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Sung jar, patina blue-green glaze 
Porcelain
26 x 12.75 x 12.75˝
BO5
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Rich histoRy, VibRant PResent
ceRamics by  ben owen iii

I
f clay could be in a potter’s blood, it would be 

in the blood of Ben Owen III. (b.1968) With a 

ceramic history going back several generations in 

a part of North Carolina that is renown for both 

production and art pottery, Owen III makes pots 

surrounded by history, potter friends, and his family. 

The history of Owen III’s forbears is well documented, 

and is meaningful in its power. Owen III’s grandfather 

Ben Owen Sr. (1904-1983), worked for the well-known 

Jugtown Pottery under the ownership of Jacques and 

Juliana Busbee. 

 The Busbees wanted to bring a new look and a new 

sophistication to what had been mainly a community 

of potters who made utilitarian ware. In the 1920s, 

they took Owen III’s grandfather on an exploratory trip 

to New York City where he was introduced to Asian 

pots from the past. The Busbees considered some 

of the Asian work the very best for design and color. 

Owen Sr. came back to Jugtown and began making 

both traditional ware as well as the new work that had 

been influenced by his travels with the Busbees.

 Many of the early resulting clay creations became 

iconic in Owen Sr.’s body of work. The collection served 

to influence his son, Ben Wade Jr. (1937-2002), who 

worked with his father during his Jugtown time (1923-

1959), as well as later at his own business called Old 

Plank Road Pottery. This was the fertile earth from 

which Owen III emerged as a child, watching both his 

grandfather and father from his earliest years. He took 

it all in and decided early-on to follow in his family’s 

Flair bowl, Chinese red glaze
Earthenware
5 x 23.5 x 23.5˝
BO36
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Melon bottle, cobalt glaze, 2012
Porcelain
12.5 x 6.25 x 6.25”
BO21

tradition and become a potter. Even as a young boy, 

Owen III eagerly learned intricate details about the 

shapes and glazes that had made his grandfather a 

Master Potter.

 Owen III could have taken this apprentice-

style education, as so many from Seagrove did, 

and continued in tradition’s footsteps; but, like his 

grandfather, he was eager to learn more. This is 

where the journey of Owen III gets interesting. With 

his curiosity and family’s full support, he started 

college in 1987 to learn what the academy had to 

teach him. He would no doubt gain scientific acumen 

about glaze chemistry, and insight into the larger 

world of American ceramics. He received a BFA in 

1993 from East Carolina University, garnering the 

highest awards in both the ceramics department and 

the school of art. During this time he continued to run 

the very successful Ben Owen Pottery in Seagrove, 

slowly introducing new ideas he was learning in the 

academic setting. 

 While studying business at 18 years of age, he was 

teaching introductory ceramics at Pfeiffer College in 

North Carolina, and simultaneously making vessels for 

the family pottery shop in Seagrove. This pace would 

Egg vase, teadust glaze
Porcelain
11.75 x 7.5 x 7.5˝
BO9
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continue after his transfer to East Carolina; he never 

lost focus of the family business. His new academic 

vernacular would become an additional foundation 

for his studio work. The new shapes, scientific glaze 

understanding, and larger worldview of ceramics all 

combined to form what Owen III would ultimately 

become. This growth also gave him permission to 

be creative and develop designs that are decidedly 

his own, while honoring the well-established, time-

honored “Owen aesthetic”.

 Owen III’s remarkable career has been influenced 

by his family’s European, early American, and Chinese 

aesthetics, but also from extensive study abroad. In 

1995 he traveled to Tokoname, Japan and spent the 

summer collaborating with Japanese potters, and 

others from the world over. Here it bears mentioning 

that his family history would overlap with an even 

longer Japanese tradition. One can only surmise how 

important this workshop was when he arrived in a 

country, not just to learn, but also to exchange ideas 

and generations of knowledge amongst the potters in 

Japan. Owen III has never shied away from learning 

and seeking new information. Many in his situation 

would not want to muddy the waters by risking their 

own work with an influx of new ideas. However, Owen 

III is adept at learning from whatever situation he is 

in, and applying that knowledge to his own work. This 

knowledge is evident in shapes and glazes that are 

unique. Additionally, he accomplishes this without 

turning his back on his family tradition. 

 One of the more remarkable aspects of Owen 

III and his work is the variety of shapes, glazes, and 

Ming bowl, dogwood white glaze
Red stoneware
5.75 x 14 x 14˝
BO68
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sizes in his ever-expanding repertoire. He has the full 

catalogue of his father’s and grandfather’s creations 

but can recreate the historical pots without a visual 

reference, as if it is coded in his DNA. A pair of Owen 

III’s candlesticks (BO79) are glazed in metallic copper 

red, a relatively new glaze applied to the iconic 

candlestick form that his grandfather made famous. 

These candlesticks, from a design standpoint, are 

ingenious. With their ability to collect wax from 

dripping candles, they are exceptionally utilitarian; 

with Owen III’s glaze, they stand wholly within the 

realm of American Art Pottery. Seagrove potters and 

Owen III’s family have long created work for the early 

American demand for utility and the tourist trade 

that emerged later on. They morphed both interests 

into highly collected work of the 21st century. As the 

potters of Seagrove shifted from utilitarian ware 

to the more artistic “art pottery,” in the early 20th 

century, the region became well known for its “art 

pottery” or tourist ware. This background has served 

as a springboard for Ben Owen III to ascend to an 

entirely new level as a potter and an artist.

 Another honed skill that Owen III possesses is the 

ability to make well-proportioned large-scale jars, 

Han vase, cobalt glaze
Porcelain
12.5 x 7.25 x 7.25˝
BO20

Egg vase, blue stardust glaze
Porcelain
11.75 x 7.75 x 7.75˝
BO8
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vases and platters. One of Owen III’s two handled 

jars (BO76) is thirty-six inches tall, but so perfectly 

proportioned that the pot appears maybe eight or ten 

inches tall in a photograph. The Chinese blue glaze is 

perhaps the most iconic of all the Owen family glazes. 

Museum collections in the south have samples dating 

back to the 1930s with these Chinese shapes and a 

blue-green-to-red glaze. One can imagine Owen III 

turning a small vase when he was eight or nine years 

old and watching it emerge from the kiln, a unique 

pattern of color and texture. He is still taking pots out 

of the kiln with this remarkable glaze in 2015. 

 Another Asian-influenced form is Owen III’s Edo 

Jar with a tea dust glaze. One can imagine that this 

glaze is related to the Chinese Blue, but it is uniformly 

darker with more surface variation. It is much thicker 

with a definite variation of color. This jar is another 

form that has come down through the family line. In 

many ways, it is the most historic Chinese form that is 

currently being thrown by Owen III.

 Owen III’s willingness to experiment with glazes 

has inspired him to create stunning new work. One 

glaze that is identified with Owen III, is a very deep 

crimson red that he calls Chinese red. A large body 

of lead-based chrome red pots made in the Seagrove 

area (1910s-1940s) display an orangey-red hue and 

serve as an inspirational reference to the development 

of Owen III’s pure, bright Chinese red glaze. Although 

it is strictly decorative due to lead content, Owen 

III’s Chinese red is highly sought after by visitors to 

Seagrove. Other glazes that are well known and 

appreciated include a white glaze, which gives 

some hints of early Chinese pots, but is frequently 

misidentified as Japanese Shino. This white glaze 

is usually thick and runny and quite beautiful. His 

stardust glaze comes in a variety of colors. Owen 

III’s gourd vase (BO1) with a blue stardust glaze has 

a delicately rough surface texture, harkening visions 

of closely shaved velvet. The gourd shape is a very 

strong southern reference. Gourds have been used for 

millennia as utensils, surfaces on which to decorate, 

carriers of liquids, and houses for a variety of birds. 

Owen III has used the amorphous gourd shape for a 

number of years, in a variety of creative sizes. .

 Owen III’s contributions to his family’s ceramic 

business have blossomed into a multi-faceted career 

incorporating the traditional shapes and glazes of 

his ancestors, his one-of-a-kind creations that are 

favorites of architects and designers, and unique works 

of art collected by museums including the Smithsonian. 

Through recognition by important designers, Owen 

III’s work has found its way into commercial and 

private spaces all over the world. This part of Owen 

III’s business success is due to his savvy understanding 

of public relations and marketing. He prints numerous 

brochures that cover history, explanations of glazes, 

and information about making the pots. He is the 

focus of an annual show on UNC-TV, communicates 

well on and off camera, and is a community-oriented 

artist in a community full of artists. He is known for 

sharing and supporting other potters in Seagrove. This 

holistic approach to his craft will ultimately be a large 

and important part of his legacy.

 For collectors and writers like myself, it comes 

down to Owen III’s work. We see amazing pots with 

familiar glazes, as well as new forms featuring glazes 

that are so compelling they hardly seem possible. 

Whether one is admiring a sixty-inch tall vase in 

a five-star hotel, or touching a small teapot in his 

studio, the work is unique to Ben Owen III. One sees a 

rich history, a vibrant present, and a promising future 

of American ceramics in the work of one man, one 

scientist, one artist, one Ben Owen III.

—Andrew Glasgow

Andrew Glasgow is the retired Executive Director of the American 

Craft Council, and a Trustee on the board of United States Artists. 

He currently lives in Asheville, North Carolina.
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Egg vase, dogwood white glaze
Red stoneware
6 x 3.75 x 3.75˝
BO66

Ribbed bowl, Chinese red glaze
Earthenware
5 x 12.5 x 12.5˝
BO38

Melon vase, dogwood white glaze
Red stoneware
8.5 x 6 x 6˝
BO65
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Egg vase, Chinese red glaze
Earthenware
28 x 15.5 x 15.5˝
BO37

Egg vase, dogwood white glaze
Red stoneware
6 x 3.75 x 3.75˝
BO66
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Dogwood vase, dogwood white glaze
Red stoneware
9.25 x 5.25 x 5.25˝
BO64
 

Melon pod, Chinese red glaze
Earthenware
3.75 x 5.5 x 5.5˝
BO41

Melon vase, Chinese red glaze
Earthenware
12.5 x 8.5 x 8.5˝
BO39
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Tang vase, Chinese red
Earthenware
8.5 x 6.25 x 6.25˝
BO40

Ming bowl, dogwood white glaze
Red stoneware
4.5 x 10.75 x 10.75˝
BO67
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Carved bowl, cobalt glaze
Porcelain
4.5 x 9.25 x 9.25˝
BO22

Egg vase, cobalt glaze
Porcelain
9.75 x 4.75 x 4.75˝
BO28
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Tear drop bottle, cobalt glaze
Porcelain
13.75 x 6.25 x 6.25˝
BO25

Egg vase, cobalt glaze
Porcelain
13.75 x 5.75 x 5.25˝
BO27
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Edo jar, plum glaze
Porcelain
16 x 9.5 x 9.5˝
BO12
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Mise vase, turquoise matte glaze
Porcelain
10 x 5.5 x 5.5˝
BO61

Tang vase, turquoise matte glaze
Porcelain
6.25 x 4 x 4˝
BO62

Han vase, plum glaze
Porcelain
9 x 6 x 6˝
BO34

Han vase, cabernet glaze
Porcelain
8.75 x 5.75 x 6˝
BO33
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Mise vase, plum glaze, 2013
Porcelain
13.5 x 6.5 x 6.5˝
BO14

Mise vase, purple passion glaze
Porcelain
13.5 x 6.25 x 6.25˝
BO30
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Mise vase, cabernet glaze
Porcelain
13.75 x 6.5 x 6.5˝
BO29  

Gourd vase, cabernet glaze
Porcelain
13 x 7 x 7˝
BO16
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Gourd vase, teadust glaze
Porcelain
13 x 7 x 7˝
BO10

Egg vase, teadust glaze
Porcelain
9.75 x 4.75 x 4.75˝
BO24
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Dogwood vase, teadust glaze
Porcelain
13.5 x 6.5 x 6.5˝
BO11

Gourd vase, teadust glaze
Porcelain
9.5 x 5.75 x 5.75˝
BO31
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Candlesticks, copper crystal glaze
Porcelain
13.75 x 5.5 x 5.5˝ each
BO79

Teapot, copper crystal glaze
Porcelain
8 x 8 x 5˝
BO80

Square shoulder vase, Chinese blue and red glaze
Porcelain
4 x 5 x 5˝
BO82

Gourd vase, copper crystal glaze
Porcelain
9 x 5.25 x 5.25˝
BO81
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Mise vase, Chinese blue and red glaze
Porcelain
33 x 16.5 x 16.5˝
BO76
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Gourd vase, teadust glaze
Porcelain
6.25 x 4 x 4˝
BO71

Melon vase, teadust glaze
Porcelain
3.5 x 3 x 3˝
BO72
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Gourd vase, plum glaze
Porcelain
12.75 x 6.75 x 6.75˝
BO13

Egg vase, turquoise matte glaze
Porcelain
16.25 x 7 x 7˝
BO59
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Egg vase, ash glaze
Porcelain
11.5 x 7.5 x 7.5˝
BO75

Mise vase, turquoise micro-crystal glaze
Porcelain
10 x 5.25 x 5.25˝
BO70
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Edo jar, cabernet glaze
Porcelain
12 x 7.75 x 7.75˝
BO17

Edo jar, ash glaze
Porcelain
8.75 x 5.5 x 5.5˝
BO74
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Gourd vase, yellow stardust glaze
Porcelain
16 x 8.5 x 8.5˝
BO52

Egg vase, teadust glaze
Porcelain
13.75 x 5.75 x 5.75˝
BO23
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Gourd vase, blue stardust glaze
Porcelain
13.5 x 7.5 x 7.5˝
BO1

Han vase, green stardust glaze
Porcelain
12.5 x 8 x 8˝
BO6
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Pod, blue stardust glaze
Porcelain
6 x 7.25 x 7.25˝
BO49

Bottle, blue stardust glaze
Porcelain
6 x 3.75 x 3.75˝
BO46

Melon vase, amber micro-crystal glaze
Porcelain
3.5 x 3 x 3˝
BO58

Bottle, blue stardust glaze
Porcelain
9.5 x 6 x 6˝
BO44

Bottle, blue stardust glaze
Porcelain
13.5 x 7.25 x 7.25”
BO43
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Han vase, amber micro-crystal glaze
Porcelain
11.25 x 7.75 x 7.75˝
BO55

Dogwood vase, amber micro-crystal glaze
Porcelain
9.25 x 5 x 5˝
BO56

Melon pod, amber micro-crystal glaze
Porcelain
5.25 x 6.5 x 6.5˝
BO57



30

Bottle, blue stardust glaze
Porcelain
4.25 x 2.75 x 2.75˝
BO47

Egg vase, blue stardust glaze
Porcelain
8.75 x 5 x 5˝
BO45

Dogwood vase, green stardust glaze
Porcelain
9 x 5 x 5˝
BO54

Dogwood vase, blue stardust glaze
Porcelain
8.75 x 5 x 5˝
BO48
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Teapot, ash glaze
White stoneware
8 x 5.25 x 8˝
BO83

Edo jar, Chinese blue and red glaze
Porcelain
12.5 x 7.25 x 7.25˝
BO78
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Education
1989-1993  East Carolina University, Greenville, NC

1987-1989  Pfeiffer University, Misenheimer, NC (Instructor in 
Ceramics Department)

1984-1993  Apprenticeship with Ben Wade Owen Jr., Ben Owen 
Pottery, Seagrove, NC

1977-1983  Apprenticeship with Ben Owen Sr., Old Plank Road 
Pottery, Seagrove, NC

 

Selected Permanent Collections
American Museum of Ceramic Art, Pomona, CA

Ceramics Monthly, Westerville, OH

Chrysler Museum of Art, Norfolk, VA

Cleveland Museum of Art, Cleveland, OH

Dallas Museum of Art, Dallas, TX

Fuller Craft Museum, Brockton, MA

International Folk Art Museum, Santa Fe, NM

Mint Museum, Charlotte, NC

Mobile Museum of Art, Mobile, AL

Museum of Fine Arts, Boston, MA

New Orleans Museum of Art, New Orleans, LA

North Carolina Governor’s Mansion, Raleigh, NC

Ogden Museum of Art, Ogden, LA

Smithsonian Museum, Washington, DC 

The Schein-Joseph International Museum of Art, Alfred, NY
 
Solo Exhibitions
Pucker Gallery, Boston, MA, 2015

Blue Spiral 1, Asheville, NC, 1998, 2001, 2004, 2008, 2012

The Bascom Gallery, Highlands, NC, 2011

North Carolina Museum of Natural Sciences, Raleigh, NC, 2010, 2015

Signature Shop Gallery, Atlanta, GA, 2009

Louise Wells Cameron Art Museum, Wilmington, NC, 2004

Ariodante, New Orleans, LA, 1999

Berman Gallery, Atlanta, GA, 1996

Mint Museum, Charlotte, NC, 1995

Chrysler Museum of Art, Norfolk, VA, 1994-1995

St. John’s Museum of Art, Wilmington, NC, 1994
 
Selected Group Exhibitions
Quiet Inspirations: Influences From Japan, North Carolina Pottery 
Center, Seagrove, NC 2015

Teapots VII, Baltimore Clayworks, Baltimore, MD, 2015

North Carolina Ceramics Invitational, Duke Eye Center, Durham, NC, 
2014

Pottery in the US South, International Folk Art Museum, Santa Fe, NM, 
2014

Continuing Legacies, The Arvada Center, Arvada, CO, 2013

Blue Dome Gallery, Silver City, NM, 2013

National Teapot Show, Cedar Creek Gallery, Creedmoor, NC, 2008, 
2005

The Potter’s Eye, North Carolina Museum of Art, Raleigh, NC, 2005

Clay, The Museum of Contemporary Art of Georgia, Atlanta, GA, 2003

North Carolina Pottery, Craft Alliance, St. Louis, MO, 2003

Hot Ice III: Teapots and Pitchers, Blue Spiral 1 Gallery, Asheville, NC, 
2002

Clay/Wood/Fire/Salt, Ohio Craft Museum, Columbus, OH, 2001

Teapots Transformed: The Studio Potters, Pinch Gallery, 
Northampton, MA, 2001

Different Stokes, University of Iowa Museum of Art, Iowa City, IA, 1999

Premeditated Function: The Corsaw Collection, Alfred University, 
Alfred, NY, 1998

Ceramic Art, Mint Museum, Charlotte, NC, 1997

Built Upon Honor, Atlanta History Center, Atlanta, GA, 1996

Cera Gallery, Tokoname, Japan, 1995

Functional Ceramics, Wayne Center for the Arts, Wooster, OH, 1994

New Ways for Old Jugs, McKissick Museum, Columbia, SC, 1994

Craft of the Carolinas, Gibbs Museum of Art, Charleston, SC, 1993
 
Selected Publications
Grand Strand, 2014

It’s Just Dirt, Stephen Compton, 2014

Southern Living Travel, 2012

Southern Living, November 2009

Ceramic Art and Perception, March 2008

The Remarkable Potters of Seagrove, Charlotte Brown, 2007

Ceramics Monthly, September 1993, March 1996, December 1996, 
November 2004, November 2005

The Potter’s Eye, Nancy Sweezy and Mark Hewitt, October 2005

The Boston Globe, May 1994, July 2005

Ben Owen III: A Natural Influence, Phyllis Blair Clark, February 2004

North Carolina Pottery: The Collection of the Mint Museum, Barbara 
Stone Perry, 2004

New York Times, April 2001, October 2004, March 2010

Los Angeles Times, June 2004

Bon Appetit, November 2003

The Penland Book of Ceramics: Master Classes in Ceramic 
Techniques, 2003

Washington Post, June 2002, February 1996

Smithsonian Magazine, October 1998

Grit, American Life and Traditions, November 1997

Studio Potter, December 1997

Our State, North Carolina, 1993, 2005

American Craft, April 1995

Chicago Tribune, October 1986

USA Today, February 1984

ben owen iii  bioGRaPhy
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B
en Owen III (b. 1968) is an 

American studio potter 

working in Seagrove, North 

Carolina. Born into a traditional 

pottery family, he was first introduced 

to clay by his grandfather when he was 

eight years old. Ben’s natural talent 

and unusual level of interest led to an 

apprenticeship with his grandfather and 

father by age 13. Through high school, 

he carefully studied the shapes, glazes, 

and traditions of the Owen aesthetic and 

learned to appreciate the history and 

legacy of generations of craft. 

 During college, Ben’s interest in form, design, and 

color piqued; and he began to forge his own unique 

path in clay. Through technical exploration and 

academic influences, Ben’s clay vernacular began 

to evolve. Travels in the United States attending 

workshops and conferences along with a fellowship 

in Japan, extended his continued research. He has 

said, “My approach to working in clay is inspired by 

many influences. Tradition and vision merge to forge 

the future, as I honor the historic Owen aesthetic 

while creating a new, unique body of work. Culture, 

blended with influences in nature, inspire my work. 

With studies in China, Japan, Australia and Europe, as 

well as in the university setting, I have continued to 

create a unique identity from culture and nature.” 

      Ben’s recent passions have included glaze creation 

and experimentation. “For some pots, I use a four-

chambered wood kiln with a firing process of up to four 

days. The prolonged exposure to ash and heat develops 

a wide range of color and texture on the clay. Other 

glaze techniques have evolved in a gas or electric kiln 

with a precision in temperature control to manipulate 

the finish. Some pieces are re-fired to develop layers 

and depth on the finish.” 

 Works created by Mr. Owen are included in 

numerous museum collections including the 

Smithsonian Museum in Washington, DC; The 

International Folk Art Museum in Santa Fe, New 

Mexico; The Schein-Joseph International Museum of 

Art in Alfred, New York; and The Mint Museum of Craft 

and Design in Charlotte, North Carolina. 

 Over the past decade, Ben has addressed the 

needs of designers and collectors to create custom 

works to be installed in a series of premier hotels 

and public spaces including the Ritz Carlton Hotel in 

Tokyo, Japan; Umstead Hotel and Spa in Cary, North 

Carolina; the Mandarin Oriental Hotel in Boston, 

Massachusetts; and Grand America Hotel in Salt Lake 

City, Utah. Many of these vessels are much larger in 

scale and carefully designed to enhance the hotels’ 

stunning interiors. 

 Mr. Owen has received many awards and honors, 

including North Carolina Living Treasure, 2004; and 

induction into the North Caroliniana Society. 

about the aRtist 
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Tang vase, green stardust glaze
Porcelain
8.75 x 5.5 x 5.5˝
BO50
 

Gourd vase, green stardust glaze
Porcelain
6 x 4 x 4˝
BO51
 

Tang vase, yellow stardust glaze
Porcelain
5.75 x 4 x 4˝
BO53
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Genie bottle, Chinese red glaze
Earthenware
45 x 21.5 x 21.5˝
BO35
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PUCKER GALLERY
240 Newbury Street, 3rd floor
Boston, MA 02116
Phone: 617.267.9473
E-mail: contactus@puckergallery.com

CHANGE SERVICE REqUESTED.
Please visit www.puckergallery.com to view current and past 
exhibition catalogues, artist biographies, and subscribe to the 
Artwork of the Week and Pot of the Week e-mail list.

GALLERY HOURS
Monday through Saturday 10:00 am to 5:30 pm
Sunday 10:30 AM to 5:00 pm

We offer one free hour of validated parking at the 200 Newbury 
Street garage. The garage driving entrance is located on Exeter Street 
between Newbury and Boylston Streets. The nearest MBTA stops are 
Hynes Convention Center or Copley Station on the Green line.

Pucker Gallery is a member of the Boston Art Dealers Association 
and the New England Appraisers Association.

Candlesticks, Chinese red glaze
Earthenware
14 x 5.75 x 5.75˝ each
BO42
 

Candlesticks, dogwood white glaze
Red stoneware
13.5 x 5.5 x 5.5˝ each
BO77

DATES:

16 January 2016 through  

28 February 2016

OPENING RECEPTION

16 January 2016

The public is invited to attend. 

The artist will be present.

top left:
Edo jar, ash glaze
Porcelain
12.5 x 7.25 x 7.25˝
BO73

top right:  
Mise vase, turquoise matte glaze
Porcelain
13.5 x 7 x 7˝
BO60

bottom left: 
Edo jar, turquoise micro-crystal glaze
Porcelain
12 x 7.5 x 7.5˝
BO69

bottom right:
Lily jar, dogwood white glaze
Red stoneware
13.75 x 9.5 x 9.5˝
BO63
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