spirit of the land

in the region of Tuscany, a place known for its stone. In Mallory Lake’s approach there is a
deliberate building of the structure of the composition. There 1s a feeling of permanence in
these works that reflects the land itself, a solidity which draws upon the rational. Pattern and
form are built with an emphasis on the use of ar hitecture. This 1s remforced by Lake’s use of
the square format a perfect geometri form m many of the works.

['he emotional aspects of Lake’s work could be the result of the fact that these are places that

have been experienced by the artst and left behind physically, but not emotionally. They
have become a part of the artist. One can sense her longing to return to a particular place
and feel and breathe its presence, The experience of being in these places is recalled from
within, resulting in images of places that offer highly personal and romantic visions. Each
offers their own unique story which leads the viewer into a personal dialogue wherein the

viewer 1s enraptured.

Petroio, Tuscany, is one brilliant example of the subtle use of geometry. This work is
constructed with triangular wedges of light, which add a counterpoint to the soft modeled
forms of deciduous trees. The line of vertical evergreens echoes the sharp contrasting forms
leading to the distant wall of the atmospheric hillside. The hillside itselt quietly repeats similar
patterns and relationships. This composition, w hich is essentally divided in half across its
horizontal axis, underscores the dramatic contrasts of the activated foreground with the
dreamlike field beyond. The narrow passage of sky along the top offers a release from the

land below.

[here is, in these works, a directness in the depiction of hght while at the same time a soft

atmospheric sfumato light adds to their rich complexity. In San Donnino, Tuscany, we find a
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villa bathed in warm light situated within a contrasting deep-cool-forest green and th
atmospheric layers of blue and violet in the distance. The sky reverberates the same warinth
of light on the building. Pay close attention to the advent of warm hght along the edp

of vegetation in this composition, which adds to the vibration of color, Each of thes
visions of reality that Mallory Lake portrays is incredibly rich in complexity of both colo
and composition

Laden with mysterious quahties, which speak to us on an emotional and sensual level
Petrognano, Tuscany, and Strove, Tiuscany, both convey a deep tranquility. It is the densat

and weight ot the darkness that evokes an almost humid earthiness. Lake’s use of deep, rich
pigments, (the earth itself), brings forth a powerful emotional quality which hrings the viewe

into a meditative state. This land and these buildings could be sacred places

Two other very compelling compositions are Sunrise, San Vito, and San ito, Tiscany. I
both of these works there 1s an emphasis on a flowing horizontal movement. Sunrive, S
Iito, offers a wonderful range of space, bringing the viewer into the composition in the ves
foreground. The eye dances from hilltop to hilltop into the distant warm hght, Fach Liver of
land 1s equally fascinating. The architectural element grounds this movement with o spark of
warm morning hght. In San Vire, Tuscany, a staccato of diagonal lines i the toreground and
the distant space of the deep blue-green hillside encase the interplay of lights and darks of thi

trees and buildings. Both of these pastels are filled with animated light

[t is interesting to pomt out that the balancing of emotion with rationahity underscores the

concurrent theme of contrasts and balance in Lake’s work. Within each of these preces, 1k
derives a complexity of contrasts: activated arcas of composition versus arcas of rest, T
edges against soft forms, warm hght against cool hght — the architecture acts as o counterponnt

to the land itself. We can appreciate the aspect of seeing these as both examples of realisin o

well as those of abstraction. This can be seen as representing the emotion and spivit of a plic
while creating a formal composition to be appreciated on a purely aesthete level T becans
Mallory Lake is able to elegantly combine and profoundly understand these contrasts that <l

can create such complex, direct and beautitul works. The process itselt could b

(S B | I
metaphor for our existence — a balancing of opposing forces. Like the Lindscape of Tuscan
and Umbria, these works are layered. Within them are many levels of meanig, o product of

the artist’s search tor our relattonship with existence.
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