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david aronson: the arvst as warrior

“I push things around,” David Atonson explains when speaking
about his work method. "A small painting takes me as much
ume 1o complete as does a large ane: the same problems exise
in cach. Tt is a process that revolves around an ongomg struggle
and [ tear down much more than 1 allow to remain”™ Then he
addds, thinking about his most recent sculprures, “That's why
the Warriors. I am an Art Warrior. [ lose 2 lot of bartles, but
once in a while I win the war" Aronson's warnons confirm
thewr maker's abservations and bring to a new threshold s
balf-century of contest with his world. Recalling the monumen-
tal presence of Benin Warnor bronzes, the swelling forms and
sweeping planes of the smulraneously futuristie and ancient
armor attest 1o Aronsons mastery of the modeler’s medium
and che sculptutal isaes of void and mass of the armor wself.

Ar the sime time, these astensibly protective shells seem sbout
to burst under the pressure of the figures within who stram to
break free, While Warnior 11 closes tus eves in tacit acceptance
of his situation, Harrior and Warnior I yearn to escape the armor
which confines them and covers their eyes. In his [949 Chrasr
Beforr Pelate, Aronson painted a gladiator with a helmet awkward-
Iy pressed down 1o obscure his visian, The caricature of thac
image, howeter, gives way naw to warriors of mass and volume
whose corporeality 1s defined by the fragmented armor which
wraps around them but whose humanity presses agamst and
ultrmarely transcends these physical bounds.

In his otl-pastel pamtings, too, Aronson “pushes things around”
and presses the boundartes of hus imagmanion. His Samsur 153
warrior whose blindness 15 self-imposed by the blind-fold he
wears. He reaches upwards as if ta break che frame which holds
him within the painting. Legs apart, Samson's large dark form
presses against the pillars and blocks cumbling behind him,

and galvanizes the small space that encloses him = scemingly,
anly for the moment, The artist wses the raped calligeaphy
obratnable with oil-pastel to render both Samson’s massive

and flarened form and the momenrary quality of the situation.
The transhucency of the medium permits Aronson to push

the planes aroand and over one another to construcr the sort

of complex colors and forms he has often achicved in encaustic.
The largese of his intimately-scaled new paintings, Samson
translazes the monumental tensions of the Warrior nto the
light and color of oil-pastel.

Mest of Aronson’s new paintings resolve these combative
tensions 1n subtle, poctic wavs which capture the humanity
and unique personalities of even the quietest of figures. Many

of the figures look our at the viewer from jusz che other side
of the frame. not so much confronting as questionmg and
wondering. Several, such as Young King, The Wizatler, Tée fester and
Tk General present themselves with jaunty animation, while
others like Thy Callrstor, The Althomusy, and Figire witk Bird are
caught in thesr own reverie. Many figures present attebures —
baetles, birds, flowers, playing cards — as offerings of friendship
or as signs of mystersous ninual. These attribures are part of

a persomal iconography which the arust has constructed to
facihirare communication and 1o cope with his woeld.

Belief systems and magic or chance have always fasanated
Aronson. who long struggled to reconcile the competing reli-
grous and secular worlds of his vourh, That tension 15 now
transformed into the poctry of acceptance ds even Adam arsd
Eve are able ro depart the Garden in peace while God's angel
looks on the oureasts with sympathy. In this Expuliion, the thice
participants seem equally human. Aronson models his figures
firmly and sets them in a pamterly space at once flat, animared |
and suffused with a golden Tight. The two protagonists in Adam 1
ard Eve, now distanced from the Garden they have left behind,
move forward in acceptance, and a somewhat older and wiser
Adas ifes his arms i prisse for the fruirs of b labors.

Yet, the seory never ends quite so simply or happely for Aronsen ‘
because he knows that the world is complicated and contlicted.
He pames a Bar Mirzeah boy i The Confirmaticn whose sad,
thoughtful eyes avord the siewer’s gaze and belie the celebratory
golden balloons that seem to wreath his head. The boy's rallir ss
unceremoeniously thrust over his arm. ambiguously not quire in
place, ver nor quite removed. His moment of confirmation is
ransformed into a moment of doube, Ambiguity also defines
Aronson’s bronze Hareguins. The tirst Harlequin holds an open
book as though he has paused momentanily to reflect on what
he has read. His iconic stance, graceful body. and introspective
gaze transform the figure in a frivolous clown’s costume into 2
potgnant statement of spirit manscending superficial appearance.
Harleguin 1 brings the monumental forms of the Narrfor into
a discourse on the creative pracess, Here, the sculprural plines
of the clown’s costume and headdress work like armor to define
and contain the expansive forms of the figure. The jaunty, danc-
g logs express the music which ¢omes nor from the broken
violin laying stlently in the clown's lap, but from within the
imagination of the arnst. Here. David Aronson's warrior and
artist reside in creative tension,

Judith Bookbinder

Universizy of Massachusetts = Boston
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4 December 1999 — 5 January 2000

Opening Receprion: 4 December 1999, 3 — 6 PM
The artist will be present.

The public 1s invited to attend.

GALLERY HOURS: Monday through Saturday
[0:00 am to 5:30 pm; Sundays 1:00 to 5:00 pm.
Member of the Boston Art Dealers Association,
One hour free validared parking is available on the
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