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VeNturINg through the Market, the greeNS of the 

produce fold into the golden glow of the baker’s fresh display. the 

abundance of colors nourish and guide the shopper, capturing their 

gaze if only for a moment. each vegetable is performing and magni-

fying its luminosity in hopes the passerby will find them irresistible. 

beyond the leafy mist there is a vibrant energy exuding from the fruit 

stand. Voluptuous purple grapes create a canopy over the deep gar-

net of the cherries and the spectrum of apples debuting their richest 

hues of the season. the barrels of nuts and coffee beans invite the 

onlooker to submerge their hands into the available bounty—offering 

a tactile conversation as they glide closer to the magnificent display.

 Despite the competition, the pomegranates, pears, and wal-

nuts know that when Paul Cary goldberg walks by, they will soon be 

traveling with him. they have become integral to the artist’s process 

and act as team players in his photographs, becoming more than 

just fruits on display and taking on new identity as characters in his 

metaphorical journey. as this series progresses, we become familiar 

with the lifetimes of the objects and recognize his choices of subjects 

as they transform in the artist’s mind and practice. 

 goldberg’s work is fueled by the emotion of the viewer. each 

element, whether fruit , bread, or cracked shell, contributes to the 

conversation within the frame. Slates of stone and wooden tabletops 

are the stage for the produce to perform and the placement of the 

fruit inspires dialogue. his reoccurring subjects have a masked deli-

cacy about them. the pomegranate wears armor but the innards of 

this fruit are hidden and vulnerable. Much like the walnut who wears 

his personal helmet only to expose his organ-like innards, laden with 

cracks and breakable crevices that uncover his ability to be destroyed. 

once out of their shells, the treasured edibles are exposed to our air 

and begin their witnessed existence. the medium of photography 

has always encouraged a literal understanding of objects within the 

image, but goldberg’s photographs turn the responsibility over to 

the observer to formulate the connectivity.

 the isolated pear of Still Life with wooden bowl and Pear 

(PCg163) can take on two personas when approached, that of a diva 

or that of an outcast . glowing from the slice of daylight on its skin, 

the lonesome green pear is found either engulfed by the darkness, 

acknowledging the light as its savior, or it takes on the personality of 

a warrior, a subject in the spotlight accepting deserved accolades. 

Dependent on the emotional state the viewer carries, the subjects 

have the ability to play different roles.

 In Still Life with red onion, walnut , and bread (PCg169), the 

delicate skin of the onion flares and appears as if in motion, a crimson 

gown twirling on the shore of a midnight ocean. She dances into the 
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Still Life with Red Onion, Walnut, and Bread  |  15 x 15"  |  PCG169
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night as the earthly elements of branches, bread, and walnut hold her 

ashore. the ingredients become family members, though each form is 

slightly cracked, broken or consumed, they still work together in close 

quarters and remain dependent on one another. when viewing gold-

berg’s work , associations and relationships of the viewer to these ob-

jects create the dialogue and emotional connection to these still lifes.

 goldberg photographs portions of a feast as he does human-

kind. Dead Sea Spa (PCg148) from his 2009 series 18 Days in the 

Land of Israel strikes a resemblance to Still Life with Pomegranate 

Seeds (PCg177) from his newest body of work . the void of subjects 

in the left of the frame echoes the blanket of red filling the same area 

in the more recent photograph. there is a sense of isolation in both 

of these images but we find strength in the pair of characters—know-

ing that , with a partner, things seem more hopeful. the otherwise 

empty frame leaves space for growth and interpretation of texture.

 Still Life with Pomegranate, Pumpkin and bitten Pear (PCg168) 

seems to be the most humanistic within this series. with the artist’s 

apparent contribution to the biting of the fruit , the viewer has the 

opportunity to see inside the process of creating these still moments. 

the pumpkin takes the main stage, creating a boundary from the 

dark infinity, setting a platform for the wounded pomegranate and 

assaulted pear. though not the focal point of the image, I find myself 

interested in the visual escape route provided by the acorn top. the 

mischievous topper maps a similar trajectory as the man rounding 

the corner in goldberg’s In Stride (PCg151) from his work in Israel. 

both subjects are found in a transitional space, the essence of the 

light “catching” the man finds a parallel with the attention drawn to 

the acorn top.

 goldberg found a refreshed interest in creating studio-based im-

ages with the introduction of the stone tablets. the layers created by 

the coolness of the stones serve to estrange pieces of the setup while 

neutralizing the palette. taking a journey through goldberg’s photo-

graphic history, the influences of his travels and experience fuel the 

images he creates and specific forms are noticed to reappear. two 

dead Sea Spa  |  20 x 30"   |  PCG148  |  Edition of 15
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Still Life with Pomegranate Seeds  |  22 x 22"  |  PCG177
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of us (PCg19) from the series objects of my affection, photographed 

almost fifteen years ago, depicts the pumpkin shown in Still Life with 

Pomegranate, Pumpkin, and bitten Pear (PCg168), now grown and 

acting as a guardian for younger fruits. the color shift denotes growth 

and change, emphasizing the passage of time and the metamorphosis 

we endure during that period. as his series continues, he incorporates 

those favored harvests but many of them display what time will do to 

any living thing. the newest images including aged garlic (PCg 179-181) 

remind us that as we grow older our physical appearance may morph, 

but our character only evolves. though always possessing a hint of nos-

talgia, goldberg’s images hone in on the idea of “Memento Mori,” em-

phasizing the object’s natural trajectory and ultimately their demise.

 entering a new chapter in Paul Cary goldberg’s work , we are 

invited to witness the artist’s focus on imperfections to find beauty 

within. the harried relationships we navigate are elegantly displayed 

within Still Life with garlic Clove and Pods (PCg181). there is a play-

fulness between these two characters, a sense that they have spent a 

lifetime with one another and now are so entwined it would be a mad 

man’s task to try and separate them.  

 I view this series of photographs with a longing to understand 

more about the relationships of the characters—the fruits that have 

become guardians; the broken shells and discarded skins, which ex-

hibit their vulnerability and expiration. though recognizing the inevi-

table quietus of our personal armor, we are consistently reminded of 

the succulence beneath the hardened exterior.

—frances Jakubek

frances Jakubek is associate Director of the griffin Museum of Photography in  

winchester, Ma. She is also an artist exploring photographic media to understand an 

ever-changing visual language. She graduated from the New england Institute of art 

with a bachelor’s Degree of Science focusing on photography and education.

in Stride  |  30 x 20"  |  PCG151  |  Edition of 15
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two of Us  |  22 x 22"  |  PCG19  |  Edition of 15
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Still Life with Pomegranate, Pumpkin,  and Bitten Pear  |  22 x 22"  |  PCG168
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Still Life with Bread and Red Onion  |  22 x 22"  |  PCG162
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Still Life with Basket and Walnut  |  22 x 22"  |  PCG182
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Still Life with Hyacinth and Grapes  |  22 x 22"  |  PCG166
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Still Life with Grapes and Red Onion  |  22 x 22"  |  PCG161
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Still Life with three Pears and Wooden Bowl  |  22 x 22"  |  PCG173
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Still Life with two Pears  |  22 x 22"  |  PCG172
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Still Life with Pomegranate, Garlic, Hydrangea, and nuts  |  22 x 22"  |  PCG175
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Still Life with Basket and Hydrangea  |  22 x 22"  |  PCG176
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Still Life with four Pears and Wooden Bowl  |  22 x 22"  |  PCG159
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Still Life with Bosc Pear  |  22 x 22"  |  PCG160
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Still Life with tin Pitcher and Hydrangea  |  22 x 22"  |  PCG171
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Still Life with Single Pear  |  15 x 15"  |  PCG178

Still Life with Aged Garlic, Squash Stem, and Acorn  |  15 x 15"  |  PCG179
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Still Life with Acorns, Grapes, and Pears  |  15 x 15"  |  PCG156

Still Life with Red Onion  |  15 x 15"   |  PCG170
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Still Life with Acorns, Pear, and Grapes  |  15 x 15"  |  PCG164

Still Life with Bread and Garlic Clove  |  15 x 15"  |  PCG174
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 Still Life with Garlic Clove and Pods  |  15 x 15"  |  PCG181
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Still Life with Aged Garlic  |  15 x 15"  |  PCG180
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artist Statement

w h e N  I  P u r C h a S e D  M y  f I r S t 

professional digital camera in 2009, I turned 

away from studio work for five years and 

shifted my focus back to documentary 

photography. the first collection of pho-

tographs from this period, eighteen Days 

in the Land of Israel, was exhibited in 2011 

at Pucker gallery. another project I com-

pleted during that time was taking candid photographs of people and 

places in my home city of gloucester, Massachusetts. these images 

are being exhibited and organized into a book titled tutta la famiglia: 

Portrait of a Sicilian Cafe in america.

 In 2013 a dear friend and fellow artist began to pressure me to re-

turn to the still life genre. I was reluctant, fearful of repeating old work . 

yet I knew she was right and that it was important for me to go back to 

my studio.

 returning to a contemplative studio process was difficult . I was 

self-conscious, clumsy, stiff, and timid. I never was one to pre-conceive 

images. for me the creation of a photograph is always a process of 

discovery. but this time I was floundering, directionless, not even know-

ing what to photograph. My film came back from the lab with strong 

composition and lighting elements, yet it meant nothing to me. this 

continued for quite some time. I was deeply frustrated and dissatisfied 

and I was becoming increasingly pessimistic.

 then somehow I saw layers. Literally. the surfaces of wood, slate, 

and marble, which had been lingering in my studio for years, began to 

pile one upon the other. this meant something—viscerally and visually. 

the objects assembled. fruit , flowers, pods, seeds, nuts, onions, gar-

lic, bread and velvet found their places on the stage and relationships 

between them began to emerge. Still Life. Nature Morte. bodegón. 

Vanitas. Memento Mori. I was back in the solitude of my studio, where 

photography is such sweet sorrow.
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Dates:
6 September through 5 october 2014

opening reception:
6 September 2014, 3:00 pm to 6:00 pm

the public is invited to attend.

the artist will be present.

PuCker gaLLery
240 Newbury Street, 3rd floor
boston, Ma 02116
Phone: 617.267.9473 |  fax: 617.424.9759
e-mail: contactus@puckergallery.com

ChaNge SerVICe reQueSteD

gaLLery hourS
Monday through Saturday 10:00 am to 5:30 pm  |  Sunday 10:30 am to 5:00 pm 

Please visit www.puckergallery.com to view exhibition catalogues, experience audio  
tours, and subscribe to the artwork of the week and Pottery of the week e-mail lists.

we offer one free hour of validated parking at the 200 Newbury Street garage.  
the garage driving entrance is located on exeter Street between Newbury and  
boylston Streets. the nearest Mbta stop is Copley Station on the green Line.

Pucker gallery is a member of the boston art Dealers association and the  
New england appraisers association.
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