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Free Fall 
cloth painting with drawing
52 x 31˝
ac325

cover: Night Fall
cloth painting with drawing
47 x 29” 
ac326
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Ali Clift has been represented by the Pucker Gallery 
since 1977, and has been a Massachusetts-based 
artist for many years. She has resided in Chelsea, 
exhibited at the fuller Craft Museum in Brockton 
and the Peabody Essex Museum in Salem, and 

graduated from tufts University and the School of the Museum of 
fine Arts. Nevertheless, her works have been shown throughout 
the United States and abroad, and the pieces—whether prints or 
cloth “paintings”—have taken us to Mexico, Venice, the Grand 
Canyon, and the circus. Most significant for this exhibition, 
however, are those works that transport us to places of her  
own imagining.
 Ali Clift’s latest cloth works evoke the sublime. They are more 
organic and complex than they have ever been, and while they remain 
intimate, they are more chaotic than earlier pieces, encouraging 
greater aesthetic appreciation and a sense of wonder and awe. There 
is more distance, more fear, more uncertainty. Many of the works 
bring you to the edge, but only some of them bring you back.
 two of Ali’s pieces in particular engage in a dialogue about 
the relationships between figures and the landscapes surrounding 
them. Turn Back (AC328) features one of Ali’s typically earthy, 
sultry scenes: hints of bright blue sky peek through craggy brown 
rock-faces and a gentle waterfall issues forth in the middle of 
the composition, its foam and spray formed by thin threads of 
pearlescent white.  A tiny figure walks towards us in the foreground, 
apparently intending to venture away from the beautiful sight 
behind him or her and right out of the picture. The right corner of 
the fabric is upturned, indicating that the scene—and the figure’s 
world—could be flipped and left behind like the page of a book. in 
the materiality of the work there is both an acute awareness of the 
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viewer and a bold assertion of authorial presence, an indication of 
the natural struggle against the ephemerality of time, space, and 
the human condition, including the human ability to create. The 
piece’s title could be an exhortation to the figure within (“turn 
back!”), a suggestion to the viewer, or even a reflexive thought of 
the artist’s, much like Elizabeth Bishop’s note to herself in the final 
stanza of the poem One Art:

– Even losing you (the joking voice, a gesture
I love) I shan’t have lied. It’s evident

the art of losing’s not too hard to master
though it may look like (Write it!) like a disaster.

like the poem, the cloth painting leaves us with the distinct 
notion of the fear of loss, even if the specific nature of the loss 
remains unclear.
 On the other hand, Ali’s No Man is an Island (AC330) is 
a kindred spirit of German Romantic painter Caspar David 
friedrich’s Wanderer Above the Sea of Fog (1818) and Monk by the 
Sea (1808–1810). friedrich’s wanderer is much larger and more 
defined in the foreground than is Ali’s characteristically diminutive 
and hazy figure in the middle-ground. While both figures stand 
atop a massive rock, friedrich’s dapper fellow with coattails and a 
walking stick is perched on a cliff with a mixture of excitement and 
apprehension, amazement and dread, as he looks out onto the 
sea, jagged rocks, and a vivid landscape beyond—he can continue 
to enjoy the scenery, turn back, or plunge ahead into the great 
churning unknown before him. Ali’s figure, however, stands erect 
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and totemic, isolated on a rock in the midst of a relatively calm 
sea but with nowhere to go in any direction. One wonders how, 
exactly, the figure managed to make its way to this setting, but he 
or she does not seem perturbed. There is serenity and oneness to 
the scene, and the subdued palette and sepia tone of the linen 
are soothing. Similarly, friedrich’s black-cloaked monk is barely 
identifiable in front of the ominously dark expanse of water and 
sky, and yet he seems to have found his place, caught between 
terror and wonderment.
 Several of Ali’s other works in this collection treat the concepts 
of gravity and fragmentation. Free Fall (AC325) is a large vertical 
piece featuring a major waterfall nearly the entire length of the 
work. it is an airy piece, full of bright colors on a stark white 

background. Sky Blue (AC335), however, is all shadows punctuated 
by light. We see bits of lively blue fabric swirling around the outer 
edges of the composition with silhouettes of dark foliage. Only in 
the center, with the usual minute figure standing on a bit of earth 
next to a body of water, is there a sense of being grounded, as 
though the figure is the focus of some centripetal or centrifugal 
force. While The Great Divide (AC331) displays a landscape 
composed of bits and pieces, it ultimately creates a unified whole, 
whereas the elements in No Gravity (AC332) are segmented and 
floating in a plane of their own, the pale and diaphanous fabric 
engendering a feeling of weightlessness.
 Ali’s rich Night Fall (AC326) is, once again, more earthbound, 
especially in its palette. The brown backdrop and border of the 

caspar David Friedrich (German, 1774–1840)
The Wanderer Above the Sea of Fog, 1818
oil on canvas, 38 ½ x 29 ¼˝
Hamburger kunsthalle collection, Hamburg, Germany

caspar David Friedrich (German, 1774–1840)
The Monk by the Sea, 1808–09
oil on canvas, 43 ¼ x 67 ½˝
alte Nationalgalerie collection, berlin, Germany
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piece do not suggest darkness so much as rock and soil, contrasting 
beautifully with the phosphorescent blue of the water in which 
two tiny figures playfully swim. The deep green of the jungle foliage 
and the rushing white water of the falls leap off the linen, lending 
another level of exuberance to this otherwise peaceful scene. We 
see a comparable lightheartedness in Swimming in Circles I and II, 
Green Splash, and Splash (AC338–341).
 The triptych A River Runs Through (AC334) is surprisingly neat 
and orderly in the continuity of the landscapes among the three 
works and in the individual compositions. Each piece depicts a 
different time of day (or perhaps different seasons) indicated by 
the colors of the sky—cerulean, creamy orange, lavender—which 
comprises the top third of all of the works and is demarcated 
by an emphatic horizon line. Thin, bare tree trunks and rocks 
dominate the foreground in various configurations, while the 
eponymous river can vaguely be seen in the middle ground. The 
scenes are not necessarily of the exact same location and only 
one work features figures, but the cloth paintings are roughly 
equal in size and shape and are connected in palette and feel, 
perhaps an experiment in nuance.
 Despite the luminosity and brilliance of Ali’s fabrics, her works 
are never without a certain darkness or mystery. We only see parts 
of her wild forest and maritime landscapes in any given piece, 
and yet the figures are still dwarfed; even when they seem to be 
gaily enjoying themselves their fate within their surroundings is 
ambiguous. Meanwhile, other scenes exist beyond the reach of 
humans and the laws of physics altogether. Nevertheless, there 
is almost always motion in Ali’s cloth paintings, whether it be 
manifested in figures, falling or roiling water, abstracted bits of 
fabric, or the interplay between works in a series. A work like 
No Man is an Island (AC330) is an apparent exception, but the 
movement in this piece is of the transcendental or spiritual kind. 
Ultimately, the cloth paintings are simultaneously dynamic and 
precise in their content and composition, a mark of the conflict 
we all face—trying to take control or choosing to let go.

—PERRi OSAttiN, November 2012

Perri Osattin, Gallery Assistant at Pucker Gallery, graduated from Williams College in 

2010 with a degree in Art History, as well as a concentration in Middle East Studies 

and a certificate in Spanish Language and Culture. She grew up in New York City and 

is grudgingly learning to be a citizen of Red Sox Nation. 

Green Splash
cloth painting with drawing
34 ¾ x 21 ¾˝
ac340
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Swimming in Circles II
cloth painting with drawing 
57 x 18˝
ac339

Splash
cloth painting with drawing
66 ¼ x 33˝
ac341
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One – Two – Three – Jump!
cloth painting with drawing
31 ½ x 33 ¼˝
ac344
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Tunnel Vision
cloth painting with drawing
15 ½ x 14˝ 
ac327

Going Green
cloth painting with drawing
15 ½ x 14 ½˝
ac329
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Twilight
cloth painting  
with drawing 
30 x 21 ½˝ 
ac333
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Bits and Pieces 
cloth painting with drawing
30 x 34˝
ac324
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Still Water
cloth painting with drawing
23 x 28˝
ac343
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Worlds Apart (Diptych)
cloth painting with drawing 
60 x 32˝ per panel
ac345
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Sky Blue
cloth painting with drawing
48 x 32 ½˝
ac335
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No Gravity
cloth painting with drawing
26 x 19 ¼˝ 
ac332

The Great Divide
cloth painting with drawing
10 x 7˝
ac331
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Swimming in Circles
cloth painting with drawing
15 x 12 ¾˝
ac338

Coming Unglued
cloth painting with drawing
18 ½ x 19˝
ac342
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Bird Rock I
Monotype
16 x 15 ¾˝
aM141

Bird Rock II
Monotype
16 x 15 ¾˝
aM142

Bird Rock III
Monotype
16 x 15 ¾˝
aM143

Bird Rock IV
Monotype
16 x 15 ¾˝
aM144
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EDUCATION
1967–72 School of the Museum of fine Arts, Boston
1968–71 tufts University (B.f.A.)
1979  Artists foundation fellowship

SOLO EXHIBITIONS
2013 Worlds Apart, Pucker Gallery, Boston, MA
2011 Through the Mist, Pucker Gallery, Boston, MA
2009 Ali’s Air & Simple Gifts, Pucker Gallery, Boston, MA
2007 Ali’s Light: Cloth Paintings 1967–2007, fuller Craft Museum, 

Brockton, MA
 Threads of Light, Pucker Gallery, Boston, MA
2005 Layers and Fabrications, Pucker Gallery, Boston, MA
2001 Texture of Still Life, Pucker Gallery, Boston, MA
1998 Monuments, Pucker Gallery, Boston, MA
 Day of the Dead II, Peabody Essex Museum, Salem, MA
1995 Nature Morte–Naturaleza Muerta, Pucker Gallery, Boston, MA
1993 Ofrendas–Offerings, Pucker Gallery, Boston, MA
1991 Performance Spaces, Pucker Safrai Gallery, Boston, MA
 President’s Choice Exhibition, South Shore Artists’ Association, 

Cohasset, MA
1988 Circus, Sand and Sea, Pucker Safrai Gallery, Boston, MA
1986 Beyond the Center Ring, Pucker Safrai Gallery, Boston, MA
1984 Monotypes, Pucker Safrai Gallery, Boston, MA
1982 traveling exhibition: Art Gallery of Nova Scotia, Halifax, Nova 

Scotia, Canada
 fitchburg Art Museum, fitchburg, MA
1981 Views and Viewpoints: Landscapes of the 20th Century, Pucker 

Safrai Gallery, Boston, MA
1980 Pucker Safrai Gallery, Boston, MA
1978 Ali’s Circus, Pucker Safrai Gallery, Boston, MA
1977 Pucker Safrai Gallery, Boston, MA

GROUP EXHIBITIONS
2010 Bon Appetit: A Visual Feast, Concord Art Association, Concord, MA
2009–10 The Perfect Fit— Shoes Tell Stories, fuller Craft Museum  

traveling exhibition
   Kimball Art Center, Park City, Ut
   Boise Art Museum, Boise, iD
   Albany institute of History and Art, Albany, NY
   Nicolaysen Museum, Casper WY

2008 Hanoi Contemporary Art Center, Hanoi, Vietnam
 Module 7 Gallery, Hanoi, Vietnam
 Fine Choices 2008, Pucker Gallery, Boston, MA
2007 Fine Choices 2007: Pucker Gallery Celebrates 40 Years!, Pucker 

Gallery, Boston, MA 
2006 Fine Choices: Memories and Dreams, Pucker Gallery, Boston, MA  
2005 Fine Choices 2005, Pucker Gallery, Boston, MA  
2000 Fine Choices: Memories Now, Pucker Gallery, Boston, MA  
 Dream Worlds: Neo-Surrealism in the Millennium, Attleboro 

Museum, Attleboro, MA
1991 The Mind’s Eye, The fitchburg Art Museum, fitchburg, MA
1985 Boston Arts festival invitational, Boston, MA
1984 Miami international Print Biennial, Coral Gables, fl

Bird Rock V
Monotype
16 x 15 ¾˝
aM145

bioGraPHy Ali Clift
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1981–82 Center Ring: The Artist (Two Centuries of Circus Art),  
traveling exhibition:

   Milwaukee Art Museum, Milwaukee, Wi
   Ohio Art Museum, Columbus, OH
   New York State Museum, Albany, NY
   Corcoran Gallery, Washington, DC
   25th Annual Print Exhibition, Hunterdon Art Center, Clinton, NJ
   12th National Art Exhibit, Second Crossing Gallery, Valley City, ND
   Audubon Artists 39th Annual Exhibition, National Arts Club,  

  New York, NY
1979 Art of the State, Rose Art Museum, Brandeis University,  

Waltham, MA
  Provincetown Art Association, Provincetown, MA
1977 Six Artists, Pucker Safrai Gallery, Boston, MA
 Centennial Exhibition, Museum School, Museum of fine Arts, 

Boston, MA

PERMANENT COLLECTIONS
Art Gallery of Nova Scotia, Nova Scotia, Canada
The Art Gallery, Vassar College, Poughkeepsie, NY
Boston Public library, Boston, MA
Currier Gallery of Art, Manchester, NH
Davis Museum and Cultural Center, Wellesley College, Wellesley, MA
DeCordova Museum and Sculpture Park, lincoln, MA
fitchburg Art Museum, fitchburg, MA
fogg Museum, Harvard University, Cambridge, MA
Johnson Art Gallery, Middlebury College, Vt
Museum of fine Arts, Boston, MA
Neka Museum, Ubud, Bali, indonesia
New Britain Museum of American Art, New Britain, Ct
Rose Museum, Brandeis University, Waltham, MA
Schick Gallery, Skidmore College, Saratoga Springs, NY
tel Aviv Museum, tel Aviv, israel
William Rockhill Nelson Museum, Kansas City, MO
Worcester Art Museum, Worcester, MA
Vietnam fine Arts Association, Hanoi, Vietnam

PUBLICATIONS
Ali: Paintings of the Last Decade – Still Life, Pucker Art Publications,  
Boston, 2001.
Ali: Beyond the Big Top – Cloth Paintings and Graphic Works, Pucker Art 
Publications, Boston, and David R. Godine Co., Boston, 1988

No Man is an Island
cloth painting with drawing
8 ¾ x 8 ¾˝
ac330

Turn Back
cloth painting  
with drawing
15 x 13˝
ac328
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Lost Horizon
cloth painting with drawing
30 x 28˝ 
ac323

Design: leslie anne Feagley
editors: Destiny M. barletta and tess Mattern
Photography: John Davenport and John kennard

© 2012, Pucker Gallery
Printed in china by cross blue overseas Printing company



18

New works by  Ali Clift

WorldsApart 

Pucker Gallery
171 Newbury street  |  boston, Ma 02116
Phone: 617.267.9473  |  Fax: 617.424.9759
e-mail: contactus@puckergallery.com

change service requested
to view this catalogue and other Gallery publications and 
to experience an audio tour of the exhibition, please visit  
www.puckergallery.com.

Gallery Hours:
Monday through saturday 10:00 am to 5:30 pm
sunday 10:30 am to 5:00 pm

we offer one free hour of validated parking at the 200 Newbury 
street Garage. The garage driving entrance is located on exeter street 
between Newbury and boylston streets. The nearest Mbta stop is 
copley station on the Green line.

Pucker Gallery is a member of the boston art Dealers association  
and the New england appraisers association.

Dates: 6 april through 3 June 2013

oPeNiNG recePtioN: 6 april 2013, 3:00 pm to 6:00 pm

The public is invited to attend. The artist will be present.

A River Runs Through (triptych)
cloth painting with drawing
15 x 16˝ each
ac334


