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c o n t I n u I n g  Q u e s t
photography by tony King

p
hotographer tony King says the present is his favorite occasion, which is im-

portant as it is a subject in constant renewal. photography intrinsically cap-

tures the present moment, preserving an instant that will never exist again. 

living in the present is somewhat harder, but is a practice that conscious hu-

man beings perpetually strive to master. buddha said “do not dwell in the past, do not 

dream of the future, concentrate the mind on the present moment.” In our harried 

existence, where competing needs constantly vie for our attention, it takes consider-

able effort to live in the present. but when we do—even fleetingly—our demands 

on ourselves become less rigorous, and we achieve compassion and empathy for 

ourselves. In turn, we are able to extend these kindnesses to the people and places 

around us. tony King is a spiritual mentor in this journey; he embodies what it means 

to live in the present, and through his photography he guides us in our own continu-

ing quest. 
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while his subjects range from children to animals, landscapes to places, each subject 

has a special and innate relationship to the present. no humans live more in the 

present than children— innocent, unselfconscious, curious, and carefree. the beauti-

fully constructed summer afternoon (ba533) typifies unadulterated joy in the mo-

ment. the girls’ exuberant arms stretch out of the frame while their synchronized 

legs ground the composition and the asymmetrical waterline adds dynamism. the 

watcher (ba534) is quieter but no less evocative. a panoply of gracefully captured 

lines and angles draws the eye around the photograph, where it eventually lands on a 

small observer, peering out upon us, locking us into the moment with his steady gaze. 

thirty years into a professional photography career that began when the artist was in 

his early fifties, King has recently turned his lens more toward people, and like walker 

evans he documents the pathos of life with visual precision and poetry in order to find 

meaning in our daily lives.

King’s photography of man-made things idealizes those arenas where symbiosis ex-

ists between man and nature, and though the items are rarely in use, man’s presence 

is generally insinuated. often neglected, usually uncomplicated, these objects are 
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revealed as meaningful and splendid through tony King’s camera. Varying horizontals 

and verticals are set in an exquisite composition against the organic wildness of bare 

winter branches in local Field (ba560). though rusted and dented, a metal hangar 

shimmers in the dying light. a simple bi-plane, set off-center and cropped, creates a 

compelling interplay between positive and negative space. one can imagine being 

the pilot of this plane and feeling very present in the moment, soaring high above 

the mundane for a sweeping view of the bigger world. Four sardine boats (ba527) 

also entices the viewer to a more contemplative place. the group of timeworn boats 

is choreographed in a gentle and inviting arc. In the still water, the reflection of their 

inorganic forms melds with the reflection of the natural shapes of the marsh. Inter-

mittent patches of light and dark create movement in this peaceful scene. many of 

King’s works stir in us the nostalgia of being on vacation—a time when we tend to 

leave behind the exigencies of life and naturally ease into a more present state of 

mind. two whale cottage (ba546) beckons us in to lazy summer days when the sun 

casts such languorous shadows it is like appreciating our surroundings in duplicate.

In other works, nature is privileged over objects. these are the landscapes and ani-

mals King loves. through his pictures, King demonstrates how present he is to his 

surroundings and the compassion he feels toward them. this celebration of nature 

has precedence in hudson river school painters and transcendentalist philosophers, 

who believed that man could only achieve fulfillment of self through communion 

with the outdoors. animal photographs like snowy owl (ba528) are intimate and cor-

poreal while aerial landscape photographs like lake ontario near the 1000 Islands 

(ba539) are grand and more abstract. both establish nature as a place where we step 

outside ourselves, grow less self-absorbed, and become more attuned to the present 
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moment. In explosion (ba545), King revisits a subject favored for both its metaphori-

cal and visual impact. waves are individual and distinct, existing for a moment only 

to crash and rejoin the eternal rhythm of the tides. as transcendentalist henry David 

thoreau (1817-1862) wrote, “ you must live in the present, launch yourself on every 

wave, find your eternity in each moment.”

King has said that he photographs the people and places he loves and knows most 

intimately, appreciating how each moment offers a new present in which to experi-

ence that subject. he is firmly oriented in the present, but is simultaneously enriched 

by his past and open to future transition. he has said that sharing pictures makes him 

feel useful. buddha said, “thousands of candles can be lighted from a single candle, 

and the life of the candle will not be shortened. happiness never decreases by being 

shared.” In sharing his photographs with us, King is also sharing his mastery of living in 

the present. a very useful gift indeed.

—Jeanne V. Koles

Jeanne Koles does project management, design, and writing for museums and the cultural sector. 
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I 
photograph where I live, and in a few other places where I feel I belong. what I am 

looking for is often already close by. I married the girl I sat beside in second grade 

and most of my best photographs were made close to home.

as a youngster, I thought I would be a world traveler, like some of the highly admired 

members of the community I grew up in. however, little by little, I found out that I 

am a shy, worrying, dyslectic fellow, and am most comfortable close to home. this is 

the curse and blessing of my days. although I believe my familiarity with a number of 

small places helps me understand what goes on in the greater world.

Dyslexia has given me a lot. beginning as a small child, I’ve needed help from others 

on account of dyslexia. I had to learn who to ask , and especially how to be grateful. 

sometimes an advantage accompanies a weakness.  

For summer work, and later to make a living, I worked for my grandfather in worcester, 

massachusetts. he owned a small, local distributor of pipe valves and fittings. since 

every institution and company needs piping from time to time, doing my job was a 

way of knowing what was going in the community at large. It was my colleagues in the 

pipe business who made it possible for me to follow two careers at the same time – as 

a businessman, and as a professional photographer.

my mother, sister, and I sold the pipe business when I was fifty-two. that was when 

I began passionately visiting rural and wild places in order to concentrate on 

photographing nature, and trying to figure out man’s place within it .

a r t I s t ’ s  s tat e m e n t
tony King

rocKport harbor , towarDs town, 2014
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I kept my eyes open as a child. In our neighborhood I knew people’s habits and what 

they were like. I knew many of the trees and most of the pets and especially I knew 

the vacant lots. I loved my surroundings and wanted to talk about my feelings and 

what I found in my wanderings. all this made me want to be a writer, which soon 

led to taking pictures, which was easier for me than writing and easier for the people 

around me to deal with.

I have often felt out-of-step with the world around me. perhaps that is why I try to 

show people what I see and what I am thinking about through photographs – or is it 

just me trying to explain or justify myself?

I have always been deeply interested in the natural world. however, people are 

my favorite species, and I am dazzled by human potential. my early photographic 

projects were essays about different groups of people. now as an older man, I am 

again pointing my camera at humans and human doings.

I have found that each place I know, however neglected and ugly, can take its turn 

at being magical or important. In the same way, I believe every human being, in the 

right circumstances, has something to contribute to the world around them.

I love working with others. I am aware that it is the people I’ve worked with, who 

extended my range, allowing me to do more than I possibly could have on my own.

I look for lyricism in an atonal society. In a sophisticated, high-tech community, I 

worship the primitive and the timeless.

I engage with my love for my favorite places by photographing them constantly. 

this produces pictures of many different subjects, which can make it challenging 

for curators putting on a show. but if you look at my work as it has appeared in a 

succession of exhibitions, you will see certain subjects keep popping up, adding a 

change of pace as well as a kind of continuity and unity to the whole.

as a young photographer, I was critical of older photographers who spent most of 

their time on their early work . I vowed that would never happen to me. now I have to 

eat those words a little. I have learned that older and newer work can have a longer 

reach, working together instead of by themselves.

much of the work in Interim report has never been seen before because it is new 

or because it has never been printed. the slightly familiar pictures have all been 

reinterpreted.

Interim report opens just before my 82nd birthday. I have never been more excited 

about being alive and a photographer, or ambitious about trying to live meaningfully. 

I’m seeking to uncover hope in our hurrying, cynical, un-listening society. my drive to 

see and share is as strong as when I caught my first salamander and carried it home 

in a jar to show my sister.

Interim report is an exercise in orientation and a transition between what I’ve been 

up to and what happens next.

I can hardly wait to find out.

— tony KIng
Kennebunkport, maine, July 2015
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b I o g r a p h y
tony King

a
cclaimed photographer tony King was born in toronto, ontario, in 1934 to a canadian 

father and an american mother. he went to new england as a young man to work in 

his grandfather’s small business. always inspired by the natural world, he has spent 

his life telling stories in words and photographs. mr. King is married with four children and five 

grandchildren and resides in southborough, massachusetts, and Kennebunkport, maine. his art 

has been exhibited at pucker gallery since 1998.
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PUCkEr GALLEry
240 Newbury Street, 3rd floor
Boston, MA 02116
Phone: 617.267.9473
E-mail: contactus@puckergallery.com

CHANGE SErvICE rEqUESTED.

Please visit www.puckergallery.com to view current and past exhibition 
catalogues, artist biographies, and subscribe to the Artwork of the Week 
and Pot of the Week e-mail list.

GALLEry HOUrS
Monday through Saturday 10:00 am to 5:30 pm

Sunday 10:30 am to 5:00 pm

We offer one free hour of validated parking at the 200 Newbury Street 
garage. The garage driving entrance is located on Exeter Street between 
Newbury and Boylston Streets. The nearest MBTA stops are Hynes 
Convention Center or Copley Station on the Green line.

Pucker Gallery is a member of the Boston Art Dealers  
Association and the New England Appraisers Association.

Dates:  16 January through 28 February 2016

openIng receptIon:  16 January 2016

the public is invited to attend.  the artist will be present .
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