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hen Bernie Pucker offered to or-

ganize an artist’s retreat for me in 

Israel I was flattered and excited yet 

deeply conflicted about the propo-

sition. I was fearful of the political, 

social and religious tensions of the place, anxious about 

being alone and away from my wife for an extended pe-

riod of time, and unsure about how I would respond to the 

pressure of creating “commissioned” art. But I think what 

caused me the most trepidation was my uncertainty about 

what a trip into the land of Israel would stir up inside me 

emotionally. I was raised in the Jewish tradition; indeed I 

had a serious flirtation with orthodoxy after the death of 

my father and throughout my childhood being Jewish was 

central to who I was and where I belonged. But early in my 

adult life I “lost faith.” Today I’m anti-theist. I’ve become 

angry and saddened with many of the attitudes and poli-

cies of the State of Israel. I wondered how I would react 

to this place and the people who live there. What would 

it feel like to me? What would it look like? What would I 

make of it photographically? I was deeply intrigued by the 

size of the challenge and decided I had to take advantage 

of the opportunity. I thanked Bernie and told him I hoped 

we could make it happen.

 I arrived at the airport in Tel Aviv the evening of  

3 May 2009 after a twenty-four-hour journey. I was hyped 

up. Now it begins. Eighteen days in the land of Israel. 

 I took a sherut (shared bus) from the airport to the 

apartment rented for me in the Abu Tor section of Jerusa-

lem. I unpacked my stuff and grabbed my camera – as I did 

religiously every single time I left the apartment – and head-

ed toward the German Colony neighborhood which was a 

ten-minute walk from my rooms. I found a café on Beth-

lehem Street and ate tabouli, yogurt and vegetables and 

drank some wine. I walked back to my apartment, got into 

bed and after considerable tossing and turning I crashed. 

May 4th

Early the next morning Ron Beer, a personal guide ar-

ranged by the gallery, arrived at my apartment. We spent 

the entire day in Old Jerusalem working our way through 

the Old Quarters, the New Quarter, the Wall, the Archae-

ological Park, the Temple Mount and many other histori-

cal sites and museums. I took photographs as we went. 

Along the way he lectured and quizzed me on religious, 

historical, architectural, cultural and political matters. 

When I couldn’t answer one of his questions, which was 

most of the time, he would slowly and methodically prod 

me with clues until eventually the answer became clear. 

He was educating me. When he was satisfied with my 

response his eyes sparkled, he smiled broadly and said, 

“Yoffi.” He introduced me to that word: Yoffi. It became 

our code. We used it to convey: “Got it, good, yup, okay, 

everything’s cool, love ya.” After a while I realized it was 

really shorthand for a philosophical position the basic 

tenet of which was, “I know you’re here, you know I’m 

here, we both know the rest of the world is here and at 

this moment somehow it’s all making sense, right?” Ron 

was as much a force as he was a guide; a living, breath-

ing, walking, talking, gesticulating Rosetta Stone immer-

sion course on Israel and the World According to Ron 

Beer. I liked him very much. But after such an intense 

introduction I needed a day to myself before the two of 

us went to the desert for an overnight trip.

18 Days    in the Land of Israel

W
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Sephardic Synagogue, Nachlaot, Jerusalem
20 x 30”
PCG128

A veritable movie house image complete 
with a shadowy figure in the doorway 
and a small bird outside the entrance.

Mother and Son, Machane Yehuda
20 x 30”
PCG153

A typical market scene. I remember this 
experience well from my childhood. 
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May 5th

Before leaving Boston, I asked a number of people who 

had spent time in Israel for their recommendations of 

“must-sees.” The Yad vashem Holocaust History Muse-

um was on everyone’s list.

 It took me three bus rides to find my way to Yad 

vashem. The first two took me in the wrong direction to 

the outskirts of Jerusalem. Turns out that most of the bus 

drivers I rode with in Jerusalem were aggressive, tailgat-

ing, speed-up-then-step-on-the-brakes, horn-blasting, 

invective-shouting men. More often than not their man-

ner to passengers was very rude. It also turns out that 

many car drivers were the same. Taxi drivers too. This 

noise  was constant all day and evening throughout Jeru-

salem. Whenever a traffic signal turned yellow the honk-

ing began.

 I arrived at Yad vashem shortly before noon. I was 

transfixed from the moment I walked into the Holocaust 

History Museum designed by Moshe Safdie. The build-

ing itself steals your breath away. It is a dimly lit vaulted 

space monumental in scale and presence and it seems 

to go on forever. It is filled with artifacts, fragments, nar-

rative, history, photographs, memorabilia, multimedia 

presentations, artwork, sounds, testimonials, voices, 

dioramas, faces and names. The physical and emotional 

magnitude is still incomprehensible. The experience was 

exhausting, overwhelming and completely riveting. for 

three and a half hours I slowly, attentively walked the 

exhibition corridors. Near the end I viewed a documen-

tary film about the liberation of one of the camps. I stood 

and watched as American soldiers lifted, carried, then 

dropped the naked, emaciated, concave body of a dead 

female prisoner onto the hard floor. As her body hit the 

ground it stirred up a cloud of dust and shuddered like a 

piece of petrified wood. 

May 6th – May 7th

Ron arrived back at my apartment first thing Wednesday 

morning as scheduled. When I opened the door he smiled 

and asked, “Yoffi?” I smiled back and answered, “Yoffi.” 

We carried my overnight bag and photo gear downstairs 

into his four-wheel drive vehicle and drove off for our tour 

of the desert.

 Immersion course 102. We visited the archaeological 

site of Qumran where the dead Sea Scrolls were discovered. 

We took the tram up to Masada and explored this astounding 

fortress inch by inch while Ron explained detail by detail this 

story of rebellion and suicide. I did the requisite back float in 

the dead Sea, cut my heel on calcified salt, covered myself in 

mud and ate lunch at the dead Sea Spa. We drove through 

flat desert, rocky desert and limestone mountains, past lot’s 

wife. Ron drove us off road to an area of decayed palm trees 

because he thought it might be something I would enjoy pho-

tographing. He was right – but, unfortunately I didn’t capture 

the essence of the place as I would have liked. I spent the night 

in a zimmer (an Israeli Bed and Breakfast) on a two-thousand-

acre farm in the desert called Hatzeva. One hundred and fifty 

families cultivated this land with absolute precision via com-

puter controlled irrigation and greenhouses. They yielded vast 

quantities of grapes and other fruits, flowers and vegetables. 

In the middle of the desert. We stopped in Beit Yatir, the West 

Bank settlement that Ron calls home. He lives with seventy 

other families, many of whom are Orthodox and communal. I 

shared a snack with his wife and their children. We visited the 

local yeshiva. He took me across the chain link fence to the 

Arab territory where we had tea and homemade liqueur with 

his neighbor Machmud. I met Machmud’s children and his 

mother. Machmud’s wife didn’t come out of the house. The 

differences between Machmud’s primitive home and stable 

and the middle-class community of the West Bank Jewish 

settlement where Ron lived was very upsetting. driving back 

through the West Bank on the highway toward Jerusalem 
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Begin
20 x 30”
PCG142

Faces, Machane Yehuda
20 x 30”
PCG150

Harsh lighting, soiled walls and a direct stare. I was nervous when 
I made this image. It took a little time to get the best composition. 

Many of the vendors don’t want photographs taken.

On the day of Sabbath eve the market is jammed and pulsing with shoppers inspecting, 
sniffing produce, breads and cheeses and elbowing one another. The bargain hunters and 

the poor come to scavenge when sundown nears and the market starts closing up.
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we passed Bethlehem and Hebron, palatial homes on the 

hillsides, decrepit villages along the road, a man who invit-

ed you to sit on his camel for a fee and a photo op, Bedouin 

settlements, abandoned camps, donkeys and sniper walls. 

When we neared the Israeli Jerusalem border we passed 

two groups of people who were standing on the opposite 

side of the highway. They were close enough to see one 

another, but were separated by a distance of about one 

hundred feet. One group was standing behind cement bar-

riers. Ron told me they were all hitchhikers. One group was 

Jewish the other Palestinian. The barriers were guarding 

the Jewish group from hit-and-run drivers.

May 8th – May 20th

Okay. I’m back from the desert and I’ve completed my four- 

day intensive introduction of Paul Meets Israel. I’m in a 

state of hyper-stimulation. I’ve concluded the only way I’m 

going to make any sense out of this trip and the only way 

I’m going to make a body of photographs with some sort 

of cohesive meaning and aesthetic is to narrow my focus. 

My decision was to spend the rest of my time inside Jeru-

salem. I established a routine of getting up early, packing 

my camera equipment, putting on my vest and walking to 

Emek Refraim in the German Colony for breakfast. Typi-

cally, I would sit at an outside table and watch the neigh-

borhood wake up. Then I would start walking, looking and 

photographing. I did this all day, every day and most eve-

nings. during the next two weeks my territorial focus be-

came smaller and smaller: German Colony, Old Jerusalem, 

Jaffa Street, Machane Yehuda. Mostly I was alone. 

 Besides the pressure of wanting to “make good work” 

most of the concerns I had at the beginning of my trip 

abated. The people I saw looked strangely familiar. I felt 

both kinship and estrangement. The most troubling feeling 

was the palpable sense of simmering conflict in the throngs 

of people, the visiting pilgrims and the clash of cultures. In 

twenty-first-century Jerusalem it is revealed that humans 

do not think or behave differently from how they did in 

ancient times. We are still driven by blame instead of un-

derstanding, hate not love, war not peace. Yoffi? Yet some-

where between the heat, noise, thousands of Israeli flags, a 

visiting Pope, stray cats, filth, falafel, borekas, desert winds, 

goats in the street, calls to prayer in the pre-morning dark-

ness, Bedouin slums, horns blasting, traffic jams, armed po-

lice, Germanic precision, students carrying machine guns, 

tzittzit, Nike logos, cigarette smokers, ants on the floor of 

my apartment, dust on everything, kafkaesque characters 

slinking in and out of doorways and alleys, the ancient, the 

contemporary, Shtetl-like neighborhoods, luxury condomin-

iums, archaic, high-tech, the secular, the ultra-Orthodox, 

Muslims, Christians, Armenians, Jews, my hallucinatory 

fever-dream visions of a city that has been viciously fought 

over and leveled, then rebuilt, then destroyed and rebuilt 

time and time again…I think I saw the sanguine Biblical Is-

rael of my Hebrew School memories and the spirited people 

and New York City streets of my adolescence.

— PAul CARY GOldBERG

October 2010
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Seeking a Mitzvah
20 x 30”
PCG130

Portrait of the Artist while in Israel
20 x 30”
PCG132

Throughout the city and the market there were young orthodox men who would 
solicit others (men only) to don tefillin and say a prayer. They thought of themselves 

as doing “good deeds” but lots of people just thought of them as irritating.

This is a photograph of a small section of a poster on a 
wall near a bus stop on Emek Refraim in German Colony, 

Jerusalem. I haven’t a clue what it was advertising.
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Photographed outside the market. The 
throngs of people had already departed 
leaving behind a quiet, mysterious image.

Late Bus, Jerusalem
30 x 20”
PCG152
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Recess I
20 x 30”
PCG129

Recess II
20 x 30”
PCG154

This was morning break at a Yeshiva in the Old Quarter. I returned later in the week to bring a group of 
teenage students a printed copy of a photograph I had previously taken of them. We laughed and played 

trying to communicate with one another. They dressed me up in a rebbe’s hat and long black coat.

This was afternoon break at a Yeshiva in the Old Quarter. I 
found the young boys to be open, curious, tender and playful – 
in stark contrast to their tense, suspicious adult counterparts.
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As I circled and navigated the market looking for images I had passed 
this wall dozens of times before I noticed the braided wire menorah 
embedded in an archway leading into the Nachlaot neighborhood.

Embedded Menorah
20 x 30”
PCG149

An animated conversation on an unknown subject 
taken near the Wall and looking very much like an 
iconographic fragment from a large allegorical painting.

The Exchange
20 x 30”
PCG141
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Jerusalem Tenement
30 x 20”
PCG143

Might as well be in Williamsburg 
or Manhattan. Little boys are not 

shy all over the world…
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Photographed inside the Nachlaot neighborhood, this was 
one of those classic scenes of an orthodox “man in black” 
casting his shadow across one of Jerusalem’s white walls.

In Stride
30 x 20”
PCG151
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Lag B’Omer
20 x 30”
PCG133

At the Wall
20 x 30”
PCG136

Bonfires were lit all over Jerusalem celebrating the end of a period 
of mourning. The effect was both surrealistic and frightening. I had 

to be quick and surreptitious to get this photograph.

Monday morning at the Wall. Bar Mitzvah 
ceremonies everywhere you looked. Most of the 

boys-soon-to-be-men are visitors from USA.
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Too much sorrow.Children’s Memorial, Yad Vashem
20 x 30”
PCG138

A storefront window on Jaffa Street. Photographed 
through the window of an idling bus.

Lottery Here
20 x 30”
PCG137
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Cows at Beit Yatir
30 x 20”
PCG131

These dairy cows were milked and 
monitored by computers which 

measured their production.
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I didn’t know it at the time but this is a character from one of the most popular 
children’s television shows in Israel. And there is so much interesting graffiti in 
Jerusalem that I created a separate body of photographs of that subject.  

Kishkashta
30 x 20”
PCG134
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Dead Sea Spa
20 x 30”
PCG148

Judean Desert Palms
20 x 30”
PCG144

First I saw the beautiful light and shadow patterns. 
Then I saw the two men at the table. I found the 

right perspective, framed the image and shot.

There was no one else in sight for hours. There was so much 
heat and dust that I was fearful for my equipment. At one 
point three Israeli helicopters broke the silence overhead.
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Machmud is a Palestinian who lives just outside the West bank 
settlement of Beit Yatir. He was a very gracious host to me during 
my brief visit. It was clear that he and Ron had a great deal of 
respect and affection for one another.

Machmud’s Daughter
30 x 20”
PCG135
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West Bank Donkey
20 x 30”
PCG139

Bridge
20 x 30”
PCG145

We had just finished our visit with Machmud and his family when I saw 
this donkey. I asked Ron to pull over so I could take a photograph. On the 

other side of the chain link fence is the Jewish settlement of Beit Yatir.

I passed this spot every time I walked to or returned from Old 
Jerusalem. Below is a steep descent and open park where a 

temporary stadium was built for Pope Benedict’s visit.
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There were many beggars at the market 
and many sad, poverty-stricken figures.

Conversation, Machane Yehuda
20 x 30”
PCG147

Counsel is sought everywhere, even in a see-
through Shule surrounded by vegetable, nut 
and fruit stalls in the middle of the market.

Consultation, Machane Yehuda
20 x 30”
PCG146
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“Israel is a personal challenge, a personal religious issue. It is a call to every one of us as an 

individual, a call which one cannot answer vicariously. It is at the same time a message of 

meaning, a way of dealing with the monsters of absurdity, a hope for a new appreciation of 

being human.”	 	 	 	 	 	 											—	A.J.	HescHel

ur	journey	into	the	world	of	fine	art	began	in	Jerusalem	in	1959.	And	many	decades	

later	our	entire	family	visited	Israel	and	celebrated	my	70th	birthday	there.	since	the	

40th	anniversary	of	our	Gallery,	we	have	encouraged	specific	Gallery	artists	to	visit	

and	experience	Israel.	

	 In	special	ways	Jerusalem/Israel	seems	at	the	core	of	our	worldview.	each	person	

and	each	artist	approaches	it	with	preconceived	notions	and	then	it	works	its	magic	

on	the	spirit.

	 Jim	schantz,	Paula	Robison	and	I	traveled	there	in	2007;	a	journey	that	resulted	in	Places of the 

Spirit: The Holy Land.	This	book	of	Jim’s	sensitive	paintings	capturing	the	essence	of	Israel	is	paired	

with	Paula’s	beautiful	music.	That	same	year,	Jeffrey	Hessing	visited	and	created	vigorous	and	vibrant	

oil	paintings	of	the	iconic	buildings	and	landscapes.

	 Paul	Goldberg	focuses	on	the	peoples	of	the	land	of	Israel	and	shares	a	special	optic	in	his	rich	

black	and	white	images.	There	is	no	one	way	of	seeing	and	experiencing	Israel.	Heschel’s	perception	

stands.	We	each	experience	Israel	as	a	personal,	religious,	spiritual	force	that	touches	and	directs	us	

onto	different	pathways.	Paul	Goldberg’s	work	provides	us	“a	new	appreciation	of	being	human.”

	 special	thanks	to	each	of	the	patrons	for	their	commitment	to	making	the	excursion,	exploration	

and	evolution	possible.

—	B.	H.	PuckeR

					BosTon,	novemBeR	2010

Of Being Human: Israel

cReDITs:		Design:	leslie	Anne	Feagley		|		Editors:	Destiny	m.	Barletta	and	Justine	H.	choi		|		©	2011,	Pucker	Gallery
Printed	in	china	by	cross	Blue	overseas	Printing	company
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171 Newbury Street
Boston, MA 02116
Phone: 617.267.9473
fax: 617.424.9759
E-mail: contactus@puckergallery.com

To view this catalogue and other Gallery  
publications and to experience an audio tour of the 
exhibition, please visit www.puckergallery.com.
 
GAllERY HOuRS:
Monday through Saturday 10:00 am to 5:30 pm
Sunday 10:30 am to 5:00 pm

Member of the Boston Art dealers Association.

We offer one free hour of validated parking at  
the 200 Newbury Street Garage. The garage  
driving entrance is located on Exeter Street  
between Newbury and Boylston Streets.

AddRESS SERvICES REQuESTEd.

Two Elders
30 x 20”
PCG127

DatEs 
26 March to 25 april 2011

oPEnInG RECEPtIon 
26 March 2011 | 3:00 to 6:00 pm

the public is invited to attend | the artist will be present. 

Blessing
20 x 30”
PCG140

ON THE COvER:

The temperature was 90˚ Fahrenheit. We were in the section of the Old 
Quarter where the Muslim, Christian and Jewish sections meet. I followed 
them up the stairs to see where they were going. They walked across the  
run-down rooftops which provided them with a shortcut to the yeshiva below.

A beautiful crooked hand.

lEfT:




