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Apollo and 
Daphne
Large hanging mobile 
in aluminum with steel 
wires, oil and acrylic 
colors
72 x 50 x 40"
MD489 
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beginning is a sensitive moment, dangerous 

and exciting as only such liminal periods 

can be. What a pleasure it is then to be 

first introduced to the kinetic mobile 

and stabile sculptures of Mark Davis. 

Playful in the way only truly confident 

work can be; the motion, rhythm, and colors of Mark’s work 

is disarmingly charming. There is delight in his work, a simple 

bliss found in the careful combination of color and form. But 

to think of Mark’s work as merely simple is to overlook the 

careful poise of each composition and the vitality imbued in 

the slowly shifting forms. 

 In person Mark himself seemingly vibrates with barely 

contained energy and enthusiasm; the work is brought to 

life by the subtle and graceful movement of the component 

parts imbued with that self-same excitement. The necessary 

balance of the constituent elements of each piece adds 

an easily underestimated amount of complexity to the 

development of Mark’s compositions. While one can only 

imagine how maddening the process must inevitably be 

when struggling with a particularly challenging balancing 

act, the result of his careful work is a sense of proportion that 

goes beyond the mere equilibrium of the component parts. 

Each aluminum sweep, each drawing made in space with 

wire is centered by a feeling of correctness, the right form in 

the right amount. There is an economy in even the 

most complex and expressive of his compositions; 

no line is wasted, no form is extraneous. 

 Mark’s work is poetry, albeit without words.  

The rings, sweeps, leafs, feathers, and wire lines 

form a visual vocabulary, a language Mark uses to write 

for the eye rather than the ear. Just as the poet must work 

with the finite boundaries of their language, the seemingly 

limited vocabulary of Mark’s forms are re-imagined in an 

endless series. Color adds inflection, changing the tone and 

tenor of the piece. And, though the metaphor may be now 

stretched to the limit of our patience, Mark’s visual poems 

have the advantage of being absorbed at one’s own direction, 

swallowed whole or carefully read line by line.

 This recent body of work reveals a casual confidence Mark 

would surely deny with his characteristic humility. Nowhere 

is this more apparent than in his more monumental hanging 

work Apollo and Daphne (MD489). The tension between 

the necessary engineering of the hanging elements and the 

composition is subsumed by the easy grace with which the 

piece is realized. In comparison to Mark’s earlier work, such an 

observation is not entirely original. What ultimately reveals 

his confidence is the easy sensitivity paid to the negative 

space created between his balanced elements. Davis has 

added the shaping of the space between to his repertory, no 

mean feat in a sculpture that subtly moves with shifting air 

currents. 

 Add to Mark’s visual vocabulary an increasingly 

illustrative or graphic sensibility.  A cascade of bundled spirals 

become rolling waves under a cloudy sky in Ezekiel’s Vision 

(MD510), gold-leafed filigree becomes a licking tongue of fire 

in Samurai (MD490). Neither wholly abstract nor obviously 

representational, the inclusion of these new, more playful 

graphic elements is an indication of a stronger narrative 

subtext in Mark’s process. This playfulness continues in 

the many charming small stabiles featured in this recent 

body of work. Often composed of as few as two balanced 

elements on a sculpted base, they are deceptively simple 

snatches of the form and language of Mark’s complex 

assemblages. Deceptive in that with fewer elements and 

tighter composition, much more is at stake in every decision; 

the curve of a wire or the color of a balanced shape must be 

harmonious lest the composition fall apart. In Birth of the 

Moon (MD491), the tension of form is thrown into sharp 

relief by the contrast between elements here wrought in 

sterling silver and the black painted brass, the lack of bright 
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colors revealing Mark’s subtle sensitivity to an economy of 

form in even his most expressive gestures. 

 And gesture is the most charming characteristic of these 

stabiles. In Proud Moment (MD522) a blue-green crescent 

thrusts upward from a squat base, its weight both visible and 

real balanced by a red disc pierced by the sharp fulcrum on 

which the entire piece rotates. In A Calm Sweeping Gesture 

(MD525) a similar green disc balances a prong of flames, 

the small weight of the fire belied by the seeming strain 

felt in the curve of its wire connection. The expressive titles, 

too, aid establishing the tenor of the work; Proud Moment 

underscores the confident upward sweep of the crescent 

horns while A Calm Sweeping Gesture unsettlingly reduces 

the image of fanning flames to a serene motion.

 The mobiles and stabiles of Mark Davis are easily and 

have been previously compared to the work of Alexander 

Calder, the American artist credited with the development 

of the kinetic sculptural form during the Interwar period 

of the 20th century.  Mark credits his early forays into art, 

surprised by his talent at approximations of Calder’s work 

and his pleasure in working with his hands, to a childhood 

fascination with Calder after discovering his work in a library. 

His early career clearly drew from the wire jewelry of Calder 

and brought the young artist a number of commissions and 

accolades, his sculptural jewelry carried in the finest of New 

York City retailers.  Despite the success as a jeweler, shifting 

Samurai
Standing mobile in 
brass and aluminum 
with steel wires, oil  
and acrylic colors, 
and 23k gold leaf
16 x 27 x 15"
MD490 



5

tastes corresponded with Mark’s increased production of 

mobiles, the move reinforced by the unforeseen purchase 

of an early mobile work commissioned as a Tiffany & Co. 

window display.

 While the mobile and the stabile may have been 

established by Calder, Mark’s use of color and form bring to 

mind the compositions and abstractions of Henri Matisse, 

Jean Arp, Paul Klee, and Joan Miró. Like these often abstract 

and surrealist artists, Mark’s pieces are composed of soft 

forms and sharp black lines, the layered juxtapositions of the 

abstract elements culminating in the gesture of a recognizable 

subject or the poetic vision of a thought or emotion. The 

emphasis is on form and spatial association rather than 

definable representation or even subject matter. Davis selects 

the forms and patterns that become, symbol-like, cyphers for 

an inner narrative or hidden meaning, mysterious even when 

seemingly most representational.

 And yet such comfortable comparison to these artists 

is ultimately misleading, providing only a narrow view of 

the work and the evolution Davis as an artist. The artists 

provide a frame of reference for comparison; it would be 

a disservice if such a comparison instead functioned as a 

crutch abetting only a cursory examination of Mark’s body 

of work. They are instead compatriots in his exploration of 

form and color, “comforting voices” in Mark’s own words, 

mentors of his own journey. 

— PErrY PrICE, JuNE 2011 

Perry Price is Assistant Curator of Exhibitions and Collections at Fuller 
Craft Museum in Brockton, MA. He is a graduate of Johns Hopkins  
University and the Cooperstown Graduate Program in Museum Stud-
ies at SUNY Oneonta and the New York State Historical Association.

Cool Elements
Small standing mobile in 
brass and aluminum with 
steel wires, oil and acrylic 
colors
9 x 8 x 3"
MD505 

Proud Moment
Small standing mobile in 
brass and aluminum with 
steel wires, oil and acrylic 
colors
10 x 4 x 3"
MD522
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Birth of  
the Moon
Standing mobile in brass 
and sterling silver with 
oil color
17 x 11 x 7"
MD491

A Calm Sweeping 
Gesture
Standing mobile in brass and 
aluminum with steel wires,  
oil and acrylic colors
12 x 10 x 9"
MD525 

Kanji III
Standing mobile in 
brass and aluminum 
with steel wires, oil 
and acrylic colors, and 
23K gold leaf
10 x 14 x 12"
MD529
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Evening Majesty
Large hanging mobile in  
brass and aluminum with 
steel wires, oil and acrylic 
colors, and 23K gold leaf
72 x 75 x 60"
MD530 
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Metamorphoses
Large hanging mobile in 
aluminum with steel wires, 
oil and acrylic colors
60 x 40 x 36"
MD511
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Passing Thought
Small standing mobile  
in brass with steel wires,  
oil and acrylic colors
9 ½ x 8 ½ x 5 ½"
MD523

Modern Art
Small standing mobile in 
brass and aluminum with 
steel wires, oil and acrylic 
colors
8 x 6 x 6"
MD501

Dragon’s 
Breath
Small standing 
mobile in brass and 
aluminum with steel 
wires, oil and acrylic 
colors
5 x 9 x 7"
MD526
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Ascendant
Large hanging mobile in 
aluminum with steel wires, 
oil and acrylic colors
44 x 40 x 78"
MD512
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Coral Reef
Small standing mobile in 
brass and aluminum  
with steel wires, oil  
and acrylic colors
5 ½ x 6 x 4 ½"
MD514

Performance II 
Small standing mobile 
in brass and aluminum 
with steel wires, oil and  
acrylic colors
6 x 8 x 10"
MD524



12

Seaside 
Tapestry
Wall-mounted 
mobile in brass and 
aluminum with steel 
wires, oil and  
acrylic colors
40 x 20 x 14"
MD519
Private commission

Confluence
Large hanging mobile in brass and
aluminum with steel wires, and  
23K gold leaf
36 x 51 x 51"
MD492
Private commission
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View From Below
Large hanging mobile in brass 
and aluminum with steel 
wires, oil and acrylic colors
61 x 69 x 60"
MD494
Private commission
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Isabella’s Garden
Wall-mounted mobile in 
brass and aluminum with 
steel wires, oil and acrylic 
colors, and 23K gold leaf
46 x 36 ½ x 16"
Private commission

Golden Opportunities
Wall hanging in aluminum, steel  
and brass with oil and acrylic colors,  
and 23K gold leaf
26 x 30 x 4"
MD516
Private commission
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Model for 
Icarus
Hanging mobile in 
aluminum with steel 
wires, oil and acrylic 
colors, and 23K gold 
leaf
36 x 78 x 48"
MD520
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Icarus
Large hanging mobile in brass and 
aluminum with steel wires, oil and 
acrylic colors
10' x 38' x 10'
Commissioned by Fuller Craft Museum, 
Brockton, MA
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Biography and ExhiBitions

	 1954	   Born in New Haven, CT

	 1972	   Attended Goddard College in Plainfield, VT

	 1980 Solo exhibition of sculptural jewelry and masks  

at Bloomingdale’s, The Mall at Chestnut Hill,  

Chestnut Hill, MA

	 1982-1985	 Sculptural jewelry exhibitions at Artwear, 

Bloomingdale’s, Saks Fifth Avenue, Macy’s and Henri 

Bendel in New York City 

  Articles in Vogue Magazine, New York Magazine  

and others

	 1988	 Tiffany & Co. of New York comissions mobiles to be 

used as window displays

	 1989-1995	 Biannual commissions of mobiles and sculptures  

for Tiffany & Co. window displays

	 1991-1992	 Solo exhibition of mobiles with Judith N. Wolov 

Gallery, Design Center, Boston, MA

	 1993-1996	 In conjunction with Tiffany & Co. on Fifth Avenue, 

began creating small and medium size mobiles for 

the L·S Collection on Madison Avenue and in Soho, 

New York City

	 1995	   Featured in a group exhibition at Pucker Gallery, 

Boston, MA

	 1997	   Exhibition, Nature in Motion, Pucker Gallery,  

Boston, MA

	 1997	 Created many large commissioned mobiles for public 

and private collections

	 1999	 Exhibition, Movement within Space, Pucker Gallery, 

Boston, MA

	 2001	 Exhibition, Color and Form in Motion, Pucker Gallery, 

Boston, MA

	 2003	 Exhibition, Boldly Balanced, Pucker Gallery,  

Boston, MA

	 2005	 Exhibition, Energy in Motion, Pucker Gallery,  

Boston, MA

	 2007	 Exhibition, Revisiting Nature, Pucker Gallery,  

Boston, MA

	 	 Exhibition, Harrison Gallery, Williamstown, MA

	 2009		 Exhibition, Harrison Gallery, Williamstown, MA 

Exhibition, Gathering Energy, Pucker Gallery,  

Boston, MA

	 2011	 Exhibition, Icarus, Fuller Craft Museum, Brockton, MA

  Exhibition, Phase Transformations, Pucker Gallery, 

Boston, MA

sElEctEd puBlic and privatE collEctions

Congregation Kehillath Israel, Brookline, MA

Gary Trudeau, New York, NY

Howard Stern, New York, NY

Julie Andrews and Blake Edwards, Los Angeles, CA

Lexus Corporation, New York, NY

Liberty Mutual Corporation, Boston, MA

richard Chamberlain, New York, NY

rose Museum, Brandeis university, Waltham, MA

Temple Emmanuel, Andover, MA

The Farm, Libertyville, IL

university of Chicago Comer Children’s Hospital, Chicago, IL

Mark Davis
Biography

Invoking the Gods
Wall-mounted mobile in 
brass and aluminum with 
steel wires, oil and acrylic 
colors, and 23K gold leaf
29 x 14 x 7"
MD517 
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Maine 
Attraction
Large wall-mounted 
mobile in brass and 
aluminum with steel 
wires, oil and acrylic 
colors
42 x 105 x 19"
MD493
Private commission

PLeaSe contact 
tHe GaLLery to 
Learn about tHe 
oPPortunity to 
coMMiSSion a WorK 
for a PubLic or 
Private SPace.

Credits
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Destiny M. barletta 
and Justine H. choi

Photography:  
Keith McWilliams
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Printed in china by 
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171 newbury Street
boston, Ma 02116
Phone: 617.267.9473
fax: 617.424.9759
e-mail: contactus@puckergallery.com

to view this catalogue and other Gallery 
publications and to experience an audio tour of 
the exhibition, please visit www.puckergallery.com.

GaLLery HourS:

Monday through Saturday 10:00 am to 5:30 pm
Sunday 10:30 am to 5:00 pm

We offer one free hour of validated parking at the 
200 newbury Street Garage. the garage driving 
entrance is located on exeter Street between 
newbury and boylston Streets. the nearest Mbta 
stop is copley Station on the Green line.

Pucker Gallery is a member of the boston art 
Dealers’ association and the new england 
appraisers association.

cHanGe ServiceS requeSteD.

DateS:
29 october to 28 november 2011

oPeninG recePtion:
29 october 2011, 3:00 to 6:00 pm
The public is invited to attend.  The artist will be present.

Calm Inferno
Wall-mounted 
mobile in brass and 
aluminum with steel 
wire, oil and acrylic 
colors
19 x 42 x 18"
MD528

front cover: 

Ezekiel’s  
Vision
Standing mobile in 
brass and aluminum 
with steel wires, oil 
and acrylic colors
14 x 25 x 18”
MD510 


