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Running Stream, Connemara, Ireland, 1993
10.25 x 14"
PC127

All photographs are hand-printed by the artist on gelatin silver paper.
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Dark into Light
PhotograPhs by PauL CaPonigro

i am challenged beyond my limits to write about my friend, Paul 
Caponigro. to borrow from the film Casablanca, this is a man like any 
other... only, more so. approachable, modest, earthy. but Paul is no 
casual observer of things. you feel something of power in his gaze — it 

is deeper than most, more penetrating. 
 at times, i drive north to visit him at his home on a quiet dirt track, 
tucked into the woods on the mid-coast of Maine. We sit and have coffee, 
his special blend: a little espresso, a little cinnamon. We converse. 
 soft light pours through the window and onto the table, the coffee 
cups, and the pastries from a little bakery in nearby rockland. his home 
in Cushing, Maine is emblematic of the man. With many windows looking 
outward into the forest, with wood beams and floors, Paul’s home is filled 
with the organic. in the main room a large stone fireplace dominates, the 
pillars at either side resembling a small version of the standing stones of 
the british isles, reminiscent of the many that appear in his images. there 
is a strange combination of spacious elegance, yet everywhere there 
are things to look at — most often nature-made: shells and pinecones, 
driftwood and wood-burls, animal skulls and rocks. if a woodland sprite 
were to design a room, this would be it. and toward the center of it all is a 
seven-foot studio grand piano. this is a whole other side of Paul that would 
require another essay for another time, but it’s perhaps too little to say 
that he is multi-faceted, and i have been fortunate to hear him play.
 in the quiet that always seems to weave its way through a conversation 
with Paul, and under that penetrating gaze, you find yourself wondering 
if he’s found in you what there may be to find. Perhaps he’s even drawn 
something out that you had no idea you possessed. it’s hard to know for 
sure... in many ways he is inscrutable. 
 During one of my visits we go for a drive and as the coastal scenery of 
Maine fills the view, there is no superfluous chitchat. With Paul, things are 
said that should be said. the unsaid creates a silence that doesn’t need to 
be filled — a silence that feels as if it belongs. he once surprised me with 
a joke, and since then i know to expect almost anything. he is a charming 
mix of serious and serene, a sage and an imp. he’s what you’d imagine 
someone to be who spends as much time as he does observing the world, 
alive to its forms, parsing its nuances.
 in our conversations, his thoughts are expressed clearly and elegantly 
in a deep voice, but i am drawn to what he holds within, enigmatic. there 
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is depth here and a certain mystery, not just in the man, but in the way 
he perceives the world. in each of his photographs too, there is always 
more than what is immediately recognizable upon the surface. it’s often 
something you can’t quite put your finger on, but the longer you look into 
one of his images the quieter you become, and the more transfixed. 
 in Caponigro’s images of stonehenge and the standing stones of the 
british isles, the prints themselves are almost textural in quality. the light 
is often soft and luminous, caressing the stones and bringing out every 
curve and character, every weighty nuance. Viewing these images is a 
rich, full experience. one can imagine the deep silence, feel the soft wind 
and texture of stone, experience the vast ages, and sense the lingering 
mystery. you can see that he approaches these places with reverence. 
these are the works of a person who (as he says), “listens with patience for 
what might be revealed,” without expectation, and with a mind so open as 
to be bordering upon the mystical. 
 some of his images act as doorways to sacred spaces. in Stone Arch, 
Reefert Church (PC120), the composition compels you forward as the 
ages get peeled back. From under the solid archway you move toward 
time-crumbled walls. it feels almost risky, but through the doorway you 

Stone Arch, Reefert Church, Glendalough, Ireland, 1993
9.75 x 13.5"
PC120
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pass to dwell for a moment in the light on the other side. Farther out, the 
dark wood beckons and the unknown awaits. 
 We sometimes enter his images with a bit of caution knowing that we 
are stepping through to one of the primal layers of the world — into the 
medieval ruin, the unexplained henge of stone, the possible “tulgey wood.” 
 in some of Caponigro’s images there are pathways to follow. in Forest, 
Northumberland, England (PC123), a long strip of bright sky descends 
down the middle of the print and appears to rend the forest in two, its 
light borders made jagged by dark, piney boughs that point the viewer 
forward, and onward. beneath, a path narrows out ahead to join with the 
sky in a small and far off distance. under the canopy the forest is dark and 
brooding, yet along the way individual tree trunks seem to light up like 
fireflies on either side. in its ambiguity this image poses a question; it’s up 
to the viewer whether or not to venture forth.
 in Running Stream, Connemara, Ireland (PC127), flowing water cuts 
a swath through the dark countryside and heads directly toward the 
viewer. one’s attention at first travels downward with the flow of water, 
but it’s the hazy distance at the very top of the image to which we return 
again and again, as if longing to follow that fragile slip of bright water over 

Forest, Northumberland, England, 1978
13.25 x 18.75"
PC123
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the farthest rise and into the deep distance from whence it came. in his 
image, Caponigro has captured this single moment, and yet has managed 
to convey a fuller measure of time’s domain: though it’s the far and hazy 
distance toward which you’re drawn, it’s the rush of water tumbling at your 
feet that tells where you are. 
 in Abalone Shell, Cushing, ME (PC110) you feel entire oceans within 
the shell — the shape of a wave, a fractal of mother ocean’s movements 
reflected there in luminous silver. the image portrays a single shell upon a 
sea of black-background, yet the pattern reveals that nothing exists on its 
own, everything is connected in mysterious ways. 
 in Snapping Turtle, Cushing, ME (PC101), organic forms repeat 
themselves as they so often do; the points of the turtle’s claws echoed 
in the pointy ferns, the curving tail and legs amid the curls of grass. 
in this image there is no moralizing. if any sorrow is expressed, it is 
tempered by the beauty of form and tone, and by the majesty of 
existence in all its phases. 
 in Caponigro’s images there is an implicit invitation: come in, immerse, 
revel, seek revelation, and be transported. 

Abalone Shell, Cushing, ME, 2012
8 x 9.75"
PC110
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 as i stand to say goodbye at the end of a visit, i’m struck once again by 
the quiet serenity of this man. Perhaps it’s because he spends portions of his 
life looking so deeply into the world he sees, taking time to slowly soak up 
what the moments have to offer. or maybe it’s the many hours he spends 
in a small darkened room under the soft glow of a red light, his negatives 
made to interact with photographic papers imbued with silver, his hands 
working their magic in the light between, then slowly rocking long trays of 
fluid chemical compounds mixed to perfection for the images emerging… 
 but i think it’s a combination of both. Like the transitions of day into 
night into day, this traditional photographic cycle requires going outward 
to commune with the bright world, and later to see that world unfold in 
your hands, in the dark, to then be brought once more into the light of day 
— having been filtered slowly through the sensibilities and soul of an artist. 

—aLexanDra De steiguer

alexandra de steiguer is a photographer who spends her winters as the caretaker of the isles of shoals, 
capturing the beauty and solitude of the nine deserted islands in her pictures. she creates her images 
using film and traditional darkroom methods. she is a two-time artist Fellow of the new hampshire 
state Council on the arts, and her work has been exhibited at Pucker gallery since 2014.

Snapping Turtle, Cushing, ME, 2012
13 x 10.25"
PC101
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Running White Deer, County Wicklow, Ireland, 1967
7.5 x 19"
PC51

Stream and Ponies, Fethard, Ireland, 1993
9.5 x 13.5"
PC121
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Scottish Thistle, Rochester, NY, 1958
13.5 x 10.75"
PC62
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Trees and Dewdrops, Redding Woods, CT, 1968
14 x 19.25"
PC125
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Morning Mist, Redding Woods, CT, 1969
8.5 x 11"
PC30

Fallen Tree and Landscape, Derbyshire, England, 1978
13.75 x 10"
PC131
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Monastic Site, Glendalough, Ireland, 1967
9.25 x 11.5"
PC117
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Inish Cealtra (Holy Island), Lough Derg, Ireland, 1967
9.75 x 13.5"
PC118
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St. Kevin’s Church, Glendalough, Ireland, 1989
12.75 x 17.75"
PC107
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Clonca Church and Cross, Donegal, Ireland, 1993
19 x 13.25"
PC108



16 Trees and Fern, High Forest Near Lud’s Church, Cheshire, England, 1978
13.25 x 9.25"
PC128

Stone and Tree, Avebury, England, 1967
6.75 x 9.5"
PC41
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Abandoned Millstones, Derbyshire, England, 1978
11.25 x 15.5"
PC106
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Redwood Grove, Giant Redwoods, CA, 2012
18.5 x 15.5"
PC124
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Lake Mist, Millerton, New York, 1972
11.5 x 16"
PC122
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Hills and Clouds, Cumbria, England, 1978
14 x 9.75"
PC129

Storm, Monument Valley, Utah, 1970
9 x 12.5"
PC73



21

Wyoming, Geyser National Park, c. 1980
10 x 13.25"
PC66
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Ancient Standing Stones at Stenness, Orkney Isles, Scotland, 1972
9.75 x 13.75"
PC132
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Stonehenge with Moon at Dusk, England, 1972
9.5 x 13.5"
PC119
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Milky Way from a Distant Galaxy, Aluminum Foil Series, Cushing, ME, 2007
13.5 x 9.75"
PC114

Self Portrait, Aluminum Foil Series, Cushing, ME, 2008
13.5 x 9.75"
PC113
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Luminous Light from Mercury, Aluminum Foil Series, Cushing, ME, 2008
9.25 x 10.5"
PC126

Encoded Tablet of Cosmic Secrets, Aluminum Foil Series, Cushing, ME, 2007
13 x 10.5"
PC115
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Shells Galactic Confluence, Cushing, ME, 2008
7.25 x 9.5"
PC109

Kelp and Seaweed Mosaic, Cushing, ME, 2004
8 x 9.75"
PC100
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Masks for Five Celestial Messengers, Aluminum Foil Series, Cushing, ME, 2007
10 x 11.75"
PC116

Encrusted Shells, Cushing, ME, 2009
9.75 x 13.25"
PC102
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Shell Arrangement, Cushing, ME, 2012
10.25 x 12.25"
PC112

Nautilus Halves, Cushing, ME, 2009
8.5 x 11"
PC60
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Primal Motif, Cushing, ME, 2004
10.5 x 12"
PC103

Vortex, Cushing, ME, 2004
9 x 10.5"
PC99
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Leaf in Grass, Cushing, ME, 2013
7.75 x 8.25"
PC98

Rockwall, CT, 1958
10 x 12.5"
PC15
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Light Message, Gloucester Harbor, MA, 1972
8 x 6.5"
PC53

Traditional Motif, Cushing, ME, 2003
10.25 x 13"
PC104
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 1932  born in boston, Massachusetts.
 1944 his parents, italian immigrants, purchase a piano, initiating his lifelong 

love for music.
 1946  begins fostering his interest in photography as a public high school 

student in boston, where he learns to develop and print his work. 
 1950–51 enrolls at boston university to study piano, leaving shortly thereafter to 

pursue private studies.
 1952  accepts his first position as a commercial photographer, but is then 

drafted by the u.s. army. the war ends before he is sent to korea.
 1953  While in the army, he works in the photography darkroom for the 

signal Corps in san Francisco. here, he studies with the photographer 
benjamin Chin, a former student of Minor White and ansel adams. 
through Chin, Caponigro meets adams, White, imogen Cunningham, 
Dorothea Lange, and oliver gagliani.

biograPhy  

PauL CaPonigro

Hollybush Grove, Ring of Kerry, Ireland, 1978
13 x 10.5"
PC130
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 1954 receives an honorable mention award at the Fifth interservice 
Photography Contest while at an army post in yuma, arizona. ansel 
adams is a judge on the panel.

 1955–56 upon his release from the army, Caponigro works as a freelance 
photographer and a part-time employee of his father’s furniture and 
floor company in Massachusetts. he soon returns to California, where 
he works in the darkroom of an advertising company and continues 
studies with benjamin Chin and alfred W. richter.

 1957  returns to boston, and sets up own photography business. studies with 
Minor White.

 1958 First solo exhibition at george eastman house, titled In the Presence 
Of. his photographs appear in Aperture for the first time.

 1959 travels with White to badlands, glacier national Park, the grand 
tetons, Columbia river, bodie, stinson beach, and Mono Lake, and 
conducts workshops with White in san Francisco and Portland.

 1960 begins teaching photojournalism at boston university, and works as a 
consultant for Polaroid’s photo-research department in Cambridge, 
Massachusetts.

 1964 Marries eleanor Morris and moves to Winthrop, Massachusetts. they 
have one son, John Paul, and later divorce in 1976.

 1966 awarded guggenheim Foundation Fellowship. Visits ireland, england, 
and France to photograph ancient monuments.

 1967 teaches at new york university school of the arts. First book is 
published by Aperture.

 1968 solo exhibition at Museum of Modern art, new york.
 1970 Continues to teach at new york university, and begins teaching  

at yale university.
 1974 teaches at ansel adams’ yosemite Workshop. 
 1975 awarded a second guggenheim Fellowship and visits Japan to 

photograph gardens and temples.
 1978 receives a grant from the arts Council of great britain.  

Conducts workshops and photographs in northern england.
 1979–81 holds residence at Maine Photographic Workshops.
 1982  receives grant from the national endowment for the arts.
 1992 Moves to Cushing, Maine to be closer to his son, after sustaining 

injuries from a fall while staying in southern California.
 1993 Makes last trip to ireland to photograph. afterwards, he does not 

photograph again for six years, yet continues to print from earlier 
negatives.

 1999 after a six-year hiatus, he begins still life photography. interviewed for 
archives of american art.

 2001 receives Centenary Medal from the royal Photographic society, in 
recognition of his significant contribution to the art of photography.

 2002 New England Days exhibition at Portland Museum of art, Maine.
 2008 Meditations in Silver: Photographic Studies by Paul Caponigro at santa 

barbara Museum of art, California.
 2011 The Hidden Presence of Places exhibition at the Farnsworth art Museum 

in rockland, Maine. 
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amon Carter Museum, Fort Worth, texas
art institute of Chicago, Chicago, illinois
the art Museum, Princeton university, Princeton, new Jersey
bibliothèque nationale, Paris, France
the boston athenaeum, Massachusetts
boston Museum of Fine arts, Massachusetts
bowdoin College art Museum, brunswick, Maine
brauer Museum of art, Valparaiso university, Valparaiso, ohio
Center for Creative Photography, university of arizona, tucson, arizona
Cincinnati art Museum, Cincinnati, ohio
Cleveland Museum of art, Cleveland, ohio
Currier Museum of art, Manchester, new hampshire
Farnsworth art Museum, rockland, Maine
Fogg art Museum, harvard university, Cambridge, Massachusetts
george eastman house, international Museum of Photography and 

Film, rochester, new york
John simon guggenheim Memorial Foundation, new york, new york
high Museum of art, atlanta, georgia
indianapolis Museum of art, indianapolis, indiana
international Center of Photography, new york, new york
Fred Jones Museum of art, university of oklahoma, norman, oklahoma
Mildred Lane kemper Museum, st. Louis, Missouri
Los angeles County Museum of art, Los angeles, California
the Metropolitan Museum of art, new york, new york
the Museum of Fine arts, houston, texas
Museum of Modern art, new york, new york
Museum of new Mexico, santa Fe, new Mexico
national endowment for the arts, Washington, DC
national gallery of Canada, ottawa, Canada
national gallery of Victoria, Melbourne, australia
Portland Museum of art, Portland, Maine
harry ranson humanities Center, university of texas, austin, texas
rhode island school of Design Museum, Providence, rhode island
san Francisco Museum of Modern art, san Francisco, California
santa barbara Museum of art, santa barbara, California
smart Museum of art, university of Chicago, Chicago, illinois
smithsonian american art Museum, Washington, DC
the art gallery, university of Maryland, College Park, Maryland
university of nebraska, Lincoln, nebraska
Victoria and albert Museum, London, england
Virginia Museum of Fine arts, richmond, Virginia
yale university art gallery, new haven, Connecticut
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Merced River, Yosemite, CA, 1969
12 x 9.5"
PC55
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Pucker Gallery
240 Newbury Street, 3rd floor
Boston, MA 02116
Phone: 617.267.9473
Fax: 617.424.9759
E-mail: contactus@puckergallery.com

ChANGE SErviCE rEquEStEd
Please visit www.puckergallery.com to view current and past exhibition  
catalogues, read artist biographies, and subscribe to the Artwork of  
the Week and Pottery of the Week e-mail lists.

Gallery hours
Monday through Saturday 10:00 am to 5:30 pm
Sunday 10:30 am to 5:00 pm

We offer one free hour of validated parking at the 200 Newbury  
Street Garage. the garage driving entrance is located on Exeter  
Street between Newbury and Boylston Streets. the nearest MBtA  
stops are Copley or hynes Convention Center on the Green Line.

Pucker Gallery is a member of the Boston Art dealers Association  
and the New England Appraisers Association.

Stonehenge View with Evening Light, Derbyshire, England, 1978
9.25 x 13.25"
PC105
 

dAtES:  12 September 2015 through 25 October 2015 
OPENiNG rECEPtiON:  12 September 2015, 3:00 pm to 6:00 pm  The public is invited to attend.

COvEr: Egret Feather, Cushing, ME, 2012
13.5 x 7.5"
PC111
 


