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Nez Perce and Pendleton  Above

Pendleton, Oregon  

CW54  

The Spinner  Cover

Bhadohi, India

CW18  

The photographs in this catalogue 

are Giclée prints and are available in 

two sizes—18” x 27” and 13.3” x 20”.

Please contact Pucker Gallery 

for more information about prints 

and sizes.
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to disCover one’s passion can 

be an incredible experience.  When this 

discovery takes place within your vocation, 

the results can be unbelievably rewarding.  

Such is the case for Cary Wolinsky whose 

career as a photojournalist for National 

Geographic magazine created the perfect 

opportunity for this confluence of personal 

and professional exploration.  In 1972 his 

work took him to India.  It was during this 

trip that Wolinsky met a man who escorted 

him to Bhadohi, a city of weavers known as 

the “City of Carpets”.  It was this experience 

that changed Wolinsky’s life forever—a 

seed of curiosity was planted that would 

grow into a lifelong passion for the culture 

of textiles.  Wolinsky’s work portrays the 

profound importance of textiles in human 

life, transcending cultural boundaries like 

race, faith and social class.  The images that 

fill this catalogue chronicle the pursuit of 

Wolinsky’s visual exploration and culminate 

in a collection of images that at once are 

a breathtaking feast for the eyes and an 

authentic record of the human condition.   

For Wolinsky each textile begins a 

journey.  In India, for example, cotton is the 

fabric of their culture, found at the heart 

of their commerce, history, mythology, and 

religion.  In Drying Saris at the Ghats (CW29, 

page 8) Wolinsky was in Varanasi in the 

middle Ganga Valley of Northern India.  The 

Holy City of Varanasi is known for its ghats, 

a series of steps that lead to the blessed 

Ganges River.  In this image, cotton saris 

are strung out above the ghats to dry after 

being worn into the river to bathe.  The two 

saris float beside one another, the drying 

process aided by gentle breezes and sunlight.           

A solitary figure pulls the tender green 

fabric of one sari like a partner in a ballet.  

Behind her, a pink and fuchsia sari is pinned 

to the side of a temple, the wall parched 

and cracking from centuries of exposure.          

In Phurdah (CW36, page 12) a veiled figure 

faces the camera, the outline of her slight 

frame echoed in the alcove in which she 

stands.  The tangerine-colored veil that she 

wears may shroud her identity in mystery, 

but not her faith.

The most primal of all fabrics, wool has 

been a subject of Wolinsky’s photography 

in a variety of iterations.  In Horotobágy, 

Hungary he photographed a flock of racka 

sheep, a unique breed where both ewes and 

rams possess long spiral shaped horns.  The 

image, Racka Flock (CW27, page 7) was shot 

before sunrise; the shepherd stands to one 

side silhouetted by the mist of early morning 

while his flock congregates in a congested 

knot.  A few lone sheep raise their heads 

in affirmation of the morning; their gnarled 

horns are black shapes against the pale 

light of dawn.  In a shearing shed near 

Melbourne, Australia, the harvest of wool is 

portrayed in Half Shorn Sheep (CW26, page 

7).  The sheep stares intently at the viewer; 

it is perplexed by its surroundings and 

the peculiarity of its position.  The viewer, 

however, may be struck by the irony of the 

sheep’s situation.  This sheep, an animal long 

bred for its contribution to the comfort of 

human existence, is shorn nearly naked so 

that its wool can be used to manufacture 

warm clothing.  While the sheep loses its 

winter coat, a human will gain one and the 

warmth and protection associated with it.    

Silk has for centuries existed as 

a mysterious item of luxury.  In Asia, it 

presented a powerful attraction to Wolinsky 

and resulted in visits throughout the 

vast continent.  In Kyoto, Japan he visited 

Tomoko Okumoto, a young model dressed 

in traditional kimono.  Her portrait, Twelve 

Layered Kimono (CW35, page 11) is a quiet 

representation of one of the most enigmatic 

elements of Japanese culture.  The woman 

sits behind a translucent shroud of silk 

wearing a junihitoe, a twelve layered kimono, 

one of the nation’s most expensive garments.  

The sitter is captivating—her coal black eyes 

tranquilly peer at us while her scarlet lips 

form a pout that complements flawlessly the 

crimsons in the kimono she is wearing.  The 

repetitive layering of silks in the kimono’s 

collar is like a sunburst, commencing with 

fiery red and ending with chalky white, a 

multitude of rich oranges and yellows in 

between.  In Queretaro, Mexico, Wolinsky 

encountered silk in a different context.  

Here, the fabric is part of an occasion of 

great importance, Manolo Martinez (CW1, 

page 14), matador, is about to enter his 

500th bullfight.  He stands in the foreground 

flanked by two attendants; his gaze, placid 

and determined, looks off at a point in the 

future.  The majesty is intensified by Manolo’s 

traditional attire: his jacket and cape are 

covered with a cascade of flowers—pink, 

blue, green, gold and all encrusted in an 

intricately embroidered silk.  

To encounter Cary Wolinsky’s 

photographs in these pages is an 

opportunity to learn—learn about their 

subject, learn about a foreign culture, learn 

about an artist and his lifelong devotion to 

fabrics and their makers.  While the beauty 

of Cary Wolinsky’s imagery is undeniable, 

its ability to communicate his passion for 

textiles marks the true success of his work 

as a great photojournalist, a gifted storyteller 

and an exceptional artist. 

 –  Elizabeth B. Burgess

   Boston,  January 2007
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Long before the invention of weaving, we 

adorned ourselves with bits of feathers,  

garlands of leaves, dabbings of mud, animal 

hides and felt.  Such attire was not just   

protective, but by nature—camouflage, 

ceremonial and celebratory.

Tibetan Shepherd  Top

Qinghai, China

CW23  

Felt Carpet Maker  Bottom

Kashgar, Xinjian, China

CW24  

New Guinea Dancer  Opposite

Mt. Hagan, Papua New Guinea

CW25  
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Wool was likely the first fabric.  Early 

hunters would have followed herd animals, 

taken down the weakest, eaten their meat 

and worn their skins.  They would have 

observed that sheep molt annually, leaving 

a trail of soft absorbent fleece.  Sitting on 

the fleece caused the tangle of fibers to felt. 

Felt became clothing, foot covering, bedding, 

even housing.  The sheep was transformed 

into an all-purpose travel kit providing food, 

clothing and shelter and enabled nomadic 

tribes to expand into extremes of terrain 

and climate.

Robari Shepherd  Opposite

Kutch, India 

CW20  

Half Shorn Sheep  Top

Beaufort, Victoria, Australia 

CW26  

Racka Flock  Middle

Hortobágy, Hungary

CW27  

Rabari Goatherd  Bottom

Kutch, India

CW28  
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Archaeological finds in such far flung 

places as the Indus River Valley in the East 

and Peru and Mexico in the West suggest 

that cotton has been clothing nations 

for more than 50 centuries.  Cotton has 

created personal fortunes, industrialized 

economies, monopolized labor and made 

slaves of men.  Cotton has a soft hand and 

can drink in and hold on to color.   When 

Europeans, who knew only linen and wool, 

first saw cotton, the demand was so great 

it threatened the powerful linen and wool 

industries.  France and England passed laws 

forbidding women to wear it.  In India it is 

a sacred fiber and Hindus believe that, to 

live a pure life, one should wear uncut and 

unstitched cloth.

Drying Saris at the Ghats  Top

Varanasi, India 

CW29  

Kutch Dyer  Middle

Dhamadka, Kutch, India

CW30  

Pilgrims Cloth  Bottom

Mathura, India

CW31  

Drying a Doti  Opposite 

Varanasi, India 

CW32  
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Silk says luxury.  With its rich rustling 

sound and lush sensuality, silk scribed a line 

between the privileged and the unprivileged. 

Its story begins in China, where the mystery 

of the silkworm was first unraveled. 

Revelation of the secret was punishable by 

death.  Silk—and the famous trade route 

known as the Silk Road—was one of the 

great links between East and West.  A few 

smuggled worms launched a narrative that 

runs from China to India, Japan, Italy, France, 

and finally to the New World.  To this day it 

is treasured, adorning the fashionable—and 

essential for a wedding.

Jodhpur Wedding  Top

Rajasthan, India

CW33  

The Wedding Dress  Bottom

Paris, France 

CW34  

Twelve Layered Kimono  Opposite

Kyoto, Japan 

CW35  
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Our choice of textiles and how we wear 

them signals our aspirations, social standing, 

culture, and beliefs.  When a woman chooses 

to wear a traditional veil, she may be making 

known her belief in Islam.  The turban of a 

sikh, the cape of a matador, the three piece 

business suit, the uniform of a UPS driver,     

a strapless evening gown, even jeans and      

a t-shirt communicates a message about   

the wearer.

Phurdah  Opposite

Varanasi, India

CW36  

Among the Saris  Top

Varanasi, India

CW37  

Robari Harvest  Middle

Kutch, India

CW38  

Ahmedabad Prints  Bottom

Ahmedabad, India

CW39  
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Manolo Martinez  Top

Queretaro, Mexico

CW1  

Backstage at Mougins  Middle 

Mougins, France

CW40  

Ashkabad Silk Market  Bottom

Ashkabad,  Turkmenistan

CW41  

Cuna Woman  Opposite

San Blas, Panama

CW7  
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There is always magic in a piece of cloth 

when it transforms our vision of another 

human being.

Calcutta Man  Opposite

Calcutta, India

CW42

Taj Woman  Top

Agra, India

CW43  

Crossing the Taj  Bottom

Agra, India

CW44  
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At the Hamam  Top

Istanbul, Turkey  

CW45  

After the Bath  Bottom

Bursa, Turkey  

CW46  

Moroccan Men  Opposite

Zaouet, Morocco  

CW47  
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Though 5,000 miles and 7,000 years 

separate the oldest known carpet found in a 

frozen tomb in Siberia with the carbon fiber 

valves of a racing car, the distance is not so 

great.  Both objects, made of fiber and artful 

in their own way, speak of their respective 

time and place.  They are an eloquent and 

elegant testimony of the parade of human 

history and culture. 

Carbon Fiber Valves  Opposite

Cary, North Carolina

CW48  

Inflatable Beams  Top

Lake Elsinore, California

CW49  

Nano Fiber Mask  Bottom

Natick, Massachusetts

CW50  
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Accra Fashion Designer   Top

Accra, Ghana

CW51  

Funeral Cloth Seller  Bottom

Accra, Ghana  

CW53  

Sewing Funeral Cloth  Middle

Ntonso, Ghana  

CW52  

Issey Miyake  Opposite

Paris, France

C a r y  W o L i n s k y  F i b e r  o F  L i F e•



��

Cary WoLinsky began working 

as a photojournalist for the Boston Globe 

in 1968 while completing a degree in 

journalism at Boston University’s School of 

Communications.  By 1972, he was providing 

freelance photographic essays to many 

national magazines, including Natural History, 

National Geographic, and Smithsonian.

Cary Wolinsky is best known for his 

historical, scientific and cultural photographic 

essays published regularly in National 

Geographic magazine since 1977.  His 

numerous stories include: Sichuan: Where 

China Changes Course, Inside the Kremlin, Sir 

Joseph Banks: The Greening of the Empire, The 

Power of Writing, Australia: A Harsh Awakening, 

New Eyes on the Oceans, Diamonds: The Real 

Story, What’s in Your Mind, Poison: 12 Toxic Tales 

and The Down Side of Being Upright. 

In 1972 Wolinsky traveled to Bhadohi, 

India to photograph life in a weaving village 

and was moved by the beauty of the subject. 

For more than thirty years, in 24 countries, 

Wolinsky documented the culture of textiles. 

His five photographic essays about textiles 

(Silk: The Queen of Textiles, Wool: Fabric of 

History, Cotton: King of Textiles, The Quest for 

Color and Dreamweavers:  Weaving the Future) 

appeared in National Geographic magazine. 

In 2003,  Wolinsky co-founded the 

Center for Digital Imaging Arts at Boston 

University, a school offering a variety of 

disciplines including photography, video 

production, graphic design, web design and 

sound recording.

Cary Wolinsky’s photographs have 

been printed in hundreds of publications 

throughout the world.  His fine art prints 

have been exhibited and acquired by private 

collectors in the United States, Europe, 

Australia, and Asia and by the Boston 

Museum of Fine Arts, the Cleveland Museum 

of Art, and the DeCordova Museum and 

Sculpture Park in Lincoln, Massachusetts.

Many years ago, invisible threads tugged and lured me to set 

forth from my island nation of Japan, and to explore the worlds 

that lie beyond the Far East.  These same threads drew Cary 

Wolinsky away from a Northeastern town in the United States, 

compelling him to wander the corners of the earth, from 

Benares, to Samarkand, to Kyoto.  While these threads may be 

thin, to insatiably curious people driven by a passion to seek 

out the new, they are lifelines upon which we rely; which guide 

us, and form the fabric of our lives.

      — Issey Miyake
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Pucker Gallery
171 Newbury Street

Boston, MA 02116

Phone 617.267.9473

Fax 617.424.9759

contactus@puckergallery.com

GAllery HourS
Monday - Saturday 10:00 AM to 5:30 PM

Sundays 1:00 to 5:00 PM

one hour free validated parking is available 

in the lot on the corner of Newbury and 

Dartmouth Streets.

This catalogue and other catalogues 

featuring Gallery artists can be viewed 

at www.puckergallery.com.
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DATeS
9 June 2007 to 8 July 2007

oPeNING reCePTIoN
9 June 2007, 3:00 to 6:00 PM
The public is invited to attend.
The artist will be present.

Peruvian Knitter  

Amantani Island,  Peru

CW22  
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