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Fance Franc:l(

UNIVERSITY STUDIES:

Rl:i umwmw. ["{olls‘toﬂ. Tn.‘\'.lr:

liverature, philasophy. histary of art

TRAINING IN PLASTIC ARTS:

BD\EDI’I J"\imeurn fthocl B\".-Jon- r‘\-la*nc!\usc{ti

:-:u1p1urc mn‘! l'ustory ol art.

ACTIVITIES IN THE FIELD OF CERAMICS:

1959

Founded the Rue Bonaparte Studio with the great

Fn‘nc]': Leramist an;i:\: Azl !‘i.‘r‘:\:.

1969

Researches and creates ceramics for French f'\"linis!rv

of Calture at the Manulacture Nationale de Forcelaine

de Sévres

1979-1980

Fellow of the J‘\p‘\n Foundation, Creates seventy warks

at Fukugawa Porcelain Manulactary.

1981

Lecture and sols exhibition in the Seattle Museum:

1083-1985

Six werk p:rlcc].‘ in Japar\ te sreate par;cl.mn for

D.’\I'!‘I( Dccigm

1980

Researches and creates Fresh m!—g,[c\:cd porcc|.\1-.1 lor

t]‘lc Astan Cultum! Ceu!lci[. Ni\v }i‘T;ﬂ

1987, 1988 and 1982

- Teanels to matnland China and Talp:l.

= fovtedd b Brohtaor 2o Fobiars 15 il whe
dr:h.\eo’.ogy and Le;l'mol.ogy of N‘nng opper red
porcclain. and to lecture and present dlides of the werks
at ti\c a’\'ﬁuacum o Jil\ac{c:l]cn.

[-E;t\mzs at i.._‘ulmzt f\"luwum on (_,lmm Erips nmj.

copper \‘CC{ )‘\::C;’\I’Ch !O)' LC Jn]]“".ll'l\ \JC! Por;clalnes

PRINCIPAL EXHIBITIONS

L]ni\umt.': LEL' Flarla, F..\ L;:r‘tt'nnc:

Frthl |'Zh£mturc. pl’lil\‘»opl'lv.- .\c:tg'hﬂi-;s.

C’rmuw:l‘l Housc |‘orr-:ry- Ncw \"::rLc Citv.-

apprcnh:cain’p in pottery.

1990

= .p.\ﬁiu_c\\t.‘s wnlllu curators ar\(‘l scientists in symposium
on copper red par-:c[:ﬂn at the Ashmolean the Britich,
the Mctoria and Albere Museums the [ercival David
Fcunr{zt[on of Cl‘l[n-a.w At tl‘lc C’uirnet f'\'dlu.w.urrb tlw
Marnulacture de Sevres nmJ. tlu Ruc Bcn.\pm-tc Stm{ie

= [_..CC[[II\:: at \:\[c“cl !c'.‘ r!-:c Brm’s!‘t Ccmmh‘.s S:xwty.

1991 and 1992

- Publishes esay on copper reds in the Pereival David

Foundation menograph (L.|niwr,ity of Londan).

= Frcn;]'! Cultum| a’\-"tmistry‘- J\.ntiona] Ccnter [cf t[‘lc
Plastic Arts requests report on red glazes

1993

- Eshibits and lectures at £ Cluvre au Rouge - Loteric
de L"r.ana'l Feu de Fance JL_.-JncJ'Ic. or_q‘\ni:.ré t-y Dr. ani(
Durand at the Baue Collection Creneva,

= Ex!’u‘tﬁis and [-e-:tur\"- at -J[i‘fﬂ.'dlr C.me Dc.:arﬂﬁon and
."’H.mm'ng in Chinese orcelaim a symposivm the
Avthur M. Sackler Gl
Institurion. \Washington, D.C.

1994

Nnmcd l:}[rcrmrrcr de uforn'lrt des Arts et des f.ctm-a ]mignia

awarded by Professar Bermard Frank. speciali of Buddhise philes-

aphy ;‘\r\d art dll‘tilt‘f {‘[ J‘\pc\ﬂi\.'i SL[ICE‘\B at E.i CO”\;‘_J,\‘ f{\:

L:\‘Y O[ ll'l\‘ .{'1“\"'15(‘-1’\!‘..\“

FI‘;\“CC.

HL\I“-'&."(‘I L[I‘,E\.?hl{y- C‘-{\I'I'IL‘T[(I_QA‘. J’\"\(\»Ji]’\ll.ﬂ.’[[ﬁ

E\en;]’\ .'\nc,{ F.ni_a!.i‘.!'t poetry.

[mh’tut{ UE —Ezclmalcgy aJ -.\\!agc'ya Ettc' Di\-isic'rt

angient Jdpﬁ nese I\-‘l,[\'\ =088

1995
lovited by D Yoha Tadanor curater of the Idemitsn Museum
ol Ar Tvkyq- ta write lor the .'nmloguc o Jla;xxr Saveurs et
."\‘r\’r.‘r't\"- an GRlH!’_\iliO:\ of tea ceremony seramics at ri’m szu-:|'u
i'\'11u~curn. ."rm's.
1290
~ Named ene of four "alummni of the yas 7ol Rice
University lor achievement in art.
= n:;,\\ree a '.nlinsm\! (Russtan- _ng[h!'n—ﬁtn;}n] ;‘\t.\rcg,u.'
{or !]‘lc cxh:l\mon (:cmmr:- o.'r anc an:}i at ti\c
Flermitage Musesins - Saine Petersbiseg: i eallabioration
with curator Tatiania .'&r.\po\'a of the Hcrmitagc-
.l'\"lnud C‘lraﬂ‘l—C‘cslnn -:'! tl’\c r"nr‘ls C’uimct a’\-"ﬁuwum-
and Lovise Allison Cont of the Freer-Sackler ‘«.:1\11[.‘1‘;.
\X{\s]’ungtcﬂ- DC
1997
fidea LCeramics by Fance Franck at the Hermitage
i wollaboration with Professor Mikhail !‘iotwcchy-
éimtor- anc! T.\t\\nia ;’&\rnpom surater: r.'! el‘lc
Hermitage Museum.
1998
— Stencware and par:c|.ain picces purc]mm{ [vy the
Fine Avrts Museum of Houstorw Teas.
= I_.argr: steneware vase puz\:La:ccl 'hy rl‘lr Fl'm' Arte
Museum of Baston, Massachusetts

1971 Solo exchibition at the Muses de Bellee Avvtes Caracas
1973 Leintures de S‘Nla de Casro Loterics ot Porcelaines de Sevres de Fance Franck
Cll'a.'\rc.\u ch \“’iﬁ. \4‘{1\\'&1\(.
1974 Sclo exhibition. Museum lor Kunst und Gewerbe, Hum}nurg.
1975 Fance Franck Potery - ‘\:‘r_qfo de Castrer Small :1inrrr|_q.~ French Cultural Center,
I_.ux.zm‘i'uura.
1976 Fance Franck Ceramics Hctjcns Museum. Daseldard.
Solo exhibition. Muste des Arte Dicoratife Bordeaus.
1977 Sole exhibition. Musse Dobree. Nantes,
Solo exhibition, Musee .'\-1.um'-:ipa!- Chelet.
07 Salo exhibition. Kyote f\»‘\uniupa| Piseum:
1980 SNevres J'Dorx.{nrn, Smil!‘lmni‘\n ]nsﬁlunon, \X‘i\;l’\in_q:on. DC
Solo exhibition. Fukucka f\:‘qlunlc‘pﬂ Muscum.
Solo exhibition: Takashimaya Art Gallery, Nihonbashi Tekyo.
Metiers d" At Show, Musee des Aurts Decoratifs Paric
1981 Salo exchibition. Lcig"t (Vnwkey \X-'Boc{son At Museum, Whuearws Wisconsin.
Solo cx]’\lbihonr Fme Arts J‘vluseum -:![ E!’IC SC'Utl'L .f\-1cl‘.vt1c. f\]nhamn.
Sela exhibition. New Harmony Contemperary Art Athenacum, Indiana,
Selo exhibition Seattle Art Museum, Seavle Whiington.

C?l‘lunb;]’!l _\-illml\ult [nhzrn.'\tia:ul Ceramic Auts Nagc!ya.

Sola exhibition, Porcelain !’y Fance Franck H\‘Ljem Museum. Diisseldoe]
East— \x'/csr.- Ccmcmpcmry C.'mmr':s‘ AE.\’IIH'I!‘N'H'OR- .\mL KC‘N{\-

L Furape des Ceramistes Abbaye Saint Germain: Auxerre.

Solo exhibition, Sacrificial Ked Olazed orcelain 5_)( Fance Franck

Ex!‘lil:\mon Fina C‘mmz Colgccrion.- I\/ﬂusc’c c!.z: Arts ]:).i:.or.\tilsr “aris,

Pl\‘_untatmn o[ B0 recent wor[“ P.\rl's.- :A\tz[ier Fr.\n:l'n.z c;;l Pl'crm.

Pnze-cntah’cn c'[ 110 recent ‘A‘Dr!(.\f Pan'k Al‘c[icr Fr.\nc.inr: (‘]el P{'zm.

Solo cxl‘ti‘:\ikim;- Lon,r\nc au Rc\ugc = ,'”oten‘c CI'L' Lq-'mnolI qu dllc F.u.'l:e anc;o Baw'
[‘re&:matwn o[ new \M:n'[cs (_\-urer an .mcl Btutl'ler 2-‘u|\) [01' rl‘le -:;mpcl- o[ Fr.\n.:h 01

cants n -1”1vaah’nr| wan t|-|c Sosetm Hcel:ana :\'10:1

1983
1985 )Du‘.u'smr‘—fmim Seiba CJal!.ery, Ta}(ye.
198
1988
1989
1990
Ashmelean Museum Oudard.
1991
19902
1993
Co”ccnon. Ch:neun
Assist ndiana.
Sla exhibition Les vases =
ol Japan.
1990

Solo exhibition, Ceramics é’y Fance Franck: The State Hcrmltnge Museum, S, Petcrskmrg.
So[o exhila{tian. T!r: Jpnefry c'Jr .l'\':lturrf !)\chr Ch”cr}r. Bo;tcn.
So[o Cxl'lit:!l'timb .'r:;m.' L-}comctry, J'\'r.ﬂumlr f:’m.:c Pu;J(-:r C'n“cryf Bestc«n
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List of Works in Fance Frandk C.!t.\logue

PGoz — Flae Oval Viase, Celadon glaze. Decor: lealy branches with iron 6 x 54 x 347
PGO-t = Flae Oval Viase. Celadon 31‘\:\‘. Decor: I.mly branches with iron 6 x 3 ' x 3
PGo8 - Round Vs, Clear glaze. Decor: kaki in underglaze blue, 44 x 474 x 44"
PGire ~ Low ?runsu![).r Bowl. Stoneware, Black gl.uc, 2 x0'ix oA

PG77 = Flae Oval Dish. Clear 3|az¢. Decor: branches in reserve in ul\d:r_q!a:-: blue, 14 x 5 x 10'47
PG8o ~ Disk: Brother Sun’, Fresh red glaze, 3/16 x 147/ x 1447

PGoo - L.irgr Oval Viase, Blad glam Sx8x5A

POt = Laer Ol St Vi, Bn bk o 7% 2 7ix 8

PGoe — Large Oval Malloped Vase, Bladk glaze, 74 x 7'/ x &

PGos - L.lrge Oval Viase, Gr.w—gmn 5|aze. Decor: kaki in reverse, 774 x 8 x 0'4"
FCP‘?-I- ~- Largv: Oval ia”opwﬂ' Viase, Celadon SL\:c and small iron spots, T /e x Thxt
PG_C'E - Lnrgr Ohval Vas«', Rm‘v L’al. Decor: under gl\ze blue, 6'/4 x 6'/i x g

PGos - Ldrg\‘ R(rr.lrl‘quﬂlr Vase, Brown-black 5'.:::‘ Deecor: cirdes, “dark down @ x5 54"
PC)?T - er‘qc Rumnguf.:r Vase. Clmy—grun SL‘:" Deecor: cirdes, “clear down ' @'A x5 x 6"
PG_OS - L(\rgc Rﬁ‘mngur'.;r Viase, Celadon glan, incised decor, 0"/ x 54 x 5

PGW - Ldrgf Rﬂ‘l‘.lﬂ‘q’[!;&l‘ \/Js(, Bicwi S]az,z, incised decor, @ x 5/ x 5

PGioo - High Flar Oval Vase, Celadon glaze. Decors rose eaves, 8 x 5% x 3
PGiot = Flar Oval Vase, Celadon glaze. Decor: rose leaves, 0/ x 5o x 3"

PGiog - HISI‘L Flae Oval Viase, Blak glaze. Decor: cross-hatching, 8 x 5/ x E
PGioa - OV.qr'Stpmn- Viase. Horse in under SL‘“ iron, 6 x 64 x 64"

PGiog - Flae Oval Vs, Blue-black 31a:\‘, under Slazz decor, 6'/ix 5 ' x 3

PGrios ~ Flat Oval Vise: Gray g‘a:ﬂd p.me's, Ghxs'hxd

PC'IOO - FLI Oval \/.m', Brown-black 5'-‘22, parv:ls in rz[ic!; 6/ x 5[/’4 x S’.r,i':_»*
PCJIDT ~ Flat Oval Va.\ar, Brown-blad: SL‘“' p\.m¢|s in relich; & A x5 x A
PGi08 - Flar Oval Vase. Brown-black s!a:e, panels in eeliel, 67/ x5 A x 34
PGioo - Vs, Stonewars, lron blue 3|az.z, Decor: copper sp]nsl\es, 54 x3hix3' A
PGiaio = Low Recr.mgm[‘r Viase Bladk 5'.\;2, Decor: hpoinrs'. Phxsxal

PGiis - Low Rccmngular Vase. Blue-black g!aze, under Sl.mv leal decor, 474 x 6 x 34"
PGuig - Low R«cr.u:gm".ur Vase, Btig« 3!.\:«, crosshatch decor, 47/ % 6/ x 34"
PGz ~ Small Oval I\c.:!'f'c-,rmsJI Vase, Browa-blade Siaze, 4 hixahind

PGirg — Small Oval Scalloped Viase, White ash glaze, 474 x 4 x 347

PG5 — Small Oval Vaase, Black glaze, reserve decor, 4/ x 44 x 34"

PG = Snall Oval Vase. Celadon 3inze, ma[pted curves, 4 b x4 x 3

PCJIIT - ~ﬂu” Ro\umll Vm, B|.\c[< 3|.1z<, reserve decor, 4 x 4‘/’9 x -I-'/c"

PCui8 — Small Round Vase, Whits, gray and black, 4'/4 x 4/ x s

PCJ!I*}’ — Small Round V.m, Celadon s!a‘:h Decor: "eccentric 4/ x 4 A x 44
PGi2o — Small Round Vase, Bladk ngz«, theee vertical relics, 4/ x 47/ x 4°4"
PGigt = Stem Bowl Horses in undzr_qlan iron, 4 /i x 0x 6

PGige - Stem Bowl Celadon S!a«:z, outside: Blue-black S!n:r. inside, 4 4 x 6 x 54"
PGig3 — Large Bowl Crackle blue-gray alazs, engraved vertical line, 4'4 x 74 x 74
PCigs - !'_.arge Bowl Cimwgmm glaze. Decor: cirdes and crescents, 374 x 7 /A x T4
PGrgs - ’.,.\rg« Bowl, Feesh red copper SL::\‘, 2 ix8 AN

PGiigs — Bowl Fresh dack rod copper s!a:e, 2x5hxsA

PGie7 ~ Bowl Fresh omnge—red copper gl.m orange, x5 hx5h

PGie8 — Bowl Fresh red copper glaze-dark cherry, 17/ x 5/ x 547

PC!I?.Q = .Bcrw!, l.]m:‘erg!.\.'.e copper red .mJ green; £ x 5'/: x 5'/9.'.

PGizo = Small Botele, Brown-blade glnch “haby down, 3'ixe'ixe'

PO]5I - __m.l” Bonflc, B(ise 5!.\:.:. D«or: emjr.\wc] pam]s, 3'/; * 2=/< x E=/«-

PGise - Pitcher. B(is(—sr(cﬂ SL!ZX/ circles and crescents, 3 x 5 x 24

PGias — Bowl Brown-black g!‘\:e, Sx4x4

PCiizs — Bowl Brown-black glaze, 2 x 4 x 4"

PChas ~ Bowl Celadon _q'azc- Decor: kaki seserve onunder SL‘“ Bluc, 24 x 4 x 4"
PGz — Bowl Clear 3'.1:& Decor: rose leal reserve & crosshatch in under glazz blue, 14 x3x 34"
PGCiz7 - Bowl Clear gL\:z. Decor: kaki reseeve in under gIa:« blue, 114 x 3'/4 x 347
PGi38 = Oval Bowl Brown gL:zr, white spot, 1/ x 3 x A

PGise — Oval Bowl. Thick celadon with drop and black-gray spot, 14 x 3 x 247
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8 April - 10 Mc—\y 2000
Opemng Receptlon: 8 Aprl{ 2000 3 to 6 pm

Tlle artist Wl“. l:n{ present
The pul')li-: is invited to att:mcI

GALLERY HOURS
J'\'llon:iny = S:tturr]ny
100 am to %30 pnv )-unl‘_’a}rs LOO e

200 pm.

AAL'mIDer ui l'lw Bc-stm .r',\rt Dcnlcr-

zﬂ ssociation.

Que l'l::ur [nze \'a1i(].1tcd pan’ing is
m'ai[:\!'-[c on I‘w sorier ol Ncw!}m—y _\mi

D.\rknw:tll Streets

ADDRESS SERVICE REQUESTED




