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A Thousand Blended Notes
Works by Gunnar Norrman

ooking at a Gunnar Norrman work is a captivating and 

consuming experience: the stillness and quiet of each 

work necessitates reflection and pause. Few artists have the 

ability to affect transcending the modern-day, 

ubiquitous “hustle-and-bustle” of today’s world. 

The serenity within Norrman’s work contrasts modernity and 

asks the question, which is better?

 In his poem, “Lines Written in Early Spring,” English 

Romantic poet William Wordsworth also asks what man’s 

position has become in this modern world. Wordsworth saw 

poetry as a means to an end—it allowed him to produce a natural 

landscape, void of machinery and institutionalism, where man 

could contemplate the natural world and come to grips with his 

soul. Norrman, like Wordsworth, finds the true complexities of 

life in the natural world—nature is where one will find himself. 

 Norrman’s compositions have a controlled stylization 

that reflects his rhythmic hand. While many of his prints and 

drawings look formulated with remarkable consistency, the 

details within the work contain variety and an expressive quality 

that mimics the nature represented. From low-tide shore scenes 

to still lifes, Norrman effectively captures these diverse settings 

and moods through tonal and linear differentiations. 

 Since his earliest exhibition at the Malmö Konstmuseum 

in 1942, Norrman focused exclusively on drawings and prints 

in black and white, with few figures appearing throughout his 

works. It is this lack of color that helps create a minute tension 

within the work. As seen in Middagsljus, the horizon is implied 

by a subtle shift in shading and tone—the presence of a rocky 

beach in the foreground is set against the neutral vastness of sky 

with only tonal variations to depict the extraordinary depth of 

the landscape. 

 The landscape of Middagsljus is characteristic of Norrman’s 

hometown in Lomma, a small community in Skåne, Sweden’s 

southernmost region, where the artist lived for most of his 

life. Lomma’s landscape is largely dominated by the Sound. 

Norrman uses this inspiration to experiment with the meeting 

Lines Written In Early Spring (1798)

I heard a thousand blended notes,
While in a grove I sate reclined,
In that sweet mood when pleasant thoughts
Bring sad thoughts to the mind.
To her fair works did Nature link
The human soul that through me ran;
And much it grieved my heart to think
What man has made of man.
Through primrose tufts, in that green bower,
The periwinkle trailed its wreaths;
And ’tis my faith that every flower
Enjoys the air it breathes.
The birds around me hopped and played,
Their thoughts I cannot measure:—
But the least motion which they made,
It seemed a thrill of pleasure.
The budding twigs spread out their fan,
To catch the breezy air;
And I must think, do all I can,
That there was pleasure there.
If this belief from heaven be sent,
If such be Nature’s holy plan,
Have I not reason to lament
What man has made of man?
— WiLLiAM WOrdsWOrtH (1770-1850)
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of land, water and sky. For him, these elements all work collectively 

together; they are all necessary and equal within the landscape. While 

Skåne’s scenery can be seen as the main focal point for Norrman, he 

has also traveled to and depicted places such as the Basque Pyrenees 

and the Danish islands (such as Charente-Maritime). His travels 

parallel his work—he avoids large cities, opting instead for more rural 

scenes with nature as the dominating pulse. 

 With help from his wife, Ulla, Norrman would use his travels as 

inspiration for new works. Perhaps a hundred drawings would be done 

in which a few would be selected as originals for prints. Although, as 

those who knew him pointed out, some drawings would remain in his 

studio for years before they were transformed into this new medium. To 

create an etched image, Norrman ran a drypoint needle over a copper 

plate, rendering an impression of the image. Burrs (excess metal that 

retain ink) helped produce the soft line found throughout his works. 

Once the plate was finished, the demanding process of printing came 

next. Without the aid of Ulla during this process of inking the copper 

plate and turning the press, Norrman’s work would not have been as 

widespread. Between the two of them, over 15,000 works have been 

printed within 60 years. 

 Educated for many years in botany and genetics, Norrman’s 

appreciation for nature is grounded with a scientific understanding. 

His love for nature is paralleled in the copious details found throughout 

his work. Equal love for the subject and for the process shows the 

level of appreciation the artist had for the natural environment. As 

a botanist would spend hours studying the complexities of a single 

plant, Norrman was never content with studying nature at a distance. 

As seen in Dunbollar, his studies in nature are planted in the intimacy 

throughout his works. The details surrounding the puffballs highlight 

the time spent and dedication to studying the plant while the feeling 

of lightness throughout the work reflects the delicate state of the 

puffball itself. Norrman’s knowledge of plant life intertwines with his 

technique, rendering a work of art that succeeds in both accurately and 

beautifully portraying nature’s life forms.

 As pervasive as gardening and plant study is throughout Norrman’s 

works, his interests in Chinese culture and music are also present. 

His subjects are filled with a poetic silence that reflects the oriental 

tradition of respect and humility before nature. However, this silence 

does not necessarily imply that all of Norrman’s works are “light.” 

There is a balance of fragile elements with heavy concentrations of 

black to create contrast in many of his works, as in I Lyktsken. This 

combination of light/dark can be reflected in the artist’s background 

as an accomplished concert pianist. Just as Brahms or Chopin would 

create tension and resolution moving through major and minor keys, so 

too would Norrman form black and white contrasts with the pressure 

of a pencil against paper, or the angle of a drypoint needle. 

 There is a world—a misty, barren, but treasured “northern world”—

in each of Norrman’s images. As John Russell of the New York Times 

wrote, “Norrman’s images could hang with a drawing by Seurat and 

hold their own.” This world of “unimportant” landscapes that Norrman 

creates, one that exists of patches of trees that does not differentiate it 

from anywhere else, distinguishes him as a master of his time, for his 

creations have a quiet vibrancy that is distilled in its viewers. It is a world 

that transports the viewer to a place where one can sit “reclined,/In that 

sweet mood when pleasant thoughts/Bring sad thoughts to the mind.” 

Gunnar Norrman shows that nature, his beloved retreat in life, can and 

should exist for all of us in this modern time.

—Melissa Ferris

Melissa Ferris, currently interning at Pucker Gallery, is obtaining her 

Master of Science in Arts Administration at Boston University. She 

graduated from the University of Virginia in 2011 with a degree in Art 

History and Religious Studies.

Middagsljus (Midday Light), 1973
drypoint, pt i/i • 6 ½ x 9 ½" • #361



5

Kväll i trädgården (Evening in the Garden), 1989
Charcoal • 12 x 16"
 

Backlandskap (Reverse Landscape), 1976
Conté crayon • 6 ½ x 8 ½"
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Kvällsljus (Evening Light), 1988
Charcoal • 12 ½ x 16 ½"
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Bladvass (Reed), 1973
Lithograph, 8/10 • 8 ½ x 4 ½" • #360a

Sommarvind (Summer Breeze), 1969
drypoint, pt ii/ii • 5 ¼ x 7 ¾" • #297

Vår i aspdungen (Spring in the Aspen Grove), 1960
drypoint, 10/20 • 8 x 5 ½" • #164
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Dunbollar (Puffballs), 1964
drypoint, 10/10 • 8 x 5 ½" • #234

Tallås (Pines), 1973
drypoint, 4/15 • 6 ¾ x 9 ½" • #363

Strågrupp (Group of Straw), 1973
Pencil • 9 ½ x 6 ½"
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Hundäxing (Cocksfoot), 1952
Lithograph, 20/20 • 15 x 9 ¼" • #84

Åkanten (Riverbanks), 1984
drypoint, 28/31 • 10 x 6 ½" • #673

Pilgren, 1988
Pencil • 5 ½ x 6 ½"
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Kvällsbild (Evening Reflection), 1982
drypoint, 3/10 • 8 ½ x 11" • #577

Från Falmont (From Falmont), 1969
Conté crayon • 5 x 7 ¼"

I Pyrenéerna (In the Pyrenees), 1974
Charcoal • 5 x 6 ¾"
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Vårdimma (Spring Mist), 1992
Charcoal • 24 x 19"
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Lommabukten (Lomma Bay), 1970
drypoint, 34/65 • 6 x 8" • #316

Vinterstrand (Winter Beach), 1980
drypoint, pt (ed/25) • 8 ¼ x 12" • #523

Gryning (Dawn), 1984
drypoint, 3/10 • 4 ¼ x 5 ½" • #662
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Fruktskål (Fruit Bowl), 1982
Pencil • 4 ¼ x 4 ½"

Applen och Påron (Apples and Pears), 1988
Pencil • 7 ¾ x 5 ¼"

Melon och Plommon (Melon and Plums), 1981
Pencil • 8 ¾ x 6 ¾"

Bergsby (Mountain Village), 1978
Pencil • 5 ¾ x 8"
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Dactylis, 1971
drypoint, pt (ed/16) • 9 ¼ x 6 ½" • #324

Vinterståndare (Winter Stamens), 1958
Lithograph, 2/30 • 11 ¾ x 7 ¼" • #143

Madeiraberg (Madeira Mountains), 1982
drypoint, 3/12 • 5 ½ x 4 ¼" • GM6

Blåklocker (Bluebells), 1971
Pencil • 5 ½ x 4"



15

Ångsmark (Meadow), 1973
Pencil • 6 ½ x 8"

Ulex, 1974
drypoint, 15/15 • 5 ¾ x 8" • #370

Madeiraberg (Madeira Mountains), 1982
drypoint, 3/12 • 5 ½ x 4 ¼" • GM6

Gökärt (Bitter Vetch), 1961
drypoint, 11/15 | 7 x 4 ¼" | #187
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Fransk Bygotta (French Village), 1987
drypoint, 1/20 • 3 ¾ x 4 ¾" • #743

I Moseldalen (The Moselle Valley), 1983
drypoint, 2/12 • 5 ½ x 8" • #619

Från Port Maubert (From Port Maubert), 1971
Pencil • 5 ½ x 8"

Balkongen (The Balcony), 1979
drypoint, 21/25 • 6 ½ x 4 ½" • #506
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Gammal berg (Old Rock), 1975
Pencil • 6 ½ x 9 ¼"

I Port Maubert (In Port Maubert), 1982
Pencil • 4 ¾ x 8 ¼"

Hogsommar (High Summer), 1990
drypoint, 1/15 • 8 ¾ x 6 ½" • #815
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Sandrevel (Sandbank), 1958 
Lithograph, ed/20 • 16 x 11 ¾" • #145

Nattdimma (Night Fog), 1996
drypoint, 7/10 • 3 ¼ x 2 ¾" • #922

Natt (Night), 1994
drypoint, 13/15 • 3 ¼ x 2 ¾" • #892

Dagsmeja (Reaping Time), 1984 
drypoint, annotated “reserve” • 4 ¼ x 5 ½" • #643
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Dagsmeja (Reaping Time), 1955 
Lithograph, pt (ed/15) • 9 ½ x 14 ¼" • #118

Kvällssilhuett (Evening Silhouette), 1969
drypoint, 18/20 • 4 ½ x 5 ¾" • #295

Åkerjord (Farmland), 1991
drypoint, 20/20 • 5 x 4 ¼" • #846
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1912 Born in Malmö, sweden
1930 Began natural sciences studies at University of 

Lund, sweden
1931 settled in Lomma, sweden
 Assistant at the Botanical Museum in Lund
1934 debuted as a painter and graphic artist at the 

annual exhibition of the scanian Art Association, 
Malmö

1938 received Bachelor of science degree from the 
University of Lund

1939 First traveled abroad to Paris, France
 Participated in Young Graphic Artists exhibition 

at the National Museum, stockholm, sweden
1940 Conscripted for military service
1941 Audited courses at the etching school of the 

royal Academy, stockholm
 relinquished painting for graphics and drawing
1951 Married Ulla sylvén
1958 Awarded a grant from the King Gustav Vi Adolf 

70th Birthday trust
1964 Participated in a traveling exhibition of swedish 

graphic art in the soviet Union
1968 Participated in exhibitions of swedish graphic 

art in Us
1971 Participated in a traveling exhibition of swedish 

graphic artists in France
 informal visit of King Gustav Vi Adolf to the 

artist’s studios in Lomma
1976 Began collaboration with Galerie Leger, Malmö
1979 Awarded the Prince eugen Medal
 illustrated the anthology of poems, Naturen i 

våra hjärtan (Nature in our Hearts)
1980 Works purchased by the Metropolitan Museum 

of Art and the New York Public Library, New 
York, New York, Us

1991 Works purchased by the British Museum, 
London, england

1997 significant representation in Modern 
scandinavian Prints exhibition at the British 
Museum, London

2003 Catalogue raisonné published by Fitch-Febvrel 
Gallery, New York, New York

2005 died in Malmö

Gunnar Norrman
Biography

Halmstackar (Haystacks), 1970
drypoint , 19/20 • 2 ½ x 5" • #315

Björkskog (Birch Forest), 1990
Pencil • 9 x 6 ¾"



21

Selected Exhibitions

1942 Museum of Art, Malmö, sweden
1945 Galleri Lorensberg, Göteborg, sweden
1947 Louis Hahne Gallery, stockholm, sweden
1950 scania Museum of Art, Lund, sweden
1952 södertälje Museum, sweden
1955 sds Hallen, Malmö, sweden
1965 Krognoshuset, Lund, sweden
1967 Höganäs Museum, Höganäs, sweden
1970 Kalmar Museum, Kalmar, sweden 

trelleborgs Municipal Museum, trelleborgs, sweden
1971 Galerie Les deux Îles, Paris, France
1972 Kristianstads Museum, Kristianstads, sweden
1973 Galerie Vömel, düsseldorf, Germany
1975 Konstnärshuset, stockholm, sweden 
1976 Galerie Leger, Malmö, sweden
1977 Galerie Vömel, düsseldorf, Germany
1978 Art 9, Basel, switzerland 

Galerie Haagen-Müller, Copenhagen, denmark 
Galerie Leger, Malmö, sweden

1979 Fischer Fine Art, London, england 
Galerie Leger, Malmö, sweden 
La FiAC, Grand Palais, Paris, France

1980 Fitch-Febvrel Gallery, New York, New York, Us
1981 Galerie Leger, Malmö, sweden 

Galerie thomas, Munich, Germany 
Galerie ditesheim, Neuchâtel, switzerland

1982 Galerie Vömel, düsseldorf, Germany 
Malmö Konsthall, Malmö, sweden 
Galerie Forum, stockholm, sweden

1983 Valley House Gallery, dallas, texas, Us 
Gallery Leger, Malmö, sweden 
Fitch-Febvrel Gallery, New York, New York, Us 
staempfli Gallery, New York, New York, Us 
Gallery Petit Formes, Osaka, Japan 
Palmer Museum of Art, University Park, 
Pennsylvania, Us 
Museo rayo, roldanillo, Colombia 
Gallery Mikimoto, tokyo, Japan 
Gage Gallery, Washington, dC, Us

1984 Galerie Brusberg, Berlin and Hanover, Germany 
Fischer Fine Art, London, england

1985 Galleria Forni, Bologna and Genoa, italy 
Galerie Leger, Malmö, sweden 
Galerie ditesheim, Neuchâtel, switzerland

Tallar (Pines), 1964
Pencil • 8 x 5 ¾"
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1986 Pucker safrai Gallery, Boston, Massachusetts, Us 
Galerie Vömel, düsseldorf, Germany 
Galerie Leger, Malmö, sweden 
Galerie Claude Bernard, Paris, France 
Varberg Museum, Varberg, sweden

1987 Galerie Olab, Göteborg, sweden 
Gallery Leger, Malmö, sweden 
Galerie tempo, stockholm, sweden 
Galerie Boibrino, stockholm, sweden 
Galerie Astley, Uttersberg, sweden

1988 Galerie Vömel, düsseldorf, Germany 
Galerie Leger, Malmö, sweden 
Fitch-Febvrel Gallery, New York, New York, Us 
Galerie Linné, Uppsala, sweden 

1989 Galerie tempo, stockholm, sweden
1990 Galerie ditesheim, Neuchâtel, switzerland  

Grafiska sällskapet, stockholm, sweden
1991 Galerie ditesheim, Neuchâtel, switzerland 

Konstmuseet, Ystad, sweden
1992 Galerie Vömel, düsseldorf, Germany 

Malmö Museum of Art, Malmö, sweden 
Fitch-Febvrel Gallery, New York, New York, Us

1993 Galerie Lorensberg, Göteborg, sweden
1994 Pucker Gallery, Boston, Massachusetts, Us 

Konstnärshuset, stockholm, sweden
1995 Pucker Gallery, Boston, Massachusetts, Us 

Höganäs Museum, Höganäs, sweden 
Fitch-Febvrel Gallery, New York, New York, Us

1996 Pucker Gallery, Boston, Massachusetts, Us
1997 Pucker Gallery, Boston, Massachusetts, Us  

Galerie sous Le Pass-Partout, Montreal, Canada 
Fitch-Febvrel Gallery, New York, New York, Us 
Galerie Astley, Uttersberg, sweden

1998 Galleri Linné, Uppsala, sweden
1999 Pucker Gallery, Boston, Massachusetts, Us 

Kulturmuseum, Lomma, sweden
2000 Fitch-Febvrel Gallery, New York, New York, Us
2002 Pucker Gallery, Boston, Massachusetts, Us 

Malmö Museum of Art, Malmö, sweden
2003 Fitch-Febvrel Gallery, New York, New York, Us
2006 Pucker Gallery, Boston, Massachusetts, Us
2009 Pucker Gallery, Boston, Massachusetts, Us
2012 Pucker Gallery, Boston, Massachusetts, Us

Tångrevel, 1991
drypoint, 14/20
3 x 3 ¾" • #834
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I Parken (In the Park), 1992
Charcoal • 18 x 14"
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PuckEr GaLLEry
171 Newbury street
Boston, MA 02116
Phone: 617.267.9473
Fax: 617.424.9759
e-mail: contactus@puckergallery.com

to view this catalogue and other Gallery publications  
and to experience an audio tour of the exhibition,  
please visit www.puckergallery.com.

GaLLEry HourS:
Monday through saturday 10:00 am to 5:30 pm
sunday 10:30 am to 5:00 pm

We offer one free hour of validated parking at the  
200 Newbury street Garage. the garage driving  
entrance is located on exeter street between  
Newbury and Boylston streets. the nearest  
MBtA stop is Copley station on the Green Line.

Pucker Gallery is a member of the Boston Art dealers’ 
Association and the New england Appraisers Association.

change Services requested.

dates:
31 March to 30 April 2012

Opening reception:
31 March 2012  •  3:00 to 6:00 pm

The public is invited to attend.

A Thousand Blended Notes
Works by Gunnar Norrman

Dimma I hamnen (Fog in the Harbor), 1981
Charcoal • 24 ½ x 19 ¼"


