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All works Are stonewAre.

CylindriCAl vAse, 2015
petalite and feldspar glaze with “snowing” 
engobe brushwork | 10.25 x 6 x 6" | yl250

CylindriCAl vAse, 2015
spodumene and feldspar glaze with engobe 

brushwork | 6.75 x 4.25 x 4.25" | yl261

CylindriCAl vAse, 2015
petalite and feldspar glaze with engobe 
brushwork | 12.25 x 7.25 x 7.25" | yl258

Front cover image: 

CylindriCAl vAse, 2015
petalite and feldspar glaze with “raining” engobe 

brushwork | 9.75 x 6 x 6" | yl254
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a
re they all the same, all of these pots? What 

may seem to be true at first glance vanishes 

the moment we look closer. suddenly, little 

variations appear in these similar shapes or in the color 

of their glazes, little signs of individuality and character. 

each vessel is unique. some are a bit more plump and 

orientated horizontally, others are stretched vertically, a 

bit longer or shorter.

 Lip, neck, and shoulder are words often used to 

describe parts of a ceramic vessel. the connection to 

the human body is obvious, and Young-Jae Lee sees, 

her spindle vases as bodies. arranging them together 

in a group, as the potter has done for a number of 

museum installations, gives the impression of a gather-

ing of people, showing the familiar, broad spectrum of 

individual shapes and forms. some of the more bulbous 

spindle vases may even evoke the image of dancing fig-

ures spinning around.

 each of these so-called spindle vases is individually 

formed by putting two separately created bowls on top 

of each other to create an indivisible unity of one globu-

lar body. in the process of duplicating one form, a new 

shape comes into being, not unlike the space we create 

when carefully placing our cupped hands together.

Witness  
to an 
ancient  
truth
Ceramics by  
Young-Jae Lee

“	To	see	a	World	in	a	grain	of	sand

	 And	a	Heaven	in	a	Wild	Flower

	 Hold	Infinity	in	the	palm	of	your	hand

	 And	Eternity	in	an	hour…”	1	
—williAm BlAke

1 From William Blake’s 1803 poem Auguries of Innocence, as quoted in robert Lee Yellin, Ode to Japanese Pottery, (tokyo: coherence, 2004).
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	 Traditional	 Korean	 storage	 vessels	 come	 to	 mind	

and,	without	stressing	her	heritage	too	strongly,	Young-

Jae	 Lee’s	 ceramics	 are	 deeply	 rooted	 in	 the	 culture	 of	

her	homeland.	Not	primarily	the	shape—the	form	is	influ-

enced	 by	 her	 German	 education	 as	 well—but	 more	 so	

in	her	approach	to	pottery:	striving	for	mastery,	not	by	

continuously	inventing	new	shapes,	but	through	modifi-

cation,	 transformation,	and	reshaping	pre-existing	valid,	

basic	 patterns.	 Young-Jae	 Lee	 experiments	 systemati-

cally	with	forms	and	glazes.	She	persistently	analyses	the	

sculptural	understanding	of	each	of	her	three	main	forms:	

bowls,	 spindle	 vases,	 and	 plates.	 The	 basic	 geometric	

shapes	of	sphere,	cylinder,	and	cone	remain	at	the	core	

of	her	creative	work.	This	concentration	and	focus	con-

tains	a	richness	of	possibilities	to	be	examined	with	every	

single	vessel.	Lee	is	not	focused	simply	on	the	repetition	

of	a	form	once	mastered,	but	she	endeavors	to	access	a	

quintessential	uniqueness	within	the	similarity.

	 Despite	references	to	both	her	Korean	roots	and	her	

German	 art	 education,	 there	 is	 something	 else	 about	

her	vessels	that	is	hard	to	capture	in	words.	It	has	to	do	

with	the	fine	balance	between	perfection	and	imperfec-

tion	that	brings	her	pieces	to	life.	Whether	presented	on	

stands	or	directly	on	the	ground,	as	a	singular	piece,	or	

installed	 among	 others	 of	 the	 same	 group,	 Young-Jae	

Lee’s	 ceramics	 claim	 their	 own	 space	 the	 way	 sculp-

ture	does.	But,	the	moment	we	mention	the	category	of	

“sculpture,”	we	think	primarily	of	a	work	of	art.	Artwork	in	

the	Western	world	is	largely	characterized	by	the	essen-

tial	lack	of	function.	Many	contemporary	artists	question	

the	assumed	function	of	their	artwork,	only	to	emphasize	

that	very	lack	of	function	as	a	way	to	establish	proof	of	

their	qualification	as	art	objects.

	 Young-Jae	Lee	has	always	viewed	herself	as	a	potter,	

rather	than	a	ceramic	artist.	All	of	her	vessels	are	intended	

to	be	used.	In	her	view,	there	is	no	contradiction	between	

art	and	craft.	Keeping	the	aspect	of	function	in	mind	is	an	

important	part	of	the	throwing	process,	especially	when	

shaping	 a	 smaller	 bowl	 as	 a	 perfect	 drinking	 vessel.	 In	

this	 context,	 the	 creation	 of	 a	 vase	 provides	 maximum	

freedom.	Regardless	of	specific	form,	all	of	Lee’s	works	

posses	a	certain	sculptural	quality,	without	relying	on	a	

reference	to	“artistic”	non-functionality.	Her	spindle	vases	

are	 naturally	 seen	 as	 sculptures.	 Through	 their	 volumi-

nous	 form	 and	 captivating	 simplicity,	 they	 command	 a	

presence	in	their	own	right.	And,	are	simplicity	and	effort-

lessness	not	the	highest	level	of	mastery?

	 These	ceramic	vessels	are	the	result	of	a	continuous	

dialogue	between	emotion	and	concept,	which	goes	back	

to	the	beginning	of	Lee’s	career	in	the	1970s.	Enriched	by	

her	knowledge	of	Asian	ceramics,	European	art	history,	

and	African	art,	Young-Jae	Lee’s	central	question	is	one	

of	 quality:	 what	 makes	 a	 good	 ceramic	 work?	 There	 is	

probably	no	simple	answer,	but	Young-Jae	Lee’s	pieces	

capture	our	attention	and	our	hearts.	

	 In	their	breathtaking,	but	humble	and	modest	beauty,	

Lee’s	works	appear	as	witnesses	to	an	ancient	truth:	age-

less,	timeless,	yet	existing	in	a	state	of	constant	change.	

In	this	case,	beauty	is	something	that	radiates	from	within	

certain	thoughtfully	and	skillfully	hand-made	objects.	It	is	

inscribed	in	their	imperfections.	This	pottery	makes	us	feel	

more	alive	and	more	connected	to	the	world.	An	island	of	

calm	is	created	by	looking	at	these	vases	or	holding	one	

of	the	bowls	with	both	hands.	We	are	allowed	a	few	tran-

sient	moments	of	contemplation	–	and	deep	happiness.

—SUSANNE	WEDEWER-PAMPUS

Susanne Wedewer-Pampus is a freelance art critic and curator 
based in Germany.
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sPindle vAse, 2007
petalite, feldspar, and oak ash glaze | 17 x 12.75 x 12.75" | yl246
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sPindle vAse, 2015
petalite and feldspar glaze | 14 x 14.75 x 14.75" | yl248

Footed Bowl, 2015
feldspar glaze | 3 x 3.5 x 3.5" | yl275

 Footed Bowl, 2015
feldspar glaze | 3.25 x 3.75 x 3.75" | yl272

Footed Bowl, 2015
feldspar glaze | 3 x 3.5 x 3.5" | yl283
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sPindle vAse, 2015
petalite, feldspar, and oak ash glaze | 14.5 x 14.5 x 14.5" | yl247

 Footed Bowl, 2015
wollastonite and feldspar glaze 

2.75 x 3.5 x 3.5" | yl286

Footed Bowl, 2015
spodumene and feldspar glaze 

3 x 3.25 x 3.25" | yl280

 Footed Bowl, 2015
feldspar glaze 

3 x 3.25 x 3.25" | yl274
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Footed Bowl, 2015
feldspar glaze 

3.25 x 3.5 x 3.5" | yl273

 Footed Bowl, 2015
spodumene and feldspar glaze 

2.75 x 3.5 x 3.5" | yl281

Footed Bowl, 2015
feldspar glaze 

3 x 3.75 x 3.75" | yl285

Footed Bowl, 2015
barium and feldspar glaze 

3 x 3.25 x 3.25" | yl278

PlAte, 2013
chalk and feldspar glaze with engobe brushwork | 4 x 20.25 x 20.25" | yl268
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shAllow Bowl, 2016
wollastonite and feldspar glaze 

3.25 x 8 x 8" | yl295 

CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze with 

engobe brushwork 
10.5 x 5.25 x 5.25" | yl302

 CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze with 

engobe brushwork 
10.25 x 5.25 x 5.25" | yl301



10

CylindriCAl vAse, 2015
petalite and feldspar glaze with “snowing” engobe brushwork 

10.75 x 6.25 x 6.25" | yl249

 CylindriCAl vAse, 2015
spodumene and feldspar glaze | 7.75 x 4.25 x 4.25" | yl259
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CylindriCAl vAse, 2015
petalite and feldspar glaze with engobe brushwork

10.25 x 6.25 x 6.25" | yl252

CylindriCAl vAse, 2015
spodumene and feldspar glaze | 7.5 x 4.5 x 4.5" | yl260
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 PlAte, 2013
feldspar glaze | 4 x 20 x 20" | yl271

shAllow Bowls, 2016
chalk and nepheline syenite glaze with engobe 

3.25 x 7.5 x 7.5", each | yl292 | yl291 | yl290 | yl289
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shAllow Bowl, 2016
spodumene and feldspar glaze 

3 x 7.25 x 7.25" | yl293

 shAllow Bowl, 2016
spodumene and feldspar glaze 

3 x 8 x 8" | yl294

 shAllow Bowl, 2016
wollastonite and feldspar glaze 

3.75 x 7.75 x 7.75" | yl296

PlAte, 2013
barium and feldspar glaze | 4.75 x 20.25 x 20.25" | yl266
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 PlAte, 2013
barium and feldspar glaze | 3 x 20.25 x 20.25" | yl265

 Footed Bowl, 2015
spodumene and feldspar glaze 

2.75 x 3.25 x 3.25" | yl282
 

Footed Bowl, 2015
barium and feldspar glaze 

3 x 3.5 x 3.5" | yl276

Footed Bowl, 2015
barium and feldspar glaze 

3 x 3.5 x 3.5" | yl277

Footed Bowl, 2015
feldspar glaze 

3.25 x 3.75 x 3.75" | yl284
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CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze  

with engobe brushwork 
10.25 x 5.5 x 5.5" | yl300

CylindriCAl vAse, 2016
chalk and nepheline syenite glaze  

with engobe 
7.5 x 4.75 x 4.75" | yl297

CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze  

with engobe brushwork 
9.25 x 4.75 x 4.75" | yl299
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CylindriCAl vAse, 2015
petalite and feldspar glaze with engobe brushwork 

10.25 x 5.75 x 5.75" | yl251

CylindriCAl vAse, 2015
petalite and feldspar glaze with “raining” engobe brushwork 

10.5 x 5.5 x 5.5" | yl253
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 CylindriCAl vAse, 2015
spodumene and feldspar glaze with engobe brushwork 

6.75 x 4 x 4" | yl262

CylindriCAl vAse, 2016
chalk and nepheline syenite glaze with engobe 

7.75 x 5 x 5" | yl298
 

CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze with engobe brushwork | 11.25 x 5.5 x 5.5" | yl287
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PlAte, 2013
feldspar glaze | 4 x 19.5 x 19.5" | yl270
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 CylindriCAl vAse, 2015
petalite, feldspar, and oak ash glaze with engobe brushwork

11.25 x 5.5 x 5.5" | yl288

CylindriCAl vAse, 2015
petalite and feldspar glaze with engobe brushwork

10.25 x 5 x 5" | yl255
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CylindriCAl vAse, 2015
chalk and feldspar glaze with “raining” engobe 

brushwork | 6.75 x 3.75 x 3.75” | yl263

CylindriCAl vAse, 2015
chalk and feldspar glaze with engobe 

brushwork | 6.25 x 4 x 4" | yl264

CylindriCAl vAse, 2015
petalite and feldspar glaze with engobe brushwork | 10.25 x 5.25 x 5.25" | yl256
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 PlAte, 2013
chalk and feldspar glaze with engobe brushwork | 2 x 20 x 20" | yl267
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Y
oung-Jae Lee was born in seoul, south Korea, in 

1951. after graduating from seoul’s academy of 

Fine arts in 1972, Lee moved to Germany, com-

pleting a number of internships and furthering her studies 

in ceramic arts. since 1987, she has served as Director of 

Keramische Werkstatt Margaretenhöhe Gmbh, in essen, 

Germany. it is from this studio that Young-Jae Lee creates 

works for her large-scale ceramic installations and inde-

pendent exhibitions while simultaneously presiding over 

a number of apprentices who are responsible for manu-

facturing tableware sets. in recognition of her ceramic 

career, Young-Jae was awarded an honorary doctorate 

by the eugeniusz Geppert academy of art and Design in 

Wroclaw, Poland, in april of 2016. her pieces are included 

in a number of public collections throughout the united 

states, Germany, and israel including the israel Museum 

of Jerusalem, art institute of chicago, and Munich’s 

Pinakothek de Moderne.

BioGraPhY
Young-Jae Lee
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CylindriCAl vAse, 2015
petalite and feldspar glaze | 13.25 x 7.5 x 7.5" | yl257

Credits: 
design: leslie Anne Feagley | editors: destiny m. Barletta and Aubrey Catrone | Photography: John davenport

© 2016, Pucker Gallery
Printed in the UsA by modern Postcard
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PlAte, 2013
chalk and feldspar glaze with engobe brushwork | 4.5 x 20 x 20" | yl269

Witness  
to an 
ancient  
truth
Ceramics by 
Young-Jae Lee

Dates:

23 July through 4 September 2016

oPeninG recePtion:

 23 July 2016, 3:00 pm to 6:00 pm

The public is invited to attend.
The artist will be present.

PUCker GAllery
240 newbury street, 3rd floor
Boston, mA 02116
Phone: 617.267.9473
e-mail: contactus@puckergallery.com

ChAnGe serviCe reqUested

Please visit www.puckergallery.com to view current and past exhibition catalogues, 
read artist biographies, and subscribe to the Pot of the Week e-mail list.

GAllery hoUrs:
monday through saturday 10:00 am to 5:30 pm
sunday 10:30 am to 5:00 pm

we offer one free hour of validated parking at the 200 newbury street Garage.  
the garage driving entrance is located on exeter street between newbury  
and Boylston streets. the nearest mBtA stops are hynes Convention Center  
or Copley station on the Green line.

Pucker Gallery is a member of the Boston Art dealers Association and  
the new england Appraisers Association.




