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“Getting the stone out of the ground 
– even in summer when the ground is 
not frozen – is hard work because we do 
not have any fancy equipment. It is only 
because we help each other and work 
together to extract the stone that we are 
able to succeed.”

Sakey Evyik
Pangnirtung
Man with Spear
Whale Bone
20 ¼ x 20 ¼ x 5”
IN30
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The Art of the Inuit: 
Historical Tradition and the Art of Today

The Inuit people and their artistic creations were drastically impact-
ed by the introduction of european technologies and customs that  
gradually made their way to the land starting in the 1770s. The art of  
the Prehistoric Period consisted mainly of tools and pieces created for  
magico-religious purposes: namely, “shaman’s kits.” As the area grew in  
popularity for explorers, whalers and missionaries, art became more of a  
commodity and a bartering agent rather than an object with personal and  
magical significance. The Inuit people soon became aware of the demand  
for their product and created carvings in bulk quantity for trading purposes.  
This historic Period (1770s to 1940s) marked an important transitional phase 
for the Inuit artists as they blended the traditions handed down to them  
with the notion, new to them, of art as a business. This laid the path for  
contemporary Inuit art and what we see today. Though the Inuits have  
been creating art for over three thousand years and the historic Period  
saw the first commercial exchanges of Inuit art to outsiders, what is  
considered to be the “discovery” of Inuit art came in 1948 with a man 
named James houston and the steps he took to broaden the market  
for Inuit art and invigorate an artistic freedom and motivation in the  
artists. In collaboration with the Canadian handicrafts Guild in Montreal, 
houston used funds provided by the federal Department of resources and  
Development to buy works which reached an ever-broadening audience. 
The lives of the Inuit, once relatively isolated and traditional, have been  
forever changed by the demand of their inimitable art.

Inuit artists of today have learned from their predecessors the importance of 
their art – whether keeping with traditions or experimenting as contemporary 
trends continue to emerge – and Pucker Gallery has been proudly presenting 
the art of the Inuit since 1974.

-Justine H. Choi
September 2008
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P. Pavinak
Ikaluit
Seven Muskoxen
Soapstone
7 x 19 x 16 ½”
IN529
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Saila Kipanik
Ikaluit
Standing Bear
Soapstone
13 ½ x 10 ½ x 7”
IN611

Kulula Itulu
Ikaluit
Bear
Soapstone
19 x 10 ¼ x 8 ¼”
IN613

Adamie Ashevak
Cape Dorset
Bear
Soapstone
8 x 14 ½ x 11 ½”
IN516

Ashevak Tunnillie
Cape Dorset
Bear
Soapstone
8 ½ x 16 ¾ x 5”
IN591
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“No human race has won its living in a harsher 

environment than the hunters of the arctic ice. 

No people have been so richly reported, or so little 

understood, as these folk. Even the name given 

to them was a misnomer. In 1611 the word 

‘Escomminquois’ was used by the explorer Biard 

who had heard the Chippewa Indians talk of 

a northern group of ice hunters as ‘Ashquimec’ 

which means, ‘They eat raw flesh.’ This was 

often true enough, but it was not the real name 

of those fur-clad hunters; they called themselves 

simply ‘Inuit’ which means, ‘people.’ The Eskimos 

had been separated from most other humans for 

thousands of years and were justified in thinking 

that they were the only people on the earth.”

 

Kelly Etidlooie
Cape Dorset
Bird Preening
Soapstone
8 ½ x 14 x 3 ½”
IN598

Napatchie Sharky
Cape Dorset
Bird
Soapstone
5 x 12 ½ x 5 ½”
IN636

Napatchie Sharky
Cape Dorset
Bird
Soapstone
6 ¼ x 8 ¼ x 4 ¼”
IN637
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“Whether we can judge their artistic quality 

separately from their own cultural setting is not 

in question... Questions of proportion, rhythmic 

structure, and unity of appearance from all 

angles are quite proper in appreciating them. 

They can be compared with small animal  

forms of  Western cultures such as Roman or 

Renaissance bronzes… and to many people the 

Eskimo works are superior because of the artist’s 

natural understanding of animal forms which  

is distinct from the intellectual understanding  

of the European artist. Therein lies the  

importance of small Eskimo sculpture: its  

simplicity of approach.”

Kelly Qimirpik
Cape Dorset
Dancing Walrus
Soapstone
14 x 14 x 13”
IN538

Peter Parr
Cape Dorset
Walrus
Soapstone
8 x 10 x 5”
IN476

Mikisiti Saila
Cape Dorset
Walrus
Soapstone
9 x 16 x 7 ½”
IN635
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“Acculturation could be described as the  

borrowing and blending of traits and  

characteristics that occur when two cultures  

come into continuous contact, particularly the 

influence of a large-scale culture on a smaller 

one. An art of acculturation, then, is an art in 

which the values and systems of the dominant 

culture influence the art-making of the smaller 

one. This can lead to the corruption of  

traditional art forms, the adoption of new ones, 

or the invention of innovative or hybrid forms. 

Inuit art since the early 1950s has taken the  

latter course, building on and accelerating 

changes already begun in the Historic Period.”

Peter Egeetsiak
Ikaluit
Drum Dancer
Soapstone
14 x 26 x 9”
IN526

Kelly Qimirpik
Cape Dorset
Woman Sewing
Soapstone
15 x 13 ½ x 10”
IN597 



“Inuit artists were keenly aware that they were 

producing works not for their own people but 

for an outside market. They also learned that 

this market on the whole demanded traditional 

themes and materials, fine workmanship,  

realism, and an increasingly impressive scale;  

yet it also appreciated imaginative composition 

and individuality of expression. And so the  

artists learned about both artistic compromise 

and artistic freedom at the same time.”

Manasee Manniapik
Pangnirtung
Woman
Soapstone
19 x 12 x 4 ½” 
IN453

Quanaq Palluq
Cape Dorset
Man
Quartz
12 ¼ x 7 ½ x 6”
IN623

Jonasie Faber
Ikaluit
Muskox Ring
Soapstone
3 ½ x 17 ½ x 12”
IN537

Jonasie Faber
Ikaluit
Blanket Toss
Soapstone
15 ¼ x 16 x 13 ½”
IN619
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“Inspiration for the themes in Inuit art is 

intimately tied to personal experience of the land 

and its animals, camp and family life, hunting, 

spirituality and mythology. In telling the story of 

their people through this wide array of subjects, 

artists have created an almost encyclopedic visual 

catalogue of traditional (and to a lesser extent 

transitional and modern) Inuit culture.”

Jonasie Faber
Ikaluit
Blanket Toss
Soapstone
14 x 14 x 12 ½”
IN539
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“Animals play a vital role in the everyday lives  

of Inuit, and only in the past few decades has the 

people’s absolute dependence on them lessened. 

Not too long ago, procuring food and other 

necessities depended solely on successful hunts, 

which in turn depended upon proper preparation 

and luck, in addition to the strict observance of 

taboos and respect for the soul of the prey.  

As a consequence, animals constitute the prime 

inspiration for many Inuit artists, particularly  

in sculpture.”

Peter Parr
Cape Dorset
Bear
Soapstone
7 x 9 ¾ x 5”
IN615

Tim Pee
Cape Dorset
Walking Bear
Soapstone
4 ¾ x 10 ¼ x 3”
IN627

Simeoni
Ikaluit
Bear
Soapstone
5 ½ x 10 x 3 ¾”
IN616

Tommy Takpani
Cape Dorset
Bear
Soapstone
9 x 3 ½ x 2 ½”
IN618
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“Based on years of observing, stalking and 

butchering prey, Inuit wildlife art shows a keen 

awareness of the physical characteristics, habits 

and seasonal changes of animals. Some artists 

display a high degree of naturalistic detail, but 

others prefer to convey the animal’s personality or 

to exaggerate certain physical attributes for effect. 

In general, while most Inuit artists strive for 

verisimilitude, they seem more concerned with 

capturing the essence of an animal’s spirit.”

Mappadluk Adla
Cape Dorset
Bear with Seal 
Soapstone
4 x 9 ¾ x 2 ¼”
IN593

Saila Kipanik
Ikaluit
Bear
Soapstone
9 ½ x 15 ½ x 6”
IN614

Isaccie Etidloie
Cape Dorset
Arctic Fox
Soapstone
3 ½ x 11 ¼ x 3 ½”
IN632
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“The family unit, particularly the mother and 

child (or children), is a very important theme  

in Inuit art. There is a very physical closeness  

between a mother and her infant children, due  

to the harsh climate which necessitated the  

invention of the amaut (back pouch) and the 

oversized hood. In many scenes of Inuit life, the 

small child peeking out from the mother’s hood  

is almost an appendage. …Sometimes this  

[mother-and-child] theme bears a resemblance  

to the Christian motif of Madonna and child;  

although the two themes are not related icono-

graphically, there is a comparable emotional 

intensity. Expressive content is concentrated  

in the mother’s face and in her tender,  

sheltering gestures, with considerable power  

and little sentimentality.”

Kananginak Pootoogook
Cape Dorset
Bear and Walrus Spirit
Soapstone
20 x 23 x 15”
IN622

Pootoogoo Jaw
Cape Dorset
Dancing Man and Child
Soapstone
16 ½ x 11 x 7”
IN546

Johnnylee Pudlat
Cape Dorset
Mother and Two Children
Soapstone
11 ¼ x 10 ½ x 7 ½”
IN605
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“Perhaps it is the great respect for and sensitivity 

to the materials they carve that allows many  

Inuit artists to produce wonderful images  

which go far beyond the mere representation of 

subject matter. Inuit sculptors – market forces  

notwithstanding – have great freedom in their 

choice and combination of materials, carving 

methods and size of sculptures. Their open  

dialogue with the materials allows for a  

corresponding freedom of choice in composition, 

style and subject matter. Inuit sculpture is full  

of examples of startling originality of conception, 

breathtaking simplicity and raw vitality.”

Napatchie Sharky
Cape Dorset
Seagull 
Soapstone
8 x 13 ½ x 3”
IN599
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“Most Inuit have a decidedly craftsmanlike 

rather than an aesthetic approach to carving: 

a realistic, well-made object is considered more 

important than a ‘beautiful’ one, and the subject 

of the carving is more meaningful than its form.”

Nuna Parr 
Cape Dorset 
Standing Bear, Head Back 
Soapstone 
14 ¼ x 21 x 12” 
IN581

Axangayu Shaa
Cape Dorset
Walrus Eating  
Soapstone
20 ½ x 12 x 8”
IN542
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“The anthropologist Nelson Graburn chose the 

Inuktitut term sulijuk (‘it is true or real’) for 

identifying realism as the overriding aesthetic 

approach among Inuit artists. The close  

connection between realistic form and content 

in Inuit sculpture is not as restrictive as it seems, 

however, for ‘realism’ can manifest itself in many 

ways. It can refer to the portrayal of imaginary 

or supernatural beings and events as if they were 

real, often in high naturalistic expressions; very 

precise depictions of people, animals and objects 

in the natural world; somewhat more naïve,  

less anatomically perfect, more expressionistic 

illustrations of activities or actual events; and 

depictions of actual beings in a stylized manner 

that conveys their essence. As Paulosie Kasadluak 

has said: ‘No matter what activity the carved 

figure is engaged in, something about it will  

be true.’ ” 

Sam Qiatsuq
Cape Dorset
Owl
Soapstone
11 x 9 x 5 ½”
IN550

Pits Qimirpik
Kimmirut
Owl
Soapstone
12 x 7 ½ x 6”
IN600

Joanassie Manning
Cape Dorset
Owl
Soapstone
8 ¼ x 6 x 4”
IN607



Saila Kipanik
Ikaluit
Muskox
Soapstone
9 ¾ x 13 x 7”
IN609

“Today, the successful artists are those who give 

their carvings not only a sense of life but, perhaps 

more importantly, imbue their carvings with a 

sense of themselves.”

1�



Saila Kipanik
Ikaluit
Muskox
Soapstone
9 ¾ x 13 x 7”
IN609

Isaccie Etidloie
Cape Dorset
Kneeling Hunter
Soapstone
9 ¾ x 10 x 5”
IN625

Louie Arnayuirnaaq
Baker Lake
Mother and Child
Basalt
8 ½ x 5 ¼ x 4”
IN629

Thomas Sevoga
Baker Lake
Sitting Man
Basalt
6 ½ x 5 x 4 ½”
IN630

N. Inook
Ikaluit
Drum Dancer
Soapstone
17 ½ x 11 x 6”
IN610

Johnnysa Mathewsie
Cape Dorset
Mother and Child Cooking
Soapstone
8 ½ x 7 x 3 ½”
IN631
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Q. Nunguswitoq
Cape Dorset
Caribou
Soapstone
22 x 20 ½ x 8 ½”
IN278

Kingmeata Nungusuituq
Cape Dorset
Caribou
Soapstone
15 x 13 ½ x 19”
IN606

“…the carvers are not romantic about their 

work; they regard it as a means of survival,  

an alternative to hunting, particularly  

during the winter months. Like their parents  

and grand-parents, young Inuit now see art  

as a way to make a livelihood and choose to  

follow in their footsteps.”

Ningeosiak Peter
Cape Dorset
Whale Brethren
Soapstone
5 ¼ x 14 x 8”
IN624
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“The early works were small and essentially  

narrative: illustrations of family life, often based 

on the intimacy of living in the close quarters  

of igloos and tents; depictions of hunting on  

the land that reflected their deep respect and 

understanding for the animal world, recognizing 

them as companions, foes and equals; represen-

tations that offered insights into their spiritual 

beliefs, a complex and often dark world with 

fantastic beings. Above all, the fact that the Inuit 

live in a harsh environment that they make 

easier with a well-developed sense of humour is 

immediately apparent in their work. Even today, 

it is rare to see an Inuit piece that does not have 

humour as a component.”
Jonasie Faber
Ikaluit
Boat
Soapstone
6 ½ x 15 x 10”
IN620
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“In general, trips to quarries are undertaken by 

groups of men getting stone for themselves or close 

family members, or by family groups who either 

travel specifically to the quarry or stop by there 

when they are on a hunting trip. If the quarry  

is not too far and the trip not too arduous,  

the carver may travel on his own… the artist 

Paulosie Kasadluak of Inukjuak [writes]:

… It is hard in summer because you have to 

carry the stone to your canoe all the way from 

the quarry where you extracted it by hand… it 

is back breaking work. Even when you do not 

have to carry the stone so far to your canoe at the 

shore, there is always a certain amount of danger 

in transporting the heavy rock by canoe. And you 

cannot even eat it!”

Jonasie Faber
Ikaluit
Muskox
Soapstone
4 ¾ x 8 ½ x 4”
IN628

Paulassie Pootoogook
Cape Dorset
Kneeling Woman
Soapstone
12 ½ x 9 ½ x 7 ¼”
IN604 

Archie Ishulutak
Ikaluit
Hunter
Soapstone
23 x 13 ½ x 19”
IN608

T. Nutarariaq
Igloolik
Mother and Child
Soapstone
6 ¾ x 7 x 3 ¼”
IN634
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Axangayu Shaa
Cape Dorset
Dancing Walrus
Quartz
17 ¾ x 17 ¾ x 6 ½”
IN612

“Direct stone carving is similar to peeling the 

layers from an onion. Once a layer is removed, 

no trace of it remains. A sculptor starts by 

roughly blocking out the form using a hammer 

and chisel. Slowly, bit by bit, layers of stone are 

removed from all over the surface. In doing this, 

a series of chisels – pointed, toothed, and flat,  

for instance – may be used. At each stage, all 

traces of the previous process are removed.”
Ashevak Adla
Cape Dorset
Dancing Bear
Soapstone
9 ¾ x 5 ½ x 6 ½”
IN638
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Ashevak Tunnillie
Cape Dorset
Bear
Soapstone
12 ½ x 19 ¾ x 7 ½”
IN595

Isaccie Petaulassie
Cape Dorset
Bear
Soapstone
7 ¾ x 16 x 6 ½”
IN626

Peter Parr
Cape Dorset
Walrus
Soapstone
6 ¼ x 7 ½ x 4 ¾”
IN617



Pits Qimirpik
Lake Harbour
Owl
Soapstone
16 x 8 x 6”
IN327
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Soapstone
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IN633
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